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“Goodbye, Leadworth! 
ре 


Hello... everything! 


трий JÌ COMPANION 


elcome to The Doctor Who Companion - 
The Eleventh Doctor: Volume Two, the second 
in а series of in-depth DWM Specials looking 
back over the incredible adventures of the 
latest incarnation of the last of the Time Lords. 
On New Year’s Day 2010, TV audiences saw 
the Tenth Doctor regenerate at the climax to the epic two-part 
adventure The End of Time. 
From the moment he was born inside the burning TARDIS, 
the Eleventh Doctor faced danger; after a perilous flight 
across London, he crash landed in the garden of young Amelia 
Pond. Their momentous meeting began a breathtaking run of 
encounters with a menagerie of monsters and villains — Daleks, 
Cybermen, Autons, Angels, Silurians, Vampires, the Dream 
Lord, the Smilers and countless more — which culminated in the 
destruction of the entire universe! 


This Special gives you a step-by-step guide to the making 

of the last seven episodes of the Eleventh Doctor’s first series — 
Amy’s Choice, The Hungry Earth/Cold Blood, Vincent and the Doctor, 
_ The Lodger, and The Pandorica Opens/The Big Bang. Plus, we also take 
a look at the two Meanwhile іп the TARDIS scenes that are included 
оп the DVD and Blu-ray box sets of the 2010 series as exclusive 
extras. DWM has been given exclusive access to all the scripts and 
"shooting schedules, to be able to tell you what was shot when and 
where; what was left on the 
cutting-room floor and 
why; and even the truth 

behind a few of those 

rumours that hit 

the tabloids! 

Packed with 
anecdotes and comments 
from the men and 
women who make the 
programme, script 
extracts, deleted scenes, 

and a full list of cast, 
crew, transmission times 
and ratings, this is the 
essential guide to the 
Eleventh Doctor’s 
adventures in 
the TARDIS. 

Meanwhile, 
to find out all 
the latest news 
about the 2011 series 

of Doctor Who – and much, 
much more! — be sure to get 
Doctor Who Magazine, 
ы available from all good 
b supermarkets and 
newsagents, every four 
weeks, priced £4.50. 
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“LOVES A REDHEAD, 
OUR NAUGHTY 
OLD DOCTOR!” 


In the midst of Upper Leadworth, the Dream Lord again appears to taunt the Doctor, 
Amy and Rory - this time dressed as the Lord of the Manor. 


DREAM LORD: But | know where your heart lies, don’t |, Amy Pond? 
AMY: Shut up! Just shut up and leave me alone. 
DREAM LORD: But listen, you're well in there. Loves a redhead, our naughty old 

Doctor! Has he told you about Elizabeth the First? Well she thought she was the first... 

НЕ DOCTOR: Drop it. Drop all of it. | know who you are. 

DREAM LORD: Of course you don’t, 

THE DOCTOR: Of course І do. No idea how you can be here - but there’s only опе 

person in the universe who hates me as much as you do... 


From Amy’s Choice by SIMON NYE 


terrible insight into the mind 
of Simon Nye,” commented 
Steven Moffat of Amy's Choice 
on Doctor Who Confidential, 
“I asked him to come up 
with a Doctor Who monster 
and he thought, ‘Old people!” 
Well done Simon, you strange man. I think it’s a 
brilliant idea.” 
Anew name on the writing credits of Doctor 
Who, Simon Nye had a substantial television career 
behind him, He had come to prominence with the 
laddish sitcom Men Behaving Badly which had been 
developed from a novel he had written and had aired 
from 1901, winning numerous awards. One of the 
key people involved in the series’ success was Beryl 
Vertue, the mother-in-law of Steven Moffat who was 
also carving out a comedy writing career during the 
19905. As such, Steven and Simon soon got to know 
each other as writers in the same field. Simon’s 
career then continued with series such as the 
comedy drama Frank Stubbs Promotes, the sitcom Is It 
Legal? and a new adaptation of The Railway Children. 
When Steven was announced as the new 
showrunner on Doctor Who in spring 2008, Simon 
expressed an interest in writing for the series. “He 
asked me to write an episode after I mentioned that 
my four kids all love the show. In fact, it’s the only 
programme they all watch together happily,” Simon 
explained to Doctor Who Magazine. “I love Doctor 
Who. I watched the very first episode going out, 
in 1963, though I was only four.” However, when 
Steven started work in earnest some months later, 


Simon’s schedule was a busy one. As such, it would 
not be until some time later during 2009 that Steven 
was able to inyite his colleague onto Doctor Who, 
grabbing a gap in Simon's deadlines which had 
suddenly become available. 

The slotwhich was available for Simon to fill 
came in the middle of the series. Episode 7 would 
be at the very centre of Amy's odyssey ata 
point where she was now fully part of the 
strange world inhabited by the Doctor, but 
still anchored to the fact that she was due 
to be getting married to Rory the next day. 
Steven briefed Simon to dig deeper into 
the relationship between the Doctor 
and Amy, while reiterating Amy's 
love for Rory —just prior to his 
demise at the end of Episode 
9. As such, the episode would 
fundamentally be a choice for 
Amy – the Doctor or Rory? 

Simon had never written 
any science-fiction before, 
but as part of his briefing on 
Doctor Who, he had been able to 
attend the first readthrough session 
with Matt Smith and Karen Gillan as the Doctor 
and Amy. The writer approached his assignment 
as a children’s comedy show, but one which could 
tackle themes and include elements which adult 
television would be nervous about featuring. What 
he came up with was something which he described 
to the Radio Times as “a classic Doctor Who nightmare 
about reality and paranoia.” 


The writer’s notion was one which grew out of 
his own - infrequent— dreams, and particularly the 
surreal moment of waking and being unsure about 
reality. As such, the Doctor and his companions 
would find themselves in two different realities 
- one the next day and one in five 
years’ time. Their task would be to 
determine which of the realities was 
| indeed real; this was something 
which the format of Doctor Who 
would allow Simon to play with. 

The notion of sleeping and 
dreaming was to be presented as 
an unnerving one for the Doctor, 
while Simon presumed that the 
Doctor’s dreams — when they occurred — 
would be extremely rich. As such, these 

would give birth to the Dream Lord, 

all the negative elements of the Doctor 

himself. “The character started off as 
a darkly threatening, virtually mute, evil 
genius, but gradually we gave him more 
and more to say,” Simon explained in 
DWM, “You don’t think of the Doctor as 
having a lot of bile... but there it is incarnate, in a 
bow tie,” he commented on Confidential. He added, 
“It’s a kind of nightmare: a version of yourself 
sitting on your shoulder saying ‘What about this?’ 
and ‘Don’t you think you're this?’” 

In one of the realities – which saw Amy and 
Rory as a married couple apparently some years 
after their travels in the TARDIS had concluded - 
the travellers would be pitted against a new alien 


RODUCTIO 
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been five years since Amy last 
travelled with the Time Lord, and 
when he reappears on the eve of the 
birth of her first child, she faces a 
heartbreaking choice, 


Episode Seven 


menace called the Eknodines which would take 
on the form of inmates ata village rest home. “I 
just think there is something s especially if 


you're young - about old people, and I’m heading 
that way myself,” observed Simon on Confidential, 
“I think we can all remember as a child particularly, 


lovely aunts and grandparents just 
looking a bit scary. It’s partly to 
do with the teeth, perhaps 
As such, Simon decided that 
the aliens would become 
apparent when sinister eyes 
appeared in the mouths of 
the Old Age Pensioners, 
commenting, “I hope I 
don’t put children off their 
grandparents.” 

The other reality for the Doctor, Amy 


she loses Rory that she could not bear to be without 
" he noted on Confidential. “And that’s proper 
128 not the Doctor. It’s never been the Doctor. 
about Rory.” 

Simon Nye attempted to tie the elements of hi: 
story together into a fast-moving plot, but admitted 
to DWM, “1 gota few things wrong tonally at first, 

and had to be taken out of the back of the Doctor 

Who studios in Cardiff and beaten up until 1 got 

it right... Гуе loved doing it, the script editors 
on the show are amazing, and Steven is doing 
an incredible job,” 
Simon's fun with the script allowed 
him to play with some of the clich 
2 established for the series. Normally 
the Doctor’s female companions 
did a lot of running - but in 
this instance Amy would be 


unable to because she was 
pregnant. Also, when the 


7 1 and Rory was a cost-effective one to 
( Above: Amy's pregnant! “Ж; realise — trapped inside the TARDIS 


Below: The tranquil home itself. “I think it’s one of the most Dream Lord needled the 

of Mr and Mrs Pond. startling thing ommented Steven Doctor, he commented that 
Inset 1; Pity the Doctor's Moffat of Simon’s script. “The TARDIS the Time Lord chose to travel 
squashed their flowers! Iways the same, It’s the secure bit. alongside pretty young ladies 


Inset 2: The TARDIS lands : That’s our anchoring point. And suddenly, and not middle-aged men. One 
ой. it becomes the place of maximum danger. It’s particular area of humour was to be 
) no longer sanctuary - it’s a trap.” Н Rory’s hairstyle in the future reality of 
“He's got a quite satiric eye about normal Leadworth, “The ponytail was entirely Simon Nye’s 
relationships,” noted Steven of Simon’s writing, idea,” noted Steven on Confidential. “I remember 
“A lot of his comedy is about ordinary people, picking up the script and reading the first page: 
beautifully observed, and that’s what he brings ‘Oh God! Когу'ѕ got a ponytail. How are we going 
to this episode.” The thrust of the narrative was to do that?’” As Simon explained, “Rory has a 
the Amy-Rory relationship, and Steven was also ponytail because he thinks that’s his way of cutting 
delighted that the narrative underpinned what he a bit of dash in the village and not just being a 
wanted to emphasise in Amy’s relationshi| dull rural doctor.” 
showing Amy the apparent death of Rory. Episode 7 —along with Episode 11 — was to form 
part of Block Seven, the final batch of episodes 


and then later at the care home was 
‘dressed like a high-powered medical 
2 Consultant – and he talks the part too. All 
{ plummy and pompous now.’ Originally 
when the Dream Lord said he liked the 
Doctor going “all Dark Hero” he continued, 
“Bit James Bond, bit Dracula...” with 
reference to lan Fleming's legendary British 
secret agent of literature and movies and 
the vampire count of similar media 
fame created by Bram Stoker. 2 
When Rory then threatened the 
Dream Lord, the figure then 
quipped, “Oh, and here’s py 
| Я Scrappy Doo!” referring to 
the animated plucky puppy A 4 
character created іп 1979 to $ 
revive the Scooby-Doo franchise 


she was clutching the dust which 
remained of her love to her chest, rubbing 
it into her face and hair, and then trying 
to stuffit into her pockets. The script 

did not conclude with the shot of the 
Doctor reflected in the console as the 
Dream Lord, 


құз іп Scooby-Doo and Scrappy-Doo. d 
— When the Doctor’s sonic failed to open 


the panel and he hit the door in а strategic 
place to open it, this was noted in the j 
stage directions as ‘a la Fonz’ 
This was a reference 

to the popular cool 
character, from 

the American 

1950s-based sitcom 

Happy Days which ran 


eare following a man 
with a ponytail as he 
cycles through a very 
quiet village, began the 


‘lovely, rosy-cheeked old lady.’ When Mrs 
Poggit opened her mouth she revealed 
2 ‘two glowing alien eyeballs’ and then 
= ‘atendril emerges from Mrs Poggit’s 
shooting script for The 2 mouth, pointing at Amy, and an alien 
Dream Lord, setting the scene of Rory in his sound, e.g. a throaty gurgling... the tendril 
dream locale of Upper Leadworth. The stage : emits а (prac) yellow vapour.’ ‘Shades 
directions introduced Amy baking fairy of 2001 Space Odyssey at the image of the 
cakes in the cottage kitchen, noting that, Eknodines staring with baffled interest at from 1974 to 1984, 
‘She looks tireder and older than we're used : the monolithic TARDIS,’ noted the stage who had an ability to 
to. And very much more pregnant... Behind : directions for the garden of Rory and Amy’s : make things work by 
her on the wall is some sort of futuristic + home. This referred tothe ape humanoids : hitting them in just 
iPad-type calendar which gives the date: surrounding the black obelisk in the the right manner, 


2015." The home of Amy and Rory was ‘opening segment of the landmark 1968 : Originally, 

described as a ‘delightful period cottage, movie 2001: А Space Odyssey. : after Rory’s 

roses literally round the door.’ When the Dream Lord first appeared, : apparent demise, 
Down in the village, Mrs Poggit the script noted that ‘he is wearing an } the Doctor moved 


was described as ‘sweet, elderly’ and а elegant variation of the Doctor's clothes’ to hug Amy, but 


THE Doctor WHO Compaition 


кы 


РА 


to be recorded for the 2010 series. The director 

on these was to be Catherine Morshead, whose 
previous television work included episodes of 
Heartbeat, Casualty, Shameless and Ashes to Ashes; she 
had also directed Simon Муе"5 2000 adaptation of 
The Railway Children. Preparation for Block Seven 
began at the start of 2009, as completed versions 
of the first five episodes were being signed off. 
A Tone Meeting for the two episodes was held 
on Thursday 14 January. Then, on Tuesday 

26 January - during the location recording 

of Amy and Rory’s wedding reception 

on Episode 13 - Karen Gillan and Arthur 
Darvill took time out to pose in bridal gown 
and morning suit as the happy couple for 
photographs needed for Episode 7. 


ocation recces for 
Block Seven 
were held on 
Wednesday 10 


February, with a production 
meeting staged on the second 
day. The shooting script 

for Episode 7 - then entitled 
The Dream Lord - was issued on 
Wednesday 17 February, the day of 
the readthrough for the Block Seven 
episodes. After concluding pick-up shots for 
Episodes 12 and 13, Matt Smith, Karen Gillan and 
Arthur Darvill attended the readthrough session 
at Upper Boat at 4pm. The team from Doctor Who 
Confidential recorded Arthur’s reactions to Episode 
7 in particular as they planned to make Arthur 


“The character started 
off as a darkly 
threatening, virtually 
mute, evil genius...” 


– апі Rory — the central element as they went 
behind-the-scenes of The Dream Lord. Arthur had 
only received Simon Nye’s script earlier that day 
and was very excited by it. By now, Arthur, Matt 
and Karen had formed a tight knit trio who got on 
very well together, and who immediately saw the 
fun and drama to be had with 
their characters in the story. “I 
get some nice chin-bashing 
in this next one don’t I?” 
commented Matt after 
the readthrough of 
Episode 7. 
The additional cast 
for The Dream Lord was 
minimal. Toby Jones — ће 
son of actor Freddie Jones — 
had provided the voice of Dobby 
in the Harry Potter films and also 
appeared regularly as pathologist 
Dan Peterson in Midsomer Murders. 
The part of Mrs Poggitt went to 
Audrey Ardington who had played 
the alien Abbess in Eye of the Gorgon, 
a 2007 adventure in The Sarah Jane 
Adventures, while Mrs Hamill was 
played by Joan Linder who had made 
appearances in Little Britain. The role of 
Mr Nainby required an older performer who 
could handle stunt work. Cast in this part was Nick 
Hobbs, a stunt actor who had appeared in Doctor 
Who as far back as The Ambassadors of Death (1970), 
most notably playing the royal beast Aggedor in 
The Curse of Peladon (1972) and The Monster of Peladon 
(1974) as well as a Wirrn in The Ark in Space (1975). 


Left: Amy, the Doctor 

Rory fall asl 

bench in Leadworth, 

Below: And wake up in 
where they 

meet the myster Dream 


ord (Toby Jon 


Recording on Block Seven began with three days 
on the standard TARDIS set at Upper Boat, taping 
from 8am to 7pm each day. Thursday 18 February 
saw the issue of pink revisions to the seript in the 
wake of the readthrough. Originally, as the Doctor 
walked up the deserted high street with his old 
friends, he commented, “So you couldn't handle 
the stress of living downtown. Is this downtown? 
Where is everyone?” This was replaced by the first 
of Rory’s references to Upper Leadworth since 
location work was going to take place at Skenfrith 
in Monmouthshire rather than in Llandaff Village 
seen as Leadworth in The Eleventh Hour. The original 
setting for the disappearance of the children was 
a rural primary school with the youngsters in the 
playground, but this was changed to the castle 
ruins to match in with the selected locations. 
When the Dream Lord appeared and the Doctor 
demanded to know how he entered “my TARDI 
the newcomer originally responded, “Your TARDIS? 
Watch this space?” When he provoked the Doctor 
in the TARDIS (a scene deleted from the final edit), 
the Dream Lord called the Doctor “a bit of an idiot.” 
At this point, the original idea of having one eyeball 
in the mouths of the Eknodines was changed 
temporarily to there being two eyes peering out; 
“That's disgusting. And where's the other eyebal 
Rory had asked. The Doctor trying to talk to the 
Eknodines was expanded. The role of the postman 
was originally a speaking role with a full line of 
dialogue, but this was now reduced to that ofa 
supporting artist. Originally when fleeing the 
Eknodines, Rory picked Amy up, slung her over his 
back and ran with her for a bit before he gave up, 
saying, “It might be quicker if you run yourself.” In 


1?” 


Episode Seven 


Below: Т 
coming! 
Inset 1 Poggit 
ngton) 
he nice old lady she 


It’s poncho time! 


another deleted scene, the Doctor originally yelled 
out atthe Dream Lord, “YOU'RE A WE. AND 
AN EMBARRASSMENT TO THE WHOLE PSYCHIC 
PARANORMAL COMMUNITY.” When Amy and 

the Doctor exited the cottage, Amy’s puzzlement at 
why the elderly weren’t attacking was added, as was 
the Dream Lord saying “Boo!” to the frozen Doctor 
in а deleted sequence. The action of the Doctor 
ejecting the sparkling matter from the TARDIS was 
also reworked slightly, and some of the Doctor's 
explanation about what would have happened if 
the Dream Lord had won was added. Only Matt, 
Karen and-Arthur were required on set оп this day, 
recordingthe early TARDIS scenes for Episode 7 
where the trio awoke and found the vessel’s power 
shutting down. 


he crew was joined by both Toby Jones 
and a team from the BBC Doctor 
Who website on Friday 19. Work 
began with Amy and Rory grabbing 
blankets in an area described in the 
script as ‘Below Deck’ while material with the 
Doctor realising their fate and the appearanée of 
the Dream Lord was also recorded. Blue revisions 
for the script were also issued on Friday 19 covering 
the final sequence where the identity of the Dream 
Lord was revealed. Simon Nye and his family then 
visited the set on Saturday 20 February for the 


бостов WHO 


recording of Amy and the Doctor making ponchos 
and generators respectively. Also recorded was 
the Doctor's concluding revelation about the 
mysterious figure who had threatened them. 

On their day off from recording, Matt and Karen 
were whisked down to Brighton where they joined 
stars from other BBC shows at 
the BBC Showcase, a four- 
day trade event selling 
BBC programmes to 
international buyers which 
began on Sunday 21. 

Also present were Steven 
Moffat and Mark Gatiss, 
who were representing 
their BBC series Sherlock 
which was then in production, 
Screenings were held at the 
Brighton Centre from 2pm to 6pm, 
after which an Out of this World Gala 
Dinner was staged at the Grand Hotel 
from 7.30pm. In the coming days, the 
TARDIS appeared on Brighton beach 
(as featured on Newsroom South East 
which showed an extract of the TARDIS 
on the same beach from the 1980 serial 
Тһе Leisure Hive in its report on Tuesday 
23). The Sun гап a story entitled Who's that girl? 


showing Matt and Karen at the event on Tuesday 23. 


“Hey – frosty TARDIS! Isn’t this exciting? 
Morning everyone!” exclaimed Matt Smith as he 
walked onto the transformed standing set on 
Monday 22. Doctor Who Confidential was present, 
following Arthur Рагу who was to present 
production on Episode 7 very much from his point 


the bump. | found myself 
rubbing it and doing things 
pregnant women do.” 


ШШ 


of view. By now, the familiar console and control 
area had been sprayed over with a mixture of wax 
and plastic by Danny Hargreaves and his Real FX 
team, simulating the freezing conditions inside 
the ship for recording from 8.30am to 7.30pm. In 
addition to the dressing for the set, Matt, Karen and 
Arthur were made up with simulated ice crystals 
on their Ё — in fact crunched-up pieces of 
. The scene with the Doctor exploding the 
TARDIS was taped first, followed by an earlier 
sequence of the Doctor trying to keep his 
freezing companions moving while losing 
his temper with the Dream Lord. For this, 
stuntman Gordon Seed doubled Matt Smith 
in some shots under the supervision of 
action arranger Crispin Layfield. 
Elsewhere at Upper Boat, 
Audrey Ardington and Joan 
Linder had their costume 
and make-up fittings for 
recording on location for 
the following day. 
The BBC Wa 
descended on the village of 
Skenfrith in Monmouthshire 
for three days of recording on 
Tuesday 23 February. Located on the 
River Monnow, the village offered 
the ruins of Skenfrith Castle, a twelfth-century 
fortress, which was the venue for the school trip 
in the revised script. Recording on the firs 
days ran from 7.30am to 6pm and was covered by 
the team from Doctor Who Confidential which was 
on hand when Arthur was shown the ‘Brittany 
wig’. This would be cut into a masculine style and 
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then left with the ponytail 
for his Upper Leadworth 
version of Rory Williams. 


“I look a bit like my dad 


when he was younger,” 
commented the actor with 
the hairpiece in pla 
to his father Nigel Darvill who had 
played keyboards with British 1980s 
band, Fine Young Cannibals. As the 
pregnant version of Amy, Karen was 
fitted with a solid latex prosthetic bump 
(complete with belly button) with breast 
5 filled with lentils. “Playing 

regnant was so much fun. I got really 
attached to the bump. 1 found myself 
rubbing it and doing things that pregnant 
all subconscious. 


‚ referring 


women do, but this 
commented Karen Gillan on Doctor Who 
Confidential. “I developed a bump dance which was 
moving it around and shaking it and it looked really 
weird.” In the snow and rain on location, Arthur 
continued with his coverage for the Confidential 
team, including some of his Arthur Chews The Fat 
interviews with cast and crew, The sequence of the 


visit the old people's home. Following this was the 
scene of the trio moving over to the swings which 

уу the pensioners appearing around the village. 
Choreographed by Ailsa Berk, the older crowd 
artistes were split into various groups for continui 
reasons; Group A followed the Doctor to the 
butchers, Group B would arrive at Amy and Rory’s 
cottage, while Grou, and D were more generic 
and not seen in the care home. The coach conveying 
the school children was supplied by Llantwit 
Fadre based company, Edward Coaches, while the 
Volkswagen Camper van, crucial to the narrative, 
came from TLO Film Serv 


my made disparaging : 
comments about the Я 
local amateur dramatics : 
groups’ performance of 
Oklahoma! This 
refers to the 1943 Western 
romance stage musical by 
Richard Rogers and Oscar 
Hammerstein И, based оп 
the 1931 play Green Grow the 
Lilacs and later adapted as a 
successful movie in 1955. 
One of the dreams found Amy 
and Rory living in Upper Leadworth, 
which Rory insisted was distinctly different 


Yellow revisions to the script on 
Tuesday 23 extended the appearance of 
the Dream Lord at the castle ruins 
which were due for recording on 
Wednesday 24. The Dream 
Lord's dialogue when 
the OAPs advanced on 
the trio was changed; 
originally, he 
said, “Hello, 
peasants, how’s 
it going? Sorted 
out which one’s 
the dream world 
yet? You'd better. 
And agree to die in 
it. Before you're killed 
in the real one. Look at 
this lot, though. Attack of the old dears. 
That can’t be real can it? Do you like 
Lord of the Manor look, by the way? Virtual 
hardwearing.” This was replaced by 
the provoking taunts directed at the Doctor's раму. 
Wednesday’s recording focussed on tl scene 
where the old folk revealed their true alien nature, 
including Rory being hurled to the ground by Mr 
ainby. For this, Nick Hobbs performed the scene 
irst with Arthur Darvill, with Arthur standing on 
a box and then being thrown directly back onto a 
crash mat. However, the scene was then recorded 
again with Gordon Seed standing in for Arthur, first 
of all propelled off a small trampoline to land on 
acrash mat, and then їп а final take where he flew 
back onto the muddy ground near the ruins. 
Skenfrith is just what the doctor ordered announced 
the Hereford Times as they reported on recording of 


п 


Above: The Dream Lord 


loves a red head, too 


Inset: Playtime’s definitely 
over for the children, 


to Leadworth where he and Amy had lived 
in The Eleventh Hour. Also drawing upon the 
earlier episode, it seemed that Rory had 

1 achieved his dreams of becoming a fully- 
qualified doctor rather than being a 


Doctor V 


ho close to the Welsh-English border on 


at Skenfrith saw taping 


from 7.30am to 5.30pm, completing the main 
ntation scene and then moving onto the 


nurse, Considering the strange 
jumping back and forth in time 
across a five-year period, the 
Doctor told his friends that 
they had probably jumped a 
time track; This had previously 
happened in The Space Museum 


(1965) which meant that the Doctor 
and his companions were rendered invisible 
and intangible when they visited a museum 


in their own future and saw themselves as 
lifeless exhibits. Amy commented that the 
Doctor had thrown the TARDIS operating 
manual into a supernova. The manual 
had first been seen in The Pirate Planet 
(1978) and was also disregarded by 

the Doctor in Vengeance on Varos 

(1985). The Dream Lord 

referred to the Doctor as 

both the Last of the Time 

Lords and the Oncoming 

Storm (as in Victory of 

the Daleks), and also 

how he had done 

something naughty 

with Queen Elizabeth 

1 (last referenced 

in The Beast Below). 

The Doctor gave his 

age again as 907, as 

in Flesh and Stone. As 

with The Eleventh Hour, 

the Doctor reiterated 

that bow ties were 

cool in reference to the 

conversation about 

Rory’s ponytail. 


e 
МҮ?5 CHOICE 


Doctor’s rescue of the inhabitants of the camper 
van being terrorised by Mr Nainby. Gordon Seed 
again doubled for Matt Smith here, with stunt 
performers Belinda McGinley and Dani Biernat as 
two of the villagers. After the scene of the villagers 
being dropped off safely at St Bridget’s Church, the 
opening sequence of Rory cycling through Upper 
Leadworth was taped. Also recorded was 
the end of the pre-credits as the 
Doctor revealed the predicament 
that he and his friends were in. 


originally). Another trim was the Doctor telling the 
labouring Amy, “Think of something else, it'll go 
away...” “IT’S A BABY, THEY DON’T GO AWAY,” 
yelled Amy. 

The week’s recording started with two more 
days scheduled from 7.30am to 6.20pm at Keepers 
Cottage. Monday 1 began with the Doctor’s arrival 
at the cottage. At Upper Boat, Karen Gillan had 
been recording her material for the special Doctor 
Who Crash Landings planned to promote the 
new series on numerous BBC radio shows 


Doctor Who is daddy? 
pondered The Sun on Friday 
26, having picked up on 
internet reports about Amy’s 
pregnant appearance during 
the week’s location recording. 
‘The father is NOT the Time 
Lord’ emphasised the report, 
while ‘an insider’ commented, “Amy 
is pregnant but it’s all part of a strange 
dream she's having. She can’t work 
out what is real and what's not.” The 
same day, a green script revision was 
issued with some minor extensions 
to Amy getting into the camper van, 
while the teams of Doctor Who and Doctor 
Who Confidential arrived at Keepers Cottage 
near Cowbridge which was the dream home 
of Amy and Rory in Upper Leadworth. Recording 
from 7.30am to 6.20pm was also attended by Daily 
Mail journalist Rebecca Hardy and a photographic 
crew. The Doctor's reunion with Amy and Rory 
was taped first, after which Matt departed for a 
тоат publicity session, including an interview for 
the Mail. Meanwhile, Rory’s arrival home in the 
pre-credits was taped, with the geese supplied by 
Martin Winfield at Rockwood Animals and kept in 
check by Ellen Winfield and Ann Silcox. Moving 
inside, the kitchen scenes with Amy and Rory 
were taped. Outside, the pair’s encounter with 
Mrs Hamill was recorded with the scene requiring 
Rory to attack the pensioner with a piece of wood. 
Unfortunately, the pre-cut prop weapon fashioned 
from insulation material broke even before Arthur 
could bring it sweeping towards Joan Linder. With 
the shortened broken prop repainted and repaired, 
the shot was taken again, with Arthur this time 
accidentally hitting Joan by mistake. However, 
the shot with the full impact was then recorded 
with Belinda McGinley standing in for Joan and 
the camera shooting her from behind. Back inside 
Keepers Cottage, the scene of Rory barricading the 
front door was taped. 

Back in London on Saturday 27, Karen Gillan 
found time to chat to Jason Arnopp of DWM, saying 
of her recent work on the episode, “I had one scene 
to do where Amy wenta bit hysterical and I got 
myself into a really bad mood all day. I had to keep 
myself in that mood, too! So I sat on my own, on the 
TARDIS set, by myself, with my iPod оп. 

I was listening to classical music. Chopin! Really 
depressing and dark.” 


ver the weekend, more changes were 
made to the script, issued on Monday 
1 March as goldenrod revisions. 
These included a major extension 
to the Dream Lord’s dialogue in the 
scenes at the care home in the guise of a consultant. 
Also expanded was the conversation between the 
Dream Lord and Amy in the TARDIS so that the 
stranger now attempted to break Amy’s faith in 
the Doctor (“You're addicted to the Doctor,” he 
originally declared, “He'll let you keep Rory; the 
Doctor doesn’t mind pets.”). The Doctor's arrival 
in the nursery was shortened (“It’s as though the 
pressure to always know, to always fix things 
... It’s finally got to me,” admitted the Doctor 


in the week leading up to the broadcast of 
The Eleventh Hour, In all, 23 of these were 
assembled by senior producer Michaela 
Hallam, Karen rejoined the main unit 
and the scene of Amy deciding to end 
this version of reality by crashing 
the camper van was recorded. 
Belinda McGinley doubled 
for Karen and Helen 
Steinway-Bailey was 
the stunt double for 
Mrs Poggit. With this 
key scene completed, 
Matt Smith returned 

to Upper Boat to record 
his dialogue for the radio 
trails, At the cottage, more 
of Rory’s journey cycling 
home was taped. Belinda changed 
into costume as Mrs Hamill to record some of the 
material of the pensioners as seen by Rory and 
Amy from the nursery. The day concluded with the 
scenes of Rory and Amy in what would be their 
baby’s room. 

Doctor Who Confidential was present on Tuesday 
2 for the final day at Keepers Cottage, completing 
the nursery scenes and recording Rory’s demise 
from Mrs Poggit’s venom. Playing Mrs Poggit atop 
the porch roof—and performing the fall from the 
nursery window — was Helen Steinway-Bailey who 
had carefully noted the positions of the windows 
and rockery below as she fell onto some hidden 
piles of cardboard boxes. Helen then changed 
costumes to appear as Mrs Hamill for the scene 
in the hallway where the Eknodines attempted to 
smash their way into the cottage. Gordon Seed 
again doubled as Rory. “It’s gone really fast,” 
commented Arthur Darvill to the Confidential 
crew, as his location reports for the episode came 
to an end. 

Only Matt Smith and Toby Jones were required 
for Episode 7 on Wednesday 3, with a recording 
for Block Six simultaneously being undertaken by 
а second unit. Catherine Morshead’s team started 
recording at 7.15am at the premises of AP Young, 

a butcher's shop on Church Street in Llantwit 
Major where all the scenes of the Doctor trying to 
evade the pensioners were taped. Matt departed for 
dialogue recording at 4pm, after which shots of the 
Eknodines were recorded before the team moved on 
to record material for Episode 11 elsewhere. 

The next couple of days were devoted to Episode 
11, with Episode 7 again becoming the focus on 
Saturday 6 March when the BBC descended on 
the sixteenth-century Lanelay Hall — the former 
headquarters of the South Wales Fire Service — at 
Pontyclun, Llantrisant. Taping from 7.30am 
covered the scenes in the day room and the entrance 
hallway (complete with stair lift) before recording 
continued on Episode 11 with the same building as 
а call centre, 

Teams from Doctor Who Confidential and BBC 
Interactive were present at Upper Boat for recording 
on Tuesday g March. The day kicked off with 
interviews with Karen, Arthur and Toby Jones 
before the big scene between the Dream Lord and 
Amy in the TARDIS was recorded on the standing 
set from 8am. The busy schedule meant that a 


“I think we сап all 
remember lovely aunts 


and grandparents 


planned chat to Fearne Cotton on Radio 1 for Karen 
had to be abandoned. After this, the main unit 
relocated for work on Episode 11, while a second 
camera remained to perform pick-up inserts on the 
TARDIS set, including a close-up of the pollen in 
the Doctor's hand where Andy Jones doubled for 
Matt Smith. Lunchtime also saw 
а гессе performed of possible 

locations for the camper 

an driving scene which 

had yet to be recorded. 

The morning after the 
press premiére of The 
Eleventh Hour, the camper 
van driving sequence 
was recorded from 8am 
on Friday 19 March — the 
penultimate day of recording 
on the series — near the Rose and 
Crown Inn on Eglwysilan Road at 
Abertridwr, Caerphilly. More shots of 
Rory cycling home were also taped, 

The crew then returned to Upper 

Boat to record the Doctor working 

beneath the console in the TARDIS, 

after which the main unit continued 

with Episode 11. Meanwhile during the 

d сопа unit in the combined Studios 1+2 

had shot inserts of elements such as the venom spat 
by Eknodines and also the dust falling from what 
had been their victims. 

Matt Smith and Karen Gillan’s eight months о 
production on Doctor Who concluded on Saturday 
20 March with recording from 7.30am to 6.30pm. 
Work began ag ta green screen in the service 


yard at Upper Boat for shots of Amy driving the 
camper van directly at the cottage. The team then 
moved inside to record the appearance of the 
Dream Lord in the TARDIS in the other dream, This 
was followed by a couple of pick-up shots in the 
console room, including the Doctor looking at the 
reflection of his nightmarish alter-ego. Also present 
for this final steven Moffat and a journalist 
from Guinness World Records. 

A rough version of Че 7 was available 
for Steven Moffat to view by Tuesday 30 March, 
by which time the adventure had been retitled 
Amy's Choice and identified as such in the Radio 
Times. In post-production, the producer and 

director credits were superimpos 
over the opening TARDIS 
In terms of dubbing, originally 
when the Doctor tossed the 
apple through the Dream 
Lord, he commented. 
“Rubbish body.” Additional 
dialogue clarified the use 
of the generator which 
the Doctor assembled 
in the TARDIS, and the 
Dream Lord's insults of “Hello 
peasants!” at the castle were added. 
Further ADR work was conducted 
at Goldcrest post-production in London on 
There was no specially recorded 
orchestral music for the episode which used either 
ng cues or material performed purely by 
Gold. In the trailer for The Hungry Earth, 
the library music tracks Ear of God, Beat to Death, 
Accelerometer and Implode were used. 


Left: The Doctor thinks 

that the pensioners loo 

“a bit tense” 

Below 1: .. and that he 

and his chums might have 

to run 

Below 2: The Doctor visits 
he local butcher 

Inset 1: „adka, the Dream 

Lord! 


Inset 2: The Dream Lord 


has a nice poncho, too! 


Bottom: The TARDIS’ 
finest Peruvian folk band! 


Episode Seven 


Mr Nainsby (Nick 
s) isn't in the mood ко 
give out free toffees today! 


Below: The Doctor 


prevents Mr Naismith from 


boarding the camper van 


Inset 1; The Eknodines go 


on the attack, 


while the 


Doctor leaps into action! 


Seizing upon publicity shots of the pregnant 
Amy, on Thursday 29 April the press hurriedly 
assembled various stories such as The Sun’s Who's 
the father? in which the paper speculated if ‘the 
redhead is expecting a tiny timelord’ and that 
Amy’s ‘neighbours protest after the Tardis lands 
оп a flower bed,’ Amy Pond becomes pregnant ... but 
is it the Doctor's? was the story from a Daily Mail 
reporter while the more sober reportage of the 
Daily Telegraph went with Doctor Who sidekick Amy 
Pond is pregnant. 


nthe run up to transmission of 
Amy's Choice, the BBC website had a 
| video of Karen Gillan interviewing 
Matt Smith on Monday 10 May. The 
+ following day И released The Story 
of Rory as related by Arthur Darvill. In the Radio 
Times, Mark Braxton picked the episode as part 
of Saturday Choice and noted its ‘change of tone’. 
There was also a small feature on Toby Jones and a 
shot ofa threatening Mrs Poggit to accompany the 
programme billing. 

The second internet interview, with Matt 
interviewing Karen, was made available on the 
Doctor Who site on Wednesday 12. That morning, 
Matt joined Chris Moyles on his Radio т breakfast 
show at 8.15am, playing the new theme tune 
(“It’s such adventurous music!” said Matt) and 
discussing the recent press launch in New York. By 
gam, Matt had revealed how, after The Vampires of 


Doctor WHO 


Venice, he had received a text from his father saying, 
“You are the Doctor! You are the Doctor!” and how 


he was just about to rehearse for the Christopher 
Isherwood film he was making in Dublin. Chris 


Moyles asked if he could get a part in the Doctor Who 


Christmas Special which Matt was due to record 
in the summer, 

Doctor Who: is Steven Moffat's Who living up 
to expectations? asked Dan Martin of The 
Guardian on Thursday 13, questioning if 
viewers were missing the heavy emotional 
element of the series during Russell T 
Davies’ tenure, He commented ‘to my 
mind, the first six episodes of Moffat’s 
reign have been strong.’ In the 
Evening Standard, Terry Kirby ran 
the story I chose to sex-up Dr 
Who, admits the Time Lord's 
new assistant in which Karen 
explained “1 was part of the 
costume process. I like to 
think I had a bit of input 
there. I worked with the 
costume designer and we 
just thought that was one 
of the things that Amy likes to 
wear.” The BBC website premiéred 
Introducing Amy's Choice in which 
Arthur Darvill explained how the new episode 
was set five years after The Vampires of Venice, and 
three preview clips were also made available 
showing the Doctor being reunited with Rory and 
the pregnant Amy, the trio visiting the old folks, 
and also their discussion about their strange 
situation on the swings, 


“Rory has a ponytail 
à because he thinks that’s 
А = his way of cutting a bit of a 
ШЕ dash in the village.” 


Karen Gillan's Sexy New Style was the item in the 
Daily Express on Friday 14 May, again picking up 
on the actress’ comments about her approach to 
Amy. Doctor Who hopes for monster Scots 
audience announced The Scotsman 

on Saturday 15 May, explaining 
how the SE 
would be one of the nine 
UK venues who would be 
be hosting a Doctor Who 
stage show — Here Come the 
Monsters — in October. The 
show would feature a live 
orchestra playing Murray 
Gold's music with on-stage 
battles featuring Daleks and 
Cybermen and a video appearance 
from Matt Smith as the Doctor. “This 
is everything I ever wanted since 1 
was 11,” said Steven Moffat, “A live 
show, with all the coolest Doctor Who 
monsters, a proper story, and brand 
new screen material.” 

Karen Gillan dropped into Vernon 
Kay’s show on Radio т at 12.15pm, 
attracting a large crowd outside the 
studio. Recounting her recent experiences 
in America (where a female fan had proposed 
to her), she talked about kissing Matt Smith and 
emphasised the secrecy of the storyline before 
taking questions from younger listeners. While 
music was playing, Vernon played the Doctor and 
recorded a mini-episode with Karen, and the trailer 
for Amy's Choice was broadcast. The two-minute 
piece comprised Vernon ‘standing in’ for Matt 


in Glasgow 


here were some considerable 
changes made to Amy’s 
Choice during the editing 
process. To start with, 
the opening scene of Rory 
cycling through Upper Leadworth on his 
way home was deleted. “Stupid roses!” Rory 
originally cursed as the foliage around his 
front door impeded his return home. 

“It’s so пісе of you to visit us,” Amy 
said to the Doctor as she settled herself 
down on the bench with the Time Lord and 
Rory. When the Doctor felt a little моогу 
the first time, he commented, “Sorry, my 


the Doctor of his arrival in the Leadworth 
dream, “You landed on the flowers.” 
When asked about what happened in the 
nightmare, the Doctor started, “... well...” 
“Well, what?” demanded Amy, “You’ve got 
to tell us!” Later on as the trio considered 
the Leadworth scenario, Rory noted, “In 
the other place we're five years older...” 
“And when we're there we can remember 
everything that's happened in between...” 
added Amy. “But now we're here, we 
can’t,” completed Rory as the TARDIS 
powered down, 

The arrival of the trio at the care home 
was heavily cut. The Doctor flew in first 
through the doors of the entrance hall, 
followed by Rory who led them ир a flight 
of stairs and past a pensioner descending 
опа chair lift as the Doctor said, “Hello 
everyone.” He regarded the residents, 
who ignored him, while a few called out 
a greeting to “Doctor Williams.” “Hello 
there,” replied Rory їп а friendly manner, 
before giving the Doctor a smug look 
and explaining, “They know me. I'm very 
popular actually,” “Why are they here?” 
asked the Doctor quietly as they walked 
along a corridor. “Because they’re old,” 
explained Rory. “I’m ancient, are you 
gonna put me in here?” asked the Doctor. 
“No,” replied Rory, “You'd be a disruptive 
influence.” “You think?” remarked the 
Doctor. “Aren't you going to congratulate 


brain’s probably doing a Sudoko to pass ће £ 
time.” Waking back in the TARDIS, Amy told : 


me on keeping everyone alive so long?” 
asked Rory, as the pair heard a wheezing 
sound – the pregnant Amy coming up 
behind them on the stair lift saying, “I want 
one of these at home.” 

After the Doctor realised that Rory 
couldn’t prescribe 096, Mrs Poggit told 
him, “I used to babysit for Rory. Such a 
farty child...” “Ah well, ha, I've stopped all 
that now...” began an embarrassed Rory. 

“l wish,” remarked Amy. When the Doctor 
examined Mrs Poggit and told her how 

she was incredibly old, Amy said, “You'll 
have to excuse the... Junior Doctor. He was 
off saving the Universe during the People 
Skills course.” As the strange birdsong was 
heard again, the Doctor urgently ordered 
Mrs Poggit, “Bite me.” “What dear?” 
asked the old lady. “Bite my hand, keep me 
awake, stop me moving across...” urged the 
Doctor, but when the pensioner hesitated, 
he took his hand back and said, “Oh, РИ do 
it myself...” 

When the Dream Lord appeared and 
started to provoke the travellers by calling 
Rory a “gooseberry”, the nurse originally 
countered with, “Amy, isn’t the Doctor 
the gooseberry?” Other trims to the 
scene had the Dream Lord again 
telling Amy, “I'm the Dream Lord” 
and then telling the travellers of 
the two scenarios, “You just have 
to work out which is which. һ, f 
he’s annoying,” said the Doctor, { 
stony-faced, “I love it when 1 
they’re annoying. It’s gonna be so 
satisfying bringing you down.” “It’s 
gonna be so satisfying bringing you down,” 
repeated the Dream Lord іп a mock 
imitation of the Time Lord. 

In the care home, after the 
Doctor commented on the Dream 
Lord’s inability to touch, eat and ( 


feel, he added, “and dance...” 
“I’ve never seen you dance,” 


responded Rory, “the idea ХА 
is scaring me.” Outside ж 

in the village, as the Ё. 

Doctor stared at te 


4 


Mrs Poggit, he heard the birdsong and said, 
“No. Not now, по — | need to know what's 
she doing?” As he moved towards her, the 
trio suddenly woke up, shivering in the 


Е TARDIS to find the Dream Lord leaning 


cockily against the console, dressed again 
in his parody of the Doctor’s outfit. “Oh 
dear, you’re a bit behind the pace, aren’t 


1 you, ‘Doctor’,” mocked the intruder. “No 


he isn’t!” retorted Amy. “Ah, the necessary 
Adoration of the Companion,” observed the 
Dream Lord, “Chosen specially to make the 
tired old Time Lord feel good about himself. 


Ч Always a pretty girl, of course. Where’s 


spotty Companion Colin? Where’s middle- 
aged Companion Mrs Snodgrass?” “You are 
desperately annoying, aren’t you?” said the 
Doctor, “No wonder you work alone.” “No 
wonder you can’t,” countered the Dream 
Lord, “And get a load of your new bod. The 
older you get, the younger you try to look! 
That makes you seem... scared. Any closer 
to working out which is the dream? Hey 
Doc, do that thing where you talk really 


: fast so nobody realises 

: you don't know what the hell's going on. 

2 The kids love it!” With that, the stranger 

Е vanished, and Amy and Rory looked at the 

; Doctor who snapped, “What?!” Later in the 

2 scene, the Doctor said, “Okay, don’t let me 

2 down,” as he applied his sonic screwdriver 

2 to the sealed panel. Meanwhile, as Rory 

; wrapped а blanket around Amy, he said as 

= һе gestured around the TARDIS, “You know 

1 ft could choose? However mind-blowing 

= all this can be...” “Why did we leave the 

1 Doctor?” pondered Amy as she wondered _ 
2 about the Leadworth scenario. After Rory 

1 pointed out that it was the night before their 

2 wedding that Amy left, she replied, “It still е 
1 is... We can just run and run. We don’t ever 

2 have to stop.” 


When Rory asked why the Dream Lord 


4 was picking on them, Amy responded, 

2 “Because the Doctor’s like a lightning rod. 

: He's а challenge. Take on the genius and 

2 beat him.” As Amy and Rory exchanged a 

2 look, the Doctor admitted, “Yeah. I'm afraid 
2 they do. On the other hand: а contest always 
2 passes the time nicely.” He grinned back to 
: reassure them, and they smiled too. Later, a 
1 when Rory asked if a cold star was possible, 


: the Doctor quickly ruminated, “Pickle a 

1 supernova in dark matter, toss lightly їп 

: neutralinos...? Could be a mutant cousin of 

1 awhite dwarf star or a...” “You are actually 

2 doing the fast-speaking now, aren’t you?” 

1 observed Amy with reference to the Dream 

2 Lord's earlier comment. / 


At the castle ruins, when Amy claimed 


2 that she got pregnant to avoid seeing 

} Oklahoma! at the amateur dramatics society, 

1 Rory said, “But you loved Chicago. You were 

1 crying.” “I nearly bit my thumb off,” replied ff 

1 Amy with reference to this production of the yY 
2 famous 1975 musical by John Kander and ” 
2 Fred Ebb. When the Doctor hinted at what 


Я had happened to the school party, Amy м ! 
2 originally responded, “You're not serious. < 
: They're not... not...” “The children. Yes,” pap, 

2 said the Doctor sadly. After Rory had been — 


{ thrown by Mr Nainby, the Doctor placed 
2 himself between Mrs Poggit and Amy 


saying, “Interesting party trick. Don’t do 
it again. So, share your problem.” After 


2 the Doctor remarked оп the Eknodines 

: keeping the old people alive, Mrs Poggit 

: declared, “Enough talk,” and opened her 
2 mouth again to show the alien eye. “Мо, 
1 no, talk’s good,” said the Doctor, “And I've 
2 соте here and blown your cover, 50 now 
2 you're panicking. But you don’t have to!” 
1 “We have hidden for long enough,” said 

2 the old woman. “We'll find a solution,” 

2 promised the Doctor. After the postman 

2 was disintegrated, the Doctor remarked, 
: “You’ve got other options... ГИ help you. 
= You can do the right thing.” 


“It's like, Running with. A concrete 


Н water melon,” gasped Amy as she and Rory 


№. 


THE DOCTOR WHO COMPANION 


ran for their cottage. 
Seeing his flagging partner, Rory said, “РИ 
carry you,” but after failing to pick up the 
pregnant Amy said, “Who am | kidding?” 
When the Doctor entered the butcher's 
shop, he originally noted a pile of human 
dust on the floor by the door as he locked 
it. “So is this real?” asked the Dream Lord 
as the Doctor changed the sign, “Bit mad, 
isn’t it? What do you think?” When the 
birdsong was heard again, the Dream Lord 
remarked, “Look, no hands!” and as the 
OAPs gathered at the door, he said to the 


£ 


Doctor, “Ooh, | know, you'll distract them 
with an offer of soup and some community 
singing.” As an Eknodine forced open the 
shot door, the Dream Lord commented, 
“Now that is impressive,” and then opened 
his mouth wide to emit birdsong before 
saying, “Мо, I'm only kidding.” 

“Is my nose red?” asked the freezing 
Amy as she, the Doctor and Rory snapped 
out of their slumber in the TARDIS. “No... 
lied the Doctor, “No...” agreed Rory, “But 
you'd make a very good clown,” added 
the Doctor as Rory started winding the 
generator again. “Stop competing,” Amy 
told the Doctor and Rory as she cut holes in 
the blankets to create ponchos. 

The Dream Lord appeared to the Doctor 
as he hid in the cold storage room. “Oh, but 
it’s funny, isn't it, young fella?” asked the 
strange opponent, now in the guise of an 
old man with walking stick and ear trumpet. 
“The Doctor under siege from gray power,” 
he continued, “His greatest fear, made 
wizened flesh — old age is knocking at the 
door! It’s almost like someone's taking the 


mickey, really, isn’t it?” “I thought you were Е 


with Amy,” retorted the Doctor. “I am,” 
replied the Dream Lord, “Who said | can’t 
be with both of you.” “Not me,” said the 
Time Lord, “Since | know exactly who you 
are.” “You really don’t,” said his opponent. 
“I really do — and do you know why?” asked 
the Doctor, “Because | hate you too! Now 
shut up, I’m working.” When the Doctor 
subsequently escaped in the camper van, he 
thumped the radio on the dashboard which 
started playing some heroic music... 

Back in the TARDIS, the Dream Lord told 
Amy, “You can talk to me, you know. Не? 
gone. We can chat. We can hang — girls 
together... You're supposed to be getting 
married tomorrow. What are you going to 
look like?” Having transformed into his 
sexy gear, the Dream Lord told Amy, “Of the 
men in your life, I'm the one who's awake.” 


Amy. “You're not even а тап." “And you're 
not awake. Oh! Or are you?” asked the 
Dream Lord. When asking if Amy though 
she was the one the Doctor trusted, he 
continued, “His one friend. The only one he 


about the Doctor’s name, she asked, “Who. 


; аге you?” only to have him counter, “Who 
1 are you?” When asking Amy if she would 
2 want а life with Rory, the figure continued, 


“You're not in my life,” retorted the freezing z 


confides in.” After the Dream Lord asked Ату : 


“And you know what? The next show at the 


А village hall. It’s Titanic - The Musical. It’s not 
2 going to be good, is it?” 


When the Dream Lord appeared in the 


; camper van as а Formula 1 racing driver 

+ and asked why the Doctor preferred the 

= company of the young, the Doctor replied, 

} “Because they never see me again, doesn’t 
2 mean | never see them. | саге for them - all 
2 of them, As you'll find out, if you've harmed 


а single hair on Ату” head.” “Ooh, isn’t 
he tough?” sneered the Dream Lord, “And 


1 you know all that anyway,” said the Doctor, 


“You're forgetting — | know who you are, 
| really do.” 
Bursting into the nursery to join Amy 


1 and Rory, the Doctor told them, “You're 


my friends. And уош ге great together. 
Maybe | was a bit jealous.” As the old 
people made their main attack on the house 
and Amy went into labour, the trio heard 
birdsong again. “Мо,” said Amy, “I can't 


: sleep through this!” “I can’t miss this!” 


agreed Rory. Inside the TARDIS, a layer 


3 of frost had formed over the Doctor, Amy 
2 and Rory as they struggled up to gaze at 
2 the cold star on the fading monitor. “How 


long?” asked Rory. “Moments,” replied 

the Doctor, “Last moments.” Tearing their 
gaze away, Rory tore ice from the corner of 
his mouth. “Dribble?” asked the Doctor, 

to which Rory replied, “Yeah.” While Rory 
rubbed his face, the Doctor advised, “Keep 
moving. If we don’t move, we're dead.” As 
the trio got to their feet and walked about, 
the Doctor continued, “Some interesting 
facts to take your mind off dying: this is 
Stage Three hypothermia, characterised by 
sluggish thinking, slurred speech... Let’s 
fight it: bend!” The companions forced 
themselves to bend at the knees, as the 
Doctor continued, “More symptoms: say 
after me, major organs fail.” Amy and Rory 
echoed his words as he went on, “Irrational 
behaviour may occur... Including burrowing 
into small space.” Suddenly he yelled into 
the air, “YOU'RE NOT GOING ТО GET AWAY 
WITH IT. THESE ARE MY FRIENDS. | CARE 
ABOUT THEM. | LOVE THEM.” Amy and Rory 
again repeated his response as the Doctor 
shouted, “WHERE ARE YOU?!” The Dream 
Lord appeared, saying, “I’m here, Where 
are you? Where 
are you really?” 


2 fiancée told him, “Okay,” he agreed. 


: A birdsong twittered in the TARDIS, the 
: Dream Lord said, “ОН again? So soon?” 


“This is the last time,” said Amy, sinking to 


; the ground. “We're slipping away... Don’t 

2 make me give birth...” The trio woke in 

1 the baby’s room as Rory asked, “Is there a 

2 baby?” “No,” said Amy, clutching her belly. 
1 “You're going to be fine,” reassured Rory 

1 pointing to the birthing bag, “We're all 

1 set. Look.” After Rory’s death, when Amy 

` declared that she did not want to live in a 

: life without him, she added, “It’s taken те 
1 solong to know | just want him.” 


After Amy got into the camper van, the 


: Doctor moved to follow her and found the 


Dream Lord holding his door open, saying 


1 “Get in.” “I don’t care how selfish itis,” 

2 declared Amy as she accelerated towards 

: the dream house. “Oh dear, are you cold?” 

¦ asked the Dream Lord moments later as the 
È blue forms of the trio awoke in the TARDIS. 
; “No, you can’t move. Frozen solid. But 

1 Im sure a towering brainiac like yourself 


will sort all that out, Tell you what. РИ 


help warm you up.” Pressing the control 


on the console, the Dream Lord 
remarked, “There’s a 
button, On - off. Definitely 
not quite the genius | was 
led to believe.” Walking 
over to the prone Doctor, 
the Dream Lord said, 
“Воо!” and then asked, 
“Any limbs break off? 


1 No? Shame.” Defeated, the Dream Lord 


took an orange from his pocket and threw 

it at at the Doctor saying, “Have fun.” The 
orange vanished before it hit the Doctor, 
who got up, perfectly fit, a moment later 
commenting, “Nice to doa bit of acting now 
and again, but it’s not really me.” 

When the Doctor announced that he was 
going to blow up the TARDIS he continued, 
“Do you want to watch? | suppose you have 
to really, as we're in it.” As the console 
began to shake, Amy asked, “Doctor?” 
“Come on Amy, fair do’s,” he replied, 
“You’ve smashed one dreamscape today, 
now it’s my turn,” As the TARDIS seemed 
to lose power, the Doctor continued, “No! 
Come on Tardy! No don’t call it that. Come 


: on, you can do it!” “Stop him!” shouted 
: Amy as she and Rory tried to drag the 


Doctor back, “This is the TARDIS! Doctor, 
stop!” “No it isn’t,” insisted the Doctor. 


; After revealing the identity of the Dream 
+ Lord, the Doctor continued, “If he'd won. 


If we'd stayed in the dream world, I'd have 
been torturing myself for eternity.” When 
Amy finally chose Rory, he was too pleased 


2 for words, “Shut up,” Amy told him, “Not 


saying anything,” said Rory. “Don’t,” his 


+ x сз | 


> “ 


“It’s absolutely clear the 
‚ moment she loses Rory 
that she could not bear 
TE to be without him.” 


After transmission, Matt and Arthur considered 
what they would be doing in an alternative reality 
in the BBC website’s Big Questions. In the Daily 
Telegraph, Gavin Fuller declared that ‘Amy's Choice 
was one of those stories that you would only find 
in Doctor Who, and shows once again that the series 
can provide genuine thought-provoking, interesting 
drama alongside its thrills and spill 

Scots actress Karen Gillan wants Doctor Who to take 
on Loch Ness monster was Toby Mcdonald’s exclusive 
in the Sunday Mail next morning. Karen had 
apparent ked fellow Scot Steven Moffat to do а 
Scottish special of Doctor Who featuring a guest star 


Smith and performing the Doctor and Amy scene 
from the end of The Eleventh Hour, and was made 
available on the show’s website as Could Vernon 
Kay Ве... The Doctor? on Tuesday 18 May. Following 
the show, Karen dropped into Tesco to do some 
shopping, to be snapped by the paparazzi for 
Stocking up for the TARDIS Amy? by Anny Shaw of 
the Daily Mail. 

Editing on Amy's Choice had only been finished 
a few days before transmission, and the adventure 
was screened on BBC One and BBC HD at 6.25pm. 
The show won its timeslot against You've Been 
Framed! Funniest 100 on ITV1. Arthurian Legend - the 


edition of Doctor Who Confidential which focussed such as Scots comedian Billy Connolly and a role 


for the Loch Ness Monster. That evening, Amy's 
Choice was repeated оп BBC Three at 8pm, with a 


on Arthur Darvill’s role as Rory - then screened 
агу.торт оп BBC Three and 8.10pm on BBC HD. 
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Down version of Arthurian Legend at 8.45pm. A high 
definition repeat of the episode ran on BBC HD at 
11.20pm on Monday 17, with another screening of 
both adventure and Cut Down on BBC Three from 
gpm to торт on Friday 21. Amy's Choice was also the 
most watched programme on BBC iPlayer during 
May 2010, with 1.4 million viewings. 

“I think Amy surprises herself by realising that 
it’s great to have an enigmatic to run around 
after and be with, but in the end, that’s perhaps not 
enough,” commented Simon Nye in DWM of his 
script which cemented the relationship between 
Amy and Rory, realises that she really does 
love Rory.” Ш 
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“THOUGHT І SAW 
SOMEONE ELSE THERE” 


“евгве%ввевевеееееееееееееееееееевеееееееееееееееееееееееее 


After Rory’s death, the Doctor and the oblivious Amy arrive back by the TARDIS. 


AMY: You're very quiet. Oh! Hey! Look! There | am again! (waving) Hello me! 
(In the distance: An Amy-like figure stands on her own. No Rory with her now. The figure waves back. 


Amy grins - then stops. The Doctor knows) 


THE DOCTOR: Are you okay? 


AMY: (Haunted) Thought | saw someone else there, for a second. (The Doctor looks away, unable 


to meet her eye) | need a holiday. Didn't we talk about Rio? 


THE DOCTOR: (Opens the door) You go in. Just fix this lock, keeps jamming. 


AMY: You boys and your locksmithery. 


(Ату goes іп, The Doctor shuts the door. Closes his eyes, as if blinking could dissolve the heartbreak) 


From Cold Blood by CHRIS CHIBNALL 


ne of the best ideas that Doctor 
Who’s ever had: the former 

owners of the planet 
reclaiming it,” enthused 
showrunner Steven Moffat 
speaking in New York. 

“A brilliant, brilliant idea that 

Malcolm Hulke had. And brilliant scripts by 


Chris Chibnall.” 


The two-part story spanning Episodes 8 and 
9 was crafted by Chris Chibnall, who as well as 
being a Doctor Who fan since his youth, had carved 
a television career as creator of Born and Bred, been 
a writer on Life оп Mars and the showrunner on 
as well as writing the Doctor Who 
and serving as head writer and 
co-producer on Torchwood. It was Chris’ work on the 
later episodes of Torchwood’s second series which had 
impressed Steven Moffat in particular, and which led 
to his email – ‘The Doctor needs you!’ = arriving in 
Chris’ inbox on a Saturday morning in October 2008. 
Believing that he had moved on from Doctor Who, 
Chris was surprised to be lured to a meeting with 
Steven and fellow executive producer Piers Wenger 
in Chiswick, with Piers cryptically telling him in 
advance on the phone, “We've got one word we'd 


Law & Order: UK 
episode 42 (2007 


like you to think about: Silurians.” 


PRODUCTION | 


Tue 20-Wed 21 Oct од Llanwonno Church, 
Llanwonno, пг Ynysybwl/Pontypridd, Mid 
Glamorgan (Cwmtaff - Graveyard/Church) 
Thu 22 Oct og Llanwonno Church (Church 
Door/Cwmtaff — Graveyard/Church) 

Fri 23 Oct og Llanwonno Church (Church) 
Church - Doorway) 

Sat 24 Oct og Llanwonno Church 
(Cwmtaff = Graveyard/Church/ 

Church — Vestry) 

Mon 26 Oct og Bedwellty 

Pitts, Tredegar (Cwmtaffl 

Back of Ambrose’s Van/ 

Northover House/ 

Black Mountains) 

Tue 27 Oct од Tower 

Colliery, Hirwaun, 

Glamorgan (Black Mountains/ 

DDP - Road leading to facility/ 
Countryside/DDP — Gate/Corridor/ 
Control Room) 


Wed 28-Thu 29 Oct og Mir Steel 
Corporation Road, Newport (DDI 
Storeroom) 
Fri зо Oct og Mir Steel (ООР —Storeroom/ 
Corridor) 
Mon 2 Nov og Hensol Caste, Hensol, Vale 
of Glamorgan (Church — Crypt) 
Tue 3 Nov од Hensol Castle (Church 
Crypt/Various) 
Wed 4 Nov од Upper Boat Studios: Studio 
6 —Silurian City – Storage Chamber / 
Warrior Field/Corridor Junction 
Corridor 
Thu 5 Nov og Upper Boat 
Studios: Studio 6 — Silurian 
City — Corridor/Industrial 
Space/Corridor Junction 
Fri 6 Nov og Upper Boat 
Studios: Studio 6 = Silurian 
City — Corridor/Cave Like 
Chamber/Studio 1+2 — 
The TARDIS 
Sat 7 Nov og Upper Boat Studios: Studio 
6 – Cave Like Chamber 


The Silurians were а race of intelligent reptiles 
created in 1969 by writer Malcolm Hulke for the 
story Doctor Who and the Silurians (1970) in which 
the Doctor found himself acting as a mediator 
between two native species of Earth — опе was а 
reptilian race which had ruled Earth aeons ago prior 
to entering hibernation because of an impending 
global disaster; the other was humanity itself, the 
species which evolved out of the primitive apes 
since the time of the reptile people. “They 
were a very prescient creation of Malcolm 
Hulke’s – you can’t say enough good 
things about that man,” commented Chris 
in Doctor Who Magazine. 


Mon д Nov о9 Temple of Peace, 

College Road, Cardiff (Silurian 

City — Senate) 

Tue 10 Nov og Temple of Гы 
Peace (Cave Like Chamber! j 
Silurian City — Senate) 

Wed 11 Nov 09 Temple of 

Peace (Crypt Corridor/Silurian 

City – Senate) 

Thu 12 Nov од Temple of Peace 

(Cave Like Chamber/Silurian City - Senate); 
Upper Boat Studios: Studios 1+2 - The 
TARDIS, Cave Like Chamber 

Fri 13 Nov оў Plantasia, Parc Tawe, 
Swansea (Cave Like Chamber/Jungle 
Walkway/Dark Anonymous Space - Cave) 
Mon 16 Nov од Upper Boat Studios: Studio 
6- Silurian Laboratory 

Tue 17 Nov од Upper Boat Studios: Studio 
6 — Door Outside Lab/Corridor/Silurian 
Laboratory/DDP - Control Room/Silurian 
Sena 

Wed 18 Nov og Upper Boat Studios: 
Studio 6 — Claustrophobic Space/Silurian 


“е%%ееев%%%9%6%996еееееееееееегеееееееееееееееееееееееееееееееееееееееееесеееесее 


:  Авше meeting, Piers handed Chris a model of 
a Sea Devil — the aquatic cousins of the Silurians 
from The Sea Devils (1972) – while Steven's brief for 
the two-parter was simply, “We're drilling down... 
someone else is drilling up.” Having admired the 
earlier appearances of the ‘Siluria: 
ascribed to the reptiles in the original serial = Steven 


’ =the name 


wanted their importance in Doctor 
Who’s history to shine through in 
the forthcoming series. “From 
the very first meeting... it 

was about making sure we 
reinvented the Silurians for 
2010,” explained Chris on Doctor 
Confidential. The showrunner 
saw the new Silurians as a 
different branch of the species to 
that previously seen, allowing certain 


changes of design. Originally the Silurians had a 
distinctive third eye used to inflict pain or operate 
equipment (or - in the 1984 serial Warriors of the Deep 
—to simply flash when a Silurian spoke), but Steven 
was concerned that this icon was now associated 
with the Daleks’ creator, Davros. 

Steven recommended that Chris should 
re-read Doctor Who and the Cave-Monsters, Malcolm 
Hulke’s novelisation of Doctor Who and the Silurians 


Laboratory/Silurian City — Corridor 
Junction/Cave Like Chamber/ 
À Studios 1+2 – Silurian City 
Walkway/Jungle Walkway/ 
Studio 3 - Cwmtaff = 
Graveyard 
> / Wed 13Jan 10 Upper Boat 
ы Studios: Cwmtaff — Graveyard 
Fri 29 Jan 10 The Vicarage, Lawn 
Terrace, Rhymney (Black Mountains) 


ad RADIO TIMES | 


Sat 22 May 10 The Hungry Earth: The most 
ambitious drilling project ever hits ап 
unusual obstacle when the ground decides 
to fight back. 

Sat 29 Мау 10 Cold Blood: It’s the most 
important day in the history of the Earth as 
the forces of good and evil battle for power. 
And the Time Lord also faces one of his 
trickiest challenges yet because it is a clash 
in which he cannot take sides. 


Episodes Eight & Nine 


Above: Dedicated scientist 
Nasteen Chaudhry (Meera 


==“ 


Shooting Script 


he surface-level setting for 
the story, Cwmtaff ("сит" 

being Welsh for ‘valley’ 

and ‘Taff? being a large 
river starting in the Brecon 


Beacons), was described as a ‘remote, tiny 


hamlet... nestled into a valley, in the snow- 
capped Black Mountains, A stone church, 
one row of terraced houses. Central 

patch of scrubland, middle of 

which stands a solar panel, 

energy source of the row of 

houses. One B road in and 

out. Nothing else for miles.’ 

Further description referred 

to ‘a run-down graveyard, 

оп a hill, ın the shadow of a 

church.’ Inside, this was revealed 

as a ‘pokey, dilapidated church, It is 

not loved very much. Used as а storeroom, 
more than a place of worship now.” 

Mo Northover was described as ‘mid 
30s, rugby & bitter loving bloke, in 
drillsman uniform’ with Elliot his ‘13 year 
old son... 
Ambrose being “late 30s [giving а) close- 
knit, warm, generous family vibe.’ At the 
Discovery Drilling Project scientist Nasreen 
Chaudhry was envisaged as ‘scrufly, 
brilliant, ferocious’ while Tony Mack was a 
“grizzled project manager, 505, salt-and 


in school uniform’ and wife 


THE Doctor WHO COMPANION 


published in January 1974. “It was even better 
than I'd remembered, and ГА remembered it was 
pretty bloody good,” explained Chris to DWM. 
The novel was an undiluted version of Malcolm 
vision and featured stronger characterisation for the 
protagonists on both sides of the conflict, painting 
the Silurians as a people with a purpose. Although 
he also viewed Doctor Who and the Silurians, it was 
the depth of the novelisation which fuelled the 
writer with many of the aspects that he wanted to 
include in his own scripts. He saw this as a great 
opportunity to reintroduce a beautifully conceive 
race to a new audience. A key 
is the description of the reptiles as Homo reptilia 
which spurred Chris into writing both male and 
Silurians as opposed to only the males se 


phrase from the novel 


female 


in previous tales. 
In particular, Chris wanted to have a vast city of 
Silurians (something beyond the budget of the 1970 
rth and pitted against a very 
of humans on the surfac 


serial) beneath the 
small community 
them. “I wanted Passport to Pimlico meets Tremors! 


above 


A village versus a city,” explained the writer on 
Doctor Who Confidential. Passport to Pimlico is a 1949 
Ealing comedy film about a suburb of London 
which declared independence. Tremors! is the 1090 
monster movie about a small Nevada town at war 
with vast earthworms. This small community of 
Jay people would provide a contrast with 
Doctor Who and th 


were confronted by scientists and the military in 


Silurians in which the reptiles 


the form of UNIT, Steven liked this idea, suggesting 


the notion ofa tiny mining village representing 
the whole of humanity, “I wanted to start with a 
family,” said Chris in DWM. “ 
tor Who, cos that’s how so many people watch 
it.” To isolate the community of Cwmtaff in his 


story, 


“I love seeing families 


in Di 


Chris came up with a notion similar to the 
heat barrier which cut off the village of Devil’s End 
in The Demons (1971). As his sample microcosm 
of humanity, in addition to the three gene 
of the Northover family, Chris came up with the 
scientist character of Nasreen (Persian for ‘wild 
sent a different perspective on 


tior 


rose’) who would pr 


pepper stubbled, sexy іп a hands-on-older- 
man way.’ 

Of the Silurians, the first glimpse of one 
in the Cwmtaff graveyard revealed that it 
wore ‘a terrifying skeletal mask over the 
face.’ Encountering the Doctor's party, ‘the 
creature’s forked tongue lashes out through 
the mouth of the mask like a whip’ and 

the figure was indicated as being 
‘a lithe reptilian creature 
(humanoid in shape).’ Alaya 
was described as ‘homo 
reptilia, warrior class, 
female. A new type of 
Silurian, different tribe. 
Sleek, lithe, sculptured 
creature, A skin of green 
scales, but a face of almost 
human physiognomy, А creature of 
precision, beauty and absolute deadliness 
(МВ: No third eye). She wears body armour, 
fitted tight to the skin. And her voice, when 
she speaks, is not electronic, whispered 
or treated. But neo-human, expressive, 
emotive.’ In Doctor Who and the Silurians, the 
reptiles had a third eye in their forehead 
which could stun, kill or operate machinery, 
while in Warriors of the Deep this had purely 
flashed in synchronisation with their voices. 
In both stories, the creatures had spoken 
with heavily modulated voices, those in 


Warriors of the Deep being particularly 
electronic, 

The city of the Silurians was described 
as ‘a gorgeous burnt-orange city. 
Buildings, roads, tower blocks, Gaudi-like 
cathedrals. A glittering, extraordinary 
society: technologically advanced, idyllic, 
Built into the centre of planet Earth. It is 
beautiful.’ This description made reference 
to modernist Spanish architect Antonio 
Gaudi whose striking works included the 
Casa Mila and Casa Batlló. The city was 
seen in more detail іп Episode 9 as ће 
Doctor and Nasreen walked through it: ‘A 
city built from natural resources — hewn 
of rack and granite, sealed together 
with cooled lava, But enormous, beautiful 
buildings, dwellings, blocks of houses, 
workspaces. Height and width: skyscrapers 
and cathedrals. This is a proper city. 

And everywhere orange light. Constant 
reminder that we're in the Earth’s centre,’ 

Malohkeh’s laboratory was ‘a medi-bay 
mounted onto a green-tinged rock-like 
wall. (NB: Silurian buildings are hewn 
from natural materials. Even the hi-tech 
equipment is built into rock.) It’s а small 
medical lab complete with banks of 
machinery... No keyboards, but screens 
set into the rock, with five vertical strips 
different sets of information 
scrolling sideways across each 
strip. Alien letters and numbers, 0% 
indecipherable. The main light in 
here, as across the whole city, 

Asif 


down it 


is warm and огап 


everything is derived from 4 4 му: 
, с 


the heat of the Earth's 

molten core.” 
Malohkeh 

himself was 


described р 
Silurian, tall, Вто мет 
good-looking К, = 
for a lizard” 

while Restac was ‘the # 
gene-twin of Alaya, but a 
different colour, different 
markings indicating she’s /” 
higher up in military 
command.’ The Silurian / 
soldiers were armed [/ 
with weapons referred 1 Ф 


toas heat rays. The Silurian Senate was 
described as ‘a big stone hall bathed in 
orange light. Extraordinary grandeur. Big 
long windows at one end, giving views 
of the Silurian city, A stone table, in the 
centre,’ The tribal elder, Eldane, was 
described as having an ‘older, wiser head. 
His eyes аге droopier, but they sparkle. His 
features more wizened. Pin-sharp, fiercely 
intelligent elder statesman.’ When Restac 
addressed the “apes”, her face appeared 
on ‘a broken old computer (like a 2009 
iMac)’ in reference to the range of all-in- 
one Apple Macintosh desktop computers. 
As Amy struggled to remember her 
fiancé, the scripted visuals were outlined 
as: ‘Montage of Amy & Rory: from episode 
1, 6, the start of 8, but also, like old 16mm 
memories — Rory and Amy kicking down 
sandcastles оп a beach... shoving pizza in 
each other’s faces... Amy putting her feet 
up on Rory as they watch 
telly on the sofa... 
hugging, so tight... 
ж \ Amy belting football 
> past Rory in goal... 
% 0 that engagement 
| / жек 
1 \ ring... 
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Left: Nasreen and Tony 
Mack (Robert Pugh) are 

surprised when the Doctor 
and Amy шт Up... 


Below: ... but not as 
surprised as Amy when 
she’s sucked into the 


ground! 


Inset 1: The readings show 
something is underground, 


Inset 2: ... which makes 


“Іп writing 


the sto Vo iat 


І really wanted to honour 


what Malcolm Hulke created 


Doctor to work alongside at this point of the serie: 


nterms of design, Chris felt that 
compared to the bulky suits 
ously worn by the actors playir 
the new branch of the 
species in his story should be more 
lithe and beautiful, with prosthetics allowing more 
credible and emotive performances from the 
cast portraying the reptiles. He also felt that 
the modulation of the creatures’ voices on 
previous stories should be dropped, In place 
of the third eye, he came up with another 
distinctive feature — a venomous tongue. 
Chris felt that this aspect would be interesting 
for the younger viewers. In terms of other 
weaponry, Chris also suggested that 
the Silurian warriors could carry 
guns similar to those used by the 
e r, ithad been 
ded after initial discussions 
that the Silurians’ aquatic 
cousins would not feature in the 
y, keeping the focus 
rmly on the Silurians. 
Planned from the outset 
is that Rory not only dies in this 
episode, but he’s erased from time,” 
noted Steven of a major element of Episode 9 in 
\ an important beat 


Doctor Who Confidential. This wa 
in the overall narrative of the new series; a dramatic 
down, cause 


5. How 


new stc 


crux where the Doctor would let Amy 
from history, and be the only 
one left with a memory of Rory and having to bear 


her fiancé to be erase 


the burden alone. This was not the first time that 
one of the Doctor's companions had perished in the 
television series. The Trojan handmaiden Katarina 
and Space Security agent ingdom had both 
perished in The Daleks’ Master Plan (1965/6) while the 
young mathematical genius, Adric had died at the 
conclusion of Earthshock (1982). 
“In writing the story, I really 
wanted to honour what Malcolm 
Hulke created in the first 
place,” explained Chris on 
Confidential. As with the 
iginal 1970 serial, the 
writer wanted the Silurians 
to be distinct characters, 
each with a different 
agenda. He also wanted 
a lot of scenes with the 
Doctor and the humans talking 
to the Silurian 
In the first episode, Chris originally 
wanted the appearance of the 
Silurians held back to the end. Thi: 
idea was inspired by Episodes 2 and 
3 of Doctor Who and the Silurians which 
did not show the reptiles fully at first 
but gave only glimpses, or perspectives 
from the creatures’ point of view. 

For the Discovery Drilling Project- DDP — 
in his story, Chris read up about the Kola Superdeep 
Borehole, a scientific drilling project of the former 
USSR begun in May 1970 on the Kola Peninsula. 

[his was the deepest that humanity had ever dug 
into its own p km by 1989 and 
along the way disco 


the Doctor very worried, 


which it had previously been thought could not 

ist at that depth. 

Chris’ script aimed to introduce the Silurians and 
their background from scratch without depending 
on any fore-knowledge. He also wanted both 
episodes to have a distinctly different feel. The 
fear of the unknown and the hole in the ground 
would pervade Episode 8. This would conclude 
with a massive cliffhanger which was designed in 
а manner 50 as not to signpost what would follow. 
Episode 9 would then see the story broaden out 
onto a grander scale altogether, and was envisaged 
as the “journey to the City of the Silurians.” This 
second instalment would see events steering 
towards war, provoked by the death of a lone 
Silurian warrior being held hostage on the surface. 
This act would have been the result of one of the 
Northovers doing what they believed was right to 
protect their family. “I wanted it to be a story about 
people making mistakes under massive pressure,” 
explained Chris on Confidential. 

“When I first read his script, lying on my bed, 
Iwas jumping up every five minutes to tell my little 
boy what was happening now,” recalled Steven in 
DWM. In Chris’ first draft, much of Episode 8 saw 
а new subterranean menace as the Doctor’s party 
and the Cwmtaff community were attacked by 
Armasaurs, lizards which emerged from the drilling 


— Episodes Eight & Nine 


Right: The Doctor tries 
desperately to rescue Amy 
Below: The Doctor can 
hear drilling coming from 
below the ground. 

inset 1: Rory is mistaken 
for a policeman by Ambrose 
(Nia Roberts) and her son 
Elliot (Samuel Davies). 
Inset 2: .. and finds 
himself investigating a case 
of grave robbing! 


holes as rolled-up balls. The Armasaurs were to 
be created using CGI and would be involved in a 
long sequence where the Doctor and Amy walked 
into an Armasaur attack while the others were 
being terrorised at DDR. Chris found a photograph 
ofa creature resembling ап Armasaur оп а 
natural history documentary presented by David 
Attenborough and sent this to Steven who — like 
his son — was delighted by the concept. However, 
it was soon clear that the budget would not run to 
both CGI Armasaurs and prosthetic Silurians. As 
such, the Armasaurs were replaced by quicksand 
and the lone Silurian warrior was introduced earlier 
in the narrative. 
с he director for the two-part story was 
Ashley Way. Born in Cardiff, Ashley’s 
first brush with the world of Doctor 
Who was in 2005 when he directed 
the interactive game Attack of the Graske 
nd the 2006 Tardisodes. From there he went on 
to direct episodes of the spin-off series Torchwood 
as well as working on Belonging and Crash. The 
producer for Block Four was (о be Peter Bennett. 
The Tone Meeting for Block Four was held at 
тоат on Thursday 10 September 2009 at рег 
Boat. One aspect on which Ashley was clear from 
the start was that he did not want the Silurians 
to appear too much like conventional monsters, 
and wanted them to come across as very similar 
to humanity itself in terms of performance and 
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“So claustrophobic. There 


€ 


wasn’t actually much 


acting in that scene — it 
was genuine fear!” KAREN GILLAN 


design. Drawing upon the basics of the original 
1969 reptile design, Rob Mayor of Millennium FX 
produced a few design drawings, but crafted a new 
version which would allow the mask to move with 
the performer, and so give a wider 

and more authentic range of 

pressions than seen in the 
previous stories. The lizard 
aspect would be emphasised 
by the design of the back 
of the cranium, while the 
face itself would be a very 
thin prosthetic application 
resulting in an idiosyncrat 
persona. The main performers 
playing speaking Silurians had a 
headcast from which a headdress was 
sculpted, and a mould made based on 
the facial appliance; this was crafted 
from plat-gel, a translucent silicone 
substance often used for old-age 
make-ups which would allow realistic 
facial movement. 

The production meeting for Block Four 
was held at Upper Boat at 2pm on Thursday 
15 October. The two shooting scripts were issued 
the same day; at this point Doctor Who 1 Episode 8 
was entitled The Ground Beneath Their Feet, while its 
sequel, referred to as Doctor Who 11-1 Episode 9 was 
called Cold Blood. 

The readthrough for Block Four was held at 
паш on Friday 16 October at the Holland House 
Hotel in Cardiff, before Matt Smith, Karen Gillan 
and Arthur Darvill departed for recording on 
location on Episode 1 that afternoon. For Arthur, 


this was his ‘death’ story with Rory’s demise at the 
end of Episode д, although the actor also knew 
that he would be recording The Vampires of Venice 
in Block Five and also r ing Еріѕо in the 
new year. At this point however, he was not clea 
on any further involvement in the series for his 
В racter. “I didn’t know how many episodes Га 
\ be doing,” Arthur told DWM, “I mean, I knew 
\ what time Га been booked up for, and I knew 
ЊЕ that! was gonna di 
rumours that I was coming back. 
Playing Nasreen Chaudhry, the main guest 
а! was Meera Syal, an 
h comedienne and 
writer who had watched Doctor WI 
— then starring Tom Baker — 
when s 
and had enjoyed the series 
since its return in 20¢ 
Having found fame with the 
sketch show Goodness Стасіои 
Me, she had also 
The Kumars at No 42 and had 
appeared in the drama series 
Holby City in 2009. Meera had be 
keen to work on Doctor Who for some 
time, with her agent makin 
the BBC Wales team, and she had featured in Steven 
ries Jekyll 
Robert Pugh v 


lley actor had played Jonah Bevan in the Torchwood 


but then there were 


growing up 


red in 


roaches to 


cast as Tony Mack; the Cynon 
just part ofa television career v 

, Casualty prt to Murder, The 
Plenty and The Time of Your Li 


episode Adrift 
included Dange 
Lakes, In а Land 
Cast as Мо w 


the BBC Wales drama Belonging, while Nia Roberts the holes appearing the storeroom, the , 
— playing Ambrose — had featured іп BBC Wales’ Doctor tracking the underground movements 
Crash as well as in Holby City. Playing young Elliot : and his conversation about weapons with 

was Samuel Davies whose television career had : Ambrose, and the capture of Alaya. 


included Framed; his parents ran a theatre art school : The changes in Cold Blood were 
in Swansea, and during recording Sam was to be made to Rory talking to Ambrose 
chaperoned by his grandfather Colin Evans who at the grave, two deleted scenes of 
was delighted to return to one particular location Rory talking to Alaya in the crypt 
where he had grown up - Ynysybwl. “I was quite : and Ambrose treating her father, ; 
into the show and watched all the other seri the Amber tasering Alaya to death, 
young actor told the South Wal ng Po: ће! Rory talking to Restac, Elliot being 
I heard I got the part it was amazing, because I've released from the chamber, Resta 
watched and really wanted to be in it.” discovering her dead sister, the 
Of the Silurians, both Alaya and Restac were flight from the lab as 
played by the same actress: Paisley-born Neve 7 the soldiers retreated, Inset 
Mcintosh. A fan of Doctor Who since the - and the Doctor а catapul 
19708, Neve’s television appearances had е Р چ‎ getting Amy to di 
included Gormenghast and Bodies. Malohkeh remember Rory. м 
was played by Richard Hope who had Recording 
featured in series such as Piece of Cake, The on Block Four 
Bill, The Demon Headmaster and MIT: Murder kicked off on 
Investigation Team. Playing Eldane was ? Day г- or Tuesd. › October lov here Elliot 
highly respected National Theatre — with work at Llanwonno, a tiny es) draws the 
ayer Stephen Moore, an village comprising only the twelfth- 
tor who was no stranger ? 5 century St. Gwynno’s Church and a pub 
to science-fiction having called the Brynffynon in Rhondda 
been the voice of Marvin $ Taff to the north west of Cardiff. Doctor 
the Paranoid Android on 6424 Who Confidential was present for recording 
the radio and television across the uneven terrain from пат to 
versions of The Hitch-Hiker’s торт, with Karen Gillan not required for 
Guide to the Galaxy; his the first two days of work. Recording was 


sing 


, the Doctor 


ers th 


he village 


sealed off with an 


energy barrier 
Above: Everyone takes 


efuge in the church 


splendid тар 


other television appearances carefully arranged around Sa 1 Davie 

included Woodstock, Rock Follies, Solo, a minor — had to comply with specific 

The Last Place on Earth, The Secret Diary 1 5 and times. Rory meeting 

Ambrose and Elliot was recorded first, followed 

Nose T at. by scenes by the empty grave. Dave Houghton of 
While Block Three concluded most of the work е Mill was a 5 е plate shots 

on The Eleventh Hour on Monday 19 October, of the settlements required t СІ material 

revisions were made to the scripts of Epis later added to them. Stuntwoman Lucinda ‘Bean’ 

and g. In the of The ath Е : Peel played the masked Alaya i 

this covered the penetration of 21km, the arrival of where Tony г 4 Ambrose only to be 

the TARDIS, Rory being shown the empi : іп the night-time sequences; in other shots, 


at 1200, while the Doctor 
and Мазгееп were gassed 
at 1210, recovering at 
1217. Ambrose used 


the taser on Alaya he 


at 1244, with the 
wA Silurian dying at 1252 


as Restac contacted 


4 
the ‘apes’. Talks between % 

т 

е 


Homo reptilia and Homo 
sapiens began at 1300, but the arrival 
of Ambrose derailed discussions in the 
Senate at 1310. The Silurians 
returned to their pods at 


1317, with the Doctor's 
examination of the crack { 


at 1321 leading to Rory’s | 
death. Amy's memories 
of Rory in the TARDIS \ у 


at 1324 had already 
been related in part 


ы. һе Doctor gave the time Mo began at 0840. The Doctor introduced earlier in an deleted 


of the adventure as himself to Маѕгееп and Tony at 0050, with sequence set on 
Î “2020ish”, ten years Amy vanishing into the ground at o958 and Day X. The DDR 
into Amy and Rory’s being x-rayed at 1003. The Doctor spoke facility exploded 
future. In the chronology to Ambrose about weapons at 1010 and at 1325. On 
established on the call sheets, events then the sky went dark at 1013, with Elliot Evening 2, the 
began on Day 1 at 1747 with Mo setting vanishing at 1017. Alaya was captured at Doctor spoke 
off for work, and the drill reaching 21kms 1035 before daylight returned, with the to Ambrose at 
at 1757. That night - Night 1 ~ strange Doctor saying he was going to negotiate at 1817 and then 
things happened in the storeroom at 2033 1100 and Nasreen departing with him at he and Amy 
with the earthquake hitting at 2100 and Mo 1108. The pair emerged from the TARDIS returned to 
dragged down at 2110. The TARDIS arrived at 1125 and gazed out across the city of the the TARDIS 


next morning at 0831, while the search for Silurians at 1140. Amy escaped from the lab at 1823. 


99%44%4%......: 


Above: Ambrose — a 
frightened woman who 
will do anything to protect 


her family, 


Inset 1: Tony is attacked 
by a very long tongue! 


Se 


inset 2: in-the-dark 


sunglasses are cool! 


- 


he careers of Rory and 
Amy as а nurse and a 
kissogram was referenced 
as established in The 
Eleventh Hour. Talking 
to Elliot, the Doctor recalled leaving his 
home, and commenting how he missed 
it = Gallifrey having been sent back into 
oblivion in The End of Time. When Elliot 
asked the Doctor if he was scared of 
monsters, and the Doctor replied that 
they were scared of him, this echoed an 
exchange between the Doctor and the 
young Reinette in Steven Moffat’s The Girl in 
the Fireplace (2006). 


.... ооо ооо оо хосооо о .... 


supporting artist 
with the prostheti 
Millennium FX. 
Remainir 
the same hours next day and 
visited by Chris Chibnall, the 
unit’s work commenced in 


mantha Bennett played Alaya, 
handled by Fiona 


alsh of 


Llanwoono for 


the graveyard with Rory 

talking to Ambrose in 

Episode g (a scene which 

could have 

inside the church if w 

had been too poor for 

) and then the 
completion of the scene at the empty 


exterior recordin, 


Nasreen deciding to travel in the TARDIS, after 
which Robert Pugh went to һа 
make-up t applied by the Millennium FX team. 
At tl l of the TARDIS was 
recorded, with Karen Gillan and Arthur Darvill 
waving to their counterparts on a nearby hill 
played by Barbara Fadden and Aaron Proburt; 
Barba 
test for the Silurians 
into the church for the night shoot, covering 
the tracking of the Silurians and the scene 
where Tony ki: 
The scene of Tony trying to 
treat himself in Episode д was 
changed as part of the blue 


ee е 


his infection 


ame time, thea 


then went to take part in a costume 


The team then moved 


es Nasreen, 


274 


grave. After the sc 


sonic 


church, a second 


to reco; 


suddenly falling 


ge 
Blue script г 
Thursday 22 October cov 
explaining to the 
Silurians. Kar 


at Llanwonno for recording from пат to торт 


The Silurians had first appeared їп 

Doctor Who in the 1970 serial Doctor Who and 
the Silurians. The Doctor related the events of 
this adventure to Nasreer 


‚ explaining how 
the Silurian race had gone into hibernation 
when they feared а catastrophe which 

they predicted would be caused by the 
approach of a small planetoid that entered 
Earth’s orbit to become the moon. He 

also admitted how an earlier tribe of Homo 
reptilia (a term which Malcolm Hulke, the 
author of Doctor Who and the Silurians, had 
created for his 1974 novelisation Doctor Who 
and the Cave-Monsters) which he had met had 


been destroyed by humans, with a Silurian 
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$ of the Doctor 
the sensors outside the 

mera was set и 

he time lapse shot of night 
over the church. After 
dark, the material with Elliot trying to 
into the church was taped, 

isions to Episode 8 on 


arty in the ch 
Gillan joi 


revisions to the script on 
Friday 23 October, Work at 
Llanwonno from тоат to 
opm that day was lai 
conducted inside the chure 
with the Doctor’s party 
working out their defences 
and the Time Lord departing for 
negotiations. After dark, some pic 
up shots of Elliot were performed alongsid 
struggle with the church door and various plate 
shots for matte work. The final day at Llanwonno 
was a blustery and wet Saturday 
from gam to 6pm. Exterior scenes included 


d the Doctor 
h about the 
| the team that day 


> the 


with recording 


hibernation unit at Wenley Moor 
destroyed by Brigadier Lethbridge Stewart 
of UNIT. 

Following the broadcast of Doctor Who 
and the Silurians, some viewers wrote to the 
production office, noting that the Silurian 
era of around 443 to 416 million years ago 
would have been unlikely to have seen 
the evolution of such a species, and that 
the Eocene Epoch of 56 to 34 million years 
ago would have been more suitable. As 
such, in the 1972 story The Sea Devils which 
introduced an amphibious race of the 
Silurians, during the dialogue 
the Doctor explained 
that Silurians was 


a misnomer and 


that really they 


should have been 


called Eocenes — blaming this 

mistake on a character from the earlier 
story. Both Silurians and Sea Devils than 
returned in the the 1984 serial Warriors of 


the Deep which was set in 2084 


As in Silence in the Library, the Doctor 
reiterated that the sonic screwdriver 
didn’t work on wood. The Doctor 
directed Ambrose to the TARDIS sick 
bay which had been glimpsed in The 
Invasion of Time (1978). At the conclusion 
of the serial, the crack in Amy’s wall 
from The Eleventh Hour was seen, with the 
Doctor referring to the comments about 
it made by Prisoner Zero in this episode, 
and also the Angels in Flesh and Stone; the 
clips from these two episodes were not 
indicated in the script 


to Pimlico’ meets 
‘Tremors’! A village 
versus а city. ы CHRIS CHIBNALL 


the departure of the TARDIS d of the 
adventure, the Doctor talking to Ambrose in the 
church doorway and Tony showing Ambrose his 
wound. The te е t inside for se 
of Tony with the first aid kit, Ambrose treat 
her father and team hearing Alaya’s 5 
Other inserts included mobile phones and 
television screens coming to life, and some 
shots in the graveyard including steam 
com 
visions were made to the script 
of Episode 8 on Monday 26 October, 
alteri. ne of the Doctor and Amy 
approaching DDR. Doctor Who Confidential 
was working alongside the BBC Wales 
n location work was conducted 
Шу Pitts in Tredegar from gam to 
n. Sunk in the mid-nineteenth 
г Iron and 
Company and closed in 
1935, Bedwellty Pitts formed the 
ment of Cwmtaff including 
the Northover home for scenes 
of the Doctor promising to get 
Amy back, discussing the use of 
weapons, and the opening scenes 
with Mo and the Northover family. With 
plenty of attention from local children 
during half term, the BBC had to keep the public 
away from the action to preve 
disrupted. After dark, 
Layfield supervised the Doctor and Rc 
ofan alien іп the back of Amt 
day, Neve McIntosh had joined th 


Boat for costur 4 make-up te 


afternoon with Fiona Walsh. This was the fi 
that Neve had ever worn a prosthetics appliance, 
and on this first occasion it took four hours to 
apply — although by the end of the shoot this time 
had reduced to two- half hours. Mak 
was added around Neve’s eyes, after which the 
head-dri added - which the 
actre: 
her to hear 
voice! — and then the face 
piece was added, with an 
airbrush used to carefully 
blend in the colours 
of the reptilian skin. 
Costumed and made-up as 
Alaya, Neve then travelled 
to the location unit base at 
Markham Pitts for a show- 
and-tell session with Ashley Way's 
team. “That was a brilliant challenge 
but this was the type of job that made 
me want to become an actress in the 
the Sunday Mail 
of her dual alien role, et to ha 
t make-up, funky costumes and run 
around pointing ray guns at people. It’s 
just like being a kid again.” The cast were to 
become so used to seeing Neve only on-set with 
her Silurian make-up that on one occasion away 
from the shoot when the actress greeted Arthur 
Darvill at th it hotel he failed to recognise her. 
One member of the crew who collected Neve by car 
chatted to her quite happily on the way to the set, 
but once the actress was in the prosthetics could not 
stand to look at her because of her fear of lizards. 


Left: The Doctor attempts 
to reason with Alaya (Neve 
Матов) 

Below: Alaya, looking 
scary in her warrior mask 
Inset 1: Amy is а prisoner 
deep below the ground... 
Inset 2: ,.. and is gassed 
into submission 


mages of Matt and Karen wrapped up 
against the autumn chill appeared in 
Dr Who and the deadly anoraks from The 
Sun on Tuesday 27 October revealing 
that “the duo filmed some macabre 
scenes in a graveyard.” More script changes were 
issued; green revisions to Episode 8 covered the 
Doctor and Amy meeting Nasreen as well as the 
Doctor’s chat with the captured Alaya, and Amy 
and Mo agreeing that they both felt freezing in the 
lab where they were captive. Meanwhile, yellow 
revisions to Episode 9 added Malohkeh’s comments 
about human females being more resistant to cold 
than males, and altered Rory’s death scene. 

Arthur Рагу was not needed for work for 
three days from Tuesday 27, where recording to 
place with the Confidential crew at Tower Colliery 
in the village of Hirwaun, to the west of Merthyr 
‘Tydfil from 8am to 7.40pm. The colliery had been 
established in 1864 and was the oldest continual! 
worked deep coal mine in the UK through to its 
closure in 1994, after which a management buy-out 
resulted in it being re-opened in 1995. Recording 
began with Mo cycling to work, and then continued 

ith the Doctor and Amy approaching DDP, while 
а second camera captured further shots of Alun 
Raglan on his bicycle. After réeording the Doctor 
and Amy’s entry into the DDP Compound, Matt and 
Karen returned to Broadcasting House in Llandaff 


Episodes Eight & Nine 


D _ мам 


Right: Hands up. 


Below: ... it’s a group of 


angry-looking Silurian! 


Inset 1: Turbulance in the 
TARDIS. Going down! 


2: The Doctor and 
Nasteen admire the city 


for publicity sessions including an interview with 
the BBC website team. Inside the colliery, shots 
were recorded of the workers in the corridor and 
also of the pit head for the CGI shot of the drill 
explosion. Scenes in the DDP Control Room were 
then taped, with this room being redressed for 
the post-quake sequences across the 
rest of the story. Meanwhile, the 
second camera recorded night 
falling across the colliery. 

Wednesday 28 October 
found the Doctor Who 
team back at Mir Steel in 
Newport for recording 
from gam to 8pm. The 
former premises of Alpha 
Steel had previously been used by 
the Doctor Who crew on Journey's 
End in March 2008 and then in Planet 
of the Dead and The End of Time earlier 
in the year, Ashley Way and] 
had scouted various warehouses to 
act as the DDP storeroom where Mo 
and Amy were sucked into the ground, 
and the fact that one of the areas in > 
the steelworks featured a mechanics | 
pit made it the ideal venue. Here, Danny 
Hargreaves of Real SFX was able construct the 
collapsing floor rig in the pit with an orifice like 
alor е through which the actor would pags; 
after they had descended through the tyre into 
the pit, the tyre was then expanded so that soil 
formed around the artist. The first sequence was 
Nasreen and Tony discussing Mo, with Confidential 
chatting to Meera Syal and Robert Pugh during the 
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уе seeing families 


in Doctor Who, cos that’s 
how so many people 
watch it. i CHRIS CHIBNAL 


day, as well as being present when birthday boy 
Matt Smith was presented with a cartoon of h 
Doctor by the TARDIS to celebrate his 27th. Karen 
was interviewed by Confidential before the scene of 
the Doctor and Amy meeting the DD! 
which Matt chatted to the BBC Three team. Crispin 
Layfield then supervised the recording of the pre- 
credits where Mo was sucked down into the ground 
through Danny’s rig. 

Towering setting for the new episodes of Dr Who 

rote Neil Collins in the Cynon Valley Leader 


rew, after 


work at Bedwellty Pitts and Tower Col 
earlier in the week. Meanwhile at Mir St 
recording from 8am to 7pm complete 
the sequence of Amy being such 
down into the unknown. 
Stephanie Carey doubled for 
Karen in some shots duri 
this scene, while Crispin 
- who was supervising 
was also the foot double 
for Robert Pugh as the 
stricken Ton 
claustrophobi 
scared doing a stunt before. 
So there wasn’t actually much acting 
in that scene — it was genuine fear 
was how Karen recounted the scene on Doctor Who 
Confidential. Recording concluded with the material 
of the Doctor commenting on the bioprogrammed 
planet Earth. 
That evening, Steven Moffat was interviewed 
by DWM journalist Benjamin Cook as part of 
the Screenwriters festival in Cheltenham. The 


=. e а. 


showrunner promised “great stories” with “joyous 
moments” and “heartbreak” in the new series, 
for which he was currently writing the script of 
and also spoke warmly of Matt 5 
le's all the th 


ancient.” When а 


commenting 
the new series was call °п noted 
that this w used by the 
udience, z ig, “У Е 1 what 
ways call it ‘really good’ if you 
" This chat prompted news coverage such 
as Nick Collins’ New Doctor Who Matt Smith is the best, 
chief writer of how in the Daily Telegraph 
> next day 
е final day at Mir Steel was Friday 30 October 
from 8am to 6pm on the remaini 
plus Matt Smith al rming 
he TARDIS. T} the first 
in full make-u Alaya, with 
ic applied by Davy Jones and Fion 


т. The sce of Restac 


ideo link for Episode 


rridor scenes at 


tertainment in 
with Р; 


1 ıt, this children 
featured the robot do; 


ntroduced into Doctor Who 
1 by Je Leeson, who was 
e tones of the other Kg in The Sarah 


lowing this introductory episode, 


....... 


pproximately 15 minutes 
of material was deleted 
from The Hungry Earth 
to bring it down to the 
required length, The first 
cuts came following Tony’s announcement 
to the staff about the drilling reaching 
21km, after which he added, “and we're 
not gonna stop there.” Turning off 
the intercom he glanced over 
to Nasreen who was on the 
phone saying, “I know 
that, but...” Watching her, 
Tony shook his head in 
sympathy, turning on the 
intercom and continuing, 
“Beers at the door, grab 
some on your way home.” 
After wishing his team a great 
weekend, he turned the intercom off 
again. “Fine, thanks for your input,” said 
Nasreen tersely as she slammed down the 
phone, telling Tony, “They want twenty-five 
kilometres, Within three months, Or they 
withhold the next funding block.” “Do they 
now?” ruminated the project manager. 
“| know, don’t remind me, my fault,” said 
the scientist, “I arranged the deal, | took 
their money.” “Without which none of 
this would be possible,” reiterated Tony 
before grinning, “Hey...twenty one flamin’ 
kilometres! Smile, will you! Five years work! 
Come here!” When Nasreen asked Mack 
how much further they could go, he replied, 
“Honestly? No idea!” As Топу 
and Nasreen departed at the end 
of the scene to leave Mo, 
Mack warned, “Oh by the 
way, the telly’s broke.” 
“What?! Mack! Some 
father-in-law you are! Go 
on, get out!” 

In the corridor near the 
storeroom, when Mo realised 
that the wall was vibrating, he 
originally took out his mobile; “No signal” 
indicated the screen. Going over toa 
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wall-mounted phone, he consulted a list of 
emergency numbers and was about to dial 
when - on the phone’s display screen - the 
legend ‘Line unavailable; network service 
failure’ appeared. 
After the scene with Rory in the TARDIS, 
a short scene at the wrecked DRR Control 
Room was cut. Nasreen and Tony looked 
at the flashing lights and screens 
of static. “All the phone lines 
are out,” said Nasreen, trying 
a touchscreen phone, “We 
can't even call the police.” 
“What the hell happened 
here? Who did this?!” 
fumed Tony. “Mo,” said 
Nasreen, “Where’s Mo?” In 
the subsequent scene in the 
storeroom, after Топу and Nasreen 
looked at the patch of Earth, the scientist 
told the project manager, “You get the drill 
up and running, I’m gonna take some 
readings...” As Nasreen started to 
wire up equipment, Tony 
said, “Nasreen! Mo is 
missing! | should get back 


to the house, see if the Я а 
А 


% 


phone lines there 
are working.” 
Having placed a 
steel probe into f 
the earth, the 
scientist agreed, “Of course, 
but please before you go, just five 
minutes, get the drill going, then 
go back to the house. Mack, 
1 know, but every second 
( that drill is dormant, we 
get further behind. If we 
don’t hit the next target, 
we lose our last source 
of cash. Set it going, then 
we can both phone the 
police and talk to Ambrose.” 
“Alright,” agreed a reluctant 
Tony, “ІЛІ give it a go. Five minutes only.” 
“Thank you,” said Nasreen, 


3 


The next scene of the Doctor and Amy 
approaching DDP was almost entirely 
removed. It began with the Doctor asking, 
“Where's Rory?” “Didn't like me wearing 
my engagement ring. Went to put it back,” 
Amy explained, “We should go back for 
him...” said the Doctor. “No, he knows 
we’re up here,” advised Ату, “He dawdles, 
he’s always been а dawdler. And anyway — 


к. 


H/COLD Во 


+ wanted to ask — те 
2 апа Rory on the hillside. Future us. That’s 

£ good, right? That happens. We get a happy 
1 ever after.” Cautiously, the Doctor replied, 


2 Time's not fixed though, things might 
: “I don’t know," said the Doctor, “Any 
2 With the wedding?” “Amy, you're asking 
: for marriage advice from а man who's 


2 Bachelor’ award. Five hundred and three 


> getting at your legs, Did | mention: dressed 


1 They're investigating alternative energies: 


1 long’s it been going on? And how did they 
1 бой, without being seen?” “Look,” began 
1 Rory, “I’m not really the best person to be 
+ dealing with this...” “1 feel like I’ve let them 
2 down,” interrupted Ambrose, “I know it's 


“As things stand, in this time stream. 
change.” “What things?” asked Amy. 


things.” “You like him, right?” enquired 
Amy, “You think I’m doing the right thing? 


won the Intra-Universal ‘Most Bewildering 


times.” “Yeah,” agreed Amy, “See your 
point.” “But yes,” smiled the Doctor, 

“l like him. A lot.” “Sorry,” apologised 
Amy, “Bit difficult to control your nerves 
when the night before your wedding goes 
оп for months. Especially when the cold’s 


for Rio?” 

“You lived here long?” asked Rory 
following Ambrose’s comment about there 
being few people left living in the village. 
“All my life,” she replied, “It’s a family 
terrace: we live next door to my Dad. He's 
in charge of repurposing up at the old mine. 


т 


geothermal and all that.” The end of this 
scene was also dropped. “Graverobbers that 
don’t touch the grave,” ruminated Rory. 
“Could be rats,” suggested Elliot, “Big 
rats. Or flesh-eating worms.” “You’ve been 
watching too much television,” said the 
medic, “There’s no such thing as too much 
television,” replied the boy. “It really shook 
us,” continued Ambrose, “So we dug down 
into a couple of the other family graves. 
Same thing. No bodies, But you'd never 
know they’d been touched. | mean, how 


not big-time city crime. But anything 
you can do, it'd mean the world to 
me. | haven't slept since this all 
started.” After a moment, Rory 
admitted, “I suppose | could 
have a quick look.” “Thank 
you,” said Ambrose, 
looking down, “My 
uncle used to say: our 
marks on the Earth 
may be temporary, 
but our resting 
places are 

permanent, 

| just want 
to honour 
them both.” 

Back at the DDP Control Room, 

there was then а short scene as 
Tony finished connecting cables 
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and operated a touch screen. The drill 
sound started again, and he spoke into 
the intercom: “We’re up and running 
again, Nasreen...” 

Engulfed by the earth in the storeroom, 
Amy gabbled, “It’s like quicksand, not 
that I’ve ever been in quicksand, until 
now maybe, but it feels like quicksand 
might, except more earth than sand, quick 
earth maybe...” 

“What're you doing?” Tony asked the 

: Doctor after the Time Lord indicated that 
the blue grass had been a warning. “Taking 
the side data, from your probes and 
sensors,” explained the Doctor, “Seismic 
anomalies, things that don’t make sense. 


1: Data you've pushed to one side. Things 


\ you've ignored, Things you really shouldn't 
have ignored.” 
After Rory told the Doctor that he 
1A should have tried harder to save Amy, 
\ he continued, “Or is that what happens 
round you? How many people have you 
lost, Doctor?” “That’s not fair,” responded 
the Doctor, shocked at the outburst. 
“It’s not safe being with you!” stormed 
Rory, “We'll be lucky to make it out 
alive.” At the church door, when Ambrose 
and Elliot asked about Mo, Nasreen gently 
: said, “Come inside, the Doctor’s going to 


explain.” When the Doctor 
+ outlined his plan to the 
4 group, the distraught 
Ambrose told him 
things had gone far 
enough: “What is it, 
Й rag week? Come to 
the valleys and tease 
the yokels?” 

“рфуе given you the key if 
you'd asked,” Ambrose told the Doctor as 
he saw the weapons she had massed in her 
meals on wheels van. “Uncle Alun kept a 
stash of this stuff, always worried about 
being robbed.” “The minute you pick up a 
gun, you've lost the argument,” declared 
the Doctor. “I could shoot you now, 74 
win the argument pretty well,” retorted 
Ambrose. “We leave the war games to silly 
little boys,” admonished the furious Time 


Lord, “It’s not the way | do things.” “And 
what if your way doesn’t work?” asked 
Ambrose. The end of the scene was trimmed 
to remove a shot of Ambrose pocketing the 
stun gun, unseen by the Doctor. 

Later in the church, when Elliot asked 
if the Doctor had met monsters before, 
and the Doctor confirmed that he had, the 
boy originally replied, “I thought you'd 
say monsters don't exist." After the boy's 
disappearance and the sudden darkness, 
Ambrose asked, “Why is it night?!” as she 
and Rory encountered the Doctor outside 


: thought... Oh, unless...’ 


the church, “It’s not!” replied the Doctor, 
“Get in the church!” 

“I'm not going to harm you,” the Doctor 
explained to Alaya as he removed her 
warrior mask. When the captive claimed 
that her people were attacked, the Doctor 
originally responded, “Really? | wouldn’t’ve 
as he realised 
that the attack had been the drill. “So, the 


1 drill set off your alarm! Phase т, you use 


bioprogrammed earth to pick off people 
within the drill’s proximity. Clearing the 
way for a targeted attack and shutdown. 


: When that fails, phase 2, the warrior class 
: come to the surface to teach humanity 


a bigger lesson.” After Alaya declared 
that her people could win the combat, 
the Doctor continued, “Here’s what 1 
don’t understand. Why are you taking the 


humans? Why not just kill them? And why 


are you stealing dead bodies?” “Why 

should | tell you?” retorted the 
hostage, “Work it out, ape. 
Before you die.” “I’m not an 
ape,” explained the Time Lord, 
“More of a best friend to them.” 

After the Doctor left the 

party in the church, Rory 
followed him outside and 
said, “Promise me you won't 
come back without her. | love 
her, Doctor. | wouldn’t want 
to live without her.” “Neither 
would І," replied the Doctor, 
telling Ambrose, “I’m looking 
to you to keep them all in line. 
The planet depends on your 
family. Understand?” Nodding, 
Ambrose replied, “Tell these 
creatures who we are, Doctor, 
Tell them we're good people, 
that we love our family more 
than anything, and that if they 


| let us be, we won't do these creatures any 


harm.” “I will,” said the Doctor, “And ГИ 
bring your family home. | promise.” “You'd 
better,” said Ambrose as the Doctor ran off 
to the TARDIS. 

“I feel like I've been drugged,” Amy 
said to Mo as she struggled in the Silurian 
medi-bay. When Mo said he had been 
dissected by the Silurians, he added, “While 
I watched.” In the church crypt, when 
the humans looked in on their hostage, 
Alaya remarked, “Your poor vermins can’t 
understand can they?” 


N 


lanned from 
is that Rory not on 
in this episode, but he’s 
erased from time. ј STEVEN MOFFAT 


Regeneration, the full series was to start in the UK 
and Australia in April 2010 (although Scandinavia 


screened it from January 2010) 


he fifteenth-century Gothic structure of 
Hensol Ca ved another visit 


norgan, this venue 
en used as the 
interior of ro Downing 
Street in Aliens of London/ 
World War Three in August 
2004, since when it had 
featured in The Sound of 
Drums іп Febru, 20¢ 
Jnicorn and the Wasp in 


The Next 

Doctor in April Neither Matt 
Smith nor Karen Gillan were required 
for recording on the crypt scenes 
from 8am to 7p vith Doctor Who 
Confidential present, and as such they 
were back at Upper Boat recording 
new TARDIS scenes for Episode 2; Alun 
Raglan read in the Doctor’s off-screen 
dialogue, while Nathalie Cuzner both stood 

for Neve as Alaya in some shots and performed 
Restac’s dialogue. Alaya’s death was recorded, 
along with Ambrose refusing Restac’s demands, 

1 kill her, and 


Boat for a recce of the subterranean sets which had 
been erected. 

Matt and Karen joined the crews of Doctor Who 
and Confidential at Hensol Castle on Tuesday 3 for an 
8am to 7pm shoot. The crypt sı continued with 
scenes of first the Doctor and then Rory speaking 
to Alaya, after which the scene of Alaya provoking 

nbrose was recorded. As and when Arthur was 

available from the main unit, he recorded shots 
with Karen of Rory and Amy having fun together 
for Amy’s memories of her fiancé. A second 
camera was also recording various pick-up 
shots for the day, main 
screens at DDR in which Dertinde 
performed as a hand double for Meera Syal. 
X Factor star Cheryl Cole wanted 
for Doctor Who role claimed the 
Daily Mirror on Wednesday 4 
November, with ‘an insider’ 
saying of the former member 
of Girls Aloud, “If she can 
find the time, a part will 
be written for her.” That 
day, two units were at 
work at Upper Boat. 
Starting first in Studio 
6 – where corridors for 
the Silurian city had been 
constructed — was Ashley Way’s 
team which began work with Karen Gillan, 
while Matt Smith was needed for new Episode 
2 sequences handled by Euros Lyn in Studio 
3- Work on Block Four from ват to 7pm saw 


Neve now in make-up as Restac, with Richard 
Hope donning prostheti jalohkeh all 


Left: Alaya's sister, 
Restac (Neve Mcintosh) 
interrogates the Doctor, 


Below: Decontamination. 
Oooh, that’s gotta hurt! 


Inset т: Amy finds а 
Silurian in suspended 
‘animation. 

Inset 2: ... just one 

of an entire army of 

Homo reptilia! 


Bottom: Silurain scientist 
Malohkeh (Richard Hope). 


Right: Alaya is dead. 


killed by 
Ambrose! 

Inset 1: Rory tries to save 
he dying Restac 


Inset 2: Ambrose and her 


dad are called by Restac 


applied by Davy Jones, Vicky Bancroft and Fiona 

h of Millennium. Fi 
artists were also cast as all the masked Silurian 
soldiers, and were rehearsed in their movements by 
choreographer Ailsa Berk. Director of photography : 


Mark Waters d гу specific lighting for the 
Silurian city material, using different colours to 
indicate the heat of the Earth’s core as a low-level 
ambient light source. Doctor Who Confidential was 
present for recording, along with visitors from the 
Welsh College of Music and Drama. The scenes of 
Amy and Mo studying the hibernating warriors а 
then gazing out across the warrior field - а CGI 
creation = were recorded first, after which Karen 
went to join Euros’ unit. Recording on Episode 9 
continued with the death of Malohkeh, the Silurians 
returning to their pods as gas seeped into th 
city, and CCTV shots of the corridors. Karen then 
returned to record the start of the scene where Am: 
and Mo discovered the Silurian storage facility 

The sequence of Amy and Mo with the storage 
chamber continued on Thursday 5 November, with 
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get to have great 
make-up, funky costumes 
and run around pointing ray 
guns at people. 4 Меуе McINTOSH 


Samuel joining the cast again as Elliot for work 
from 8am to 7pm. While Karen performed some 
insert shots for Episode 2 with a separate camera 
unit, the reunion between Mo and Elliot was гар 
in the Industrial Space area in Studio 6. Doctor V 
Confidential focused on the stand-off 
at the corridor junction between 
the Doctor and Restac, 
where - after a couple of 
early takes — Matt Smith 
changed from holding the 
sonic screwdriver prop 
horizontally like a weapon 
to holding it vertically 
instead. Danny Hargreaves 
rigged the explosion of 
the Silurian heat guns caused 
by the soni 
firing system in the weapon, and he 
briefed the artist holding it on how 
to generate a shower of sparks. Dean 
Forster supervised this scene as stunt 
co-ordinator, after which Matt Smith 
joined production designer Edward 
Thomas to record a tour of the TARDIS set 
for Doctor Who Confidential. 

s on duty again nex 
day where work at Studio 6 ran from 8am to 7pm, 
kicking off with what Matt referred to as 
fun Doctor Who momen 
being o 
this, Danny and his team pumped carbon dioxide 
through tubes into the projectiles which the 
Silurian supporting artists aimed at the bodies of 
Matt and Meera, and not their faces. Т р 


there was a concealed 


“cool, 
— the Doctor and Nasreen 
rcome by the Silurian gas weapons; for 


Amy looking for the Doctor as the 
the TARDIS was taped next. Following this, tł 
TARD 

1 in Studio 1+2 (with some 


sroup fled for 
and Nasreen in 


› wobble оп 
ent voyage), and 


fishing wire for during the turbu 


then th the Doctor an in Episode 


д aboard the ship d, plus the alternate 
version of this performed 
Matt and Karen and scheduled for the 5 
of Episode д. 
Work from 8am to 
chamber where the TARDIS arrived took 
place in Studio 6 on Saturday 
November, covering the arrival c 
the Doctor and Nasree 
the Doctor’s examination 
of the bizarre crack which 
resulted in Rory’s death; 
Karen Gillan recalled 
these being “incre 
challenging scenes. 
The team we 
on location on Monday 9 
November, where the Temple 
of Peace at the Welsh Centre 
for International Affairs in Cardiff 
had been deemed ideal for the scale of the Silurian 
ic building had featured in Doctor 


close-ups with 


әт in the cave 


1, and then 


> back out 


quently in 
of Pompeii 


dential was 


also visited the set. Stephen Moore donned the 
prosthetics for his role as Eldane for the first time, 
and from 8am to 7pm the scenes of Amy failing to 
rescue the Doctor and Restac demanding to talk to 
the ape leader were recorded. 


he scene of Amy and Mo in the Silurian 
lab in Episode 8 was the subject of 
goldenrod revisions on Tuesday 10 
November; this saw it contracted 
considerably. Originally, when Amy 
woke, Mo assured her, “It’s OK.” “You’re human,” 
said Amy. “Last time I checked,” confirmed Mo, 
“Aren't you cold?” “Yes!” agreed Amy, “Freezing! 
Гуе been dragged through the earth, locked up 
and gassed and I was supposed to be in Rio.” “It’s 
alright,” assured Mo, “They took me too.” Mo 
then discussed how he had been dissected with a 
sort of laser scalpel. Green revisions on Episode 9 
covered Malohkeh’s examination of Amy (originally 
Mo called out to the scientist to leave Amy alone, 
causing the scientist to note, “In moments of 
duress, the male ape tries to protect the female”), 
and the Doctor recovering in the lab (deleting 
Malohkeh telling Restac that he was responding 
to her security alert when the prisoners escaped, 
and Restac’s comments that “Alaya is one of our 
strongest warriors. I'm more concerned about 
these two apes. They'll bring surface germs”). 
The Doctor's first conversation with Restac was 
abbreviated. “Why did you attack our city?” the 
warrior asked him originally, explaining, “Our 
species is in deep hibernation. They need protection 
from attack.” “That’s the best night's sleep Гуе had 
in... Hello. God, І feel fabulous!” said Nasreen 
he awoke, with the Doctor commenting, 
“Decontamination... best detox you'll ever 
get.” When Malohkeh mentioned the 
oxygen pockets, the Doctor responded, 
“No, no don’t tell me, I love guessing, 
you're harnessing geothermal power to split 
water from deep crust minerals into oxygen 
and hydrogen... You disperse the 
hydrogen into the crust, but store 
the oxygen in pockets above, to 
be pumped into the city. So 
the drill threatens to splinter 
the oxygen pockets, which 
would've mixed with the 
hydrogen waste and boom! 
Big bang!” “You're very clever,” 
noted Malohkeh. “Right back 
atcha, big fella,” complimented 
the Doctor, “Lovely use of technology.” 
Another change was when the Doctor 
reprimanded Ambrose for not being the best of 
humanity; “I let you down,” she originally admitted, 
to which the Doctor — without forgiveness - replied, 
“Yes. You did.” As Eldane suggested the use of the 
emergency failsafe, he originally commented, “I 
believe some of you came with good intentions... 
The city goes into shutdown, Another hundred 
thousand years.” “You lot do love a kip,” said the 
Doctor. At the Temple of Peace, the Confidential team 
were present for taping from 8am to 7pm; after 
an insert of Rory’s legs as seen by the Doctor in 
Episode д, the Senate scenes continued through to 
the talks between the two species. 

Wednesday 11 saw recording from 8am to 7pm 
starting with a single shot of Tony in the crypt 
corridor, before focussing again on the Senate 
where talks continued and Alaya’s death was 
revealed when Ambrose’s party entered. This 
scene was scheduled to allow a one hour make- 
up change for Neve McIntosh mid-way through; 
initially she was Alaya - with one of the Silurian 
soldiers doubling for Restac’s hand – and then she 
transformed into Restac. A two-minute Armistice 
Day silence was observed at 11am. Lunch for the 


Left: Military commande 


Restac is in an unforgiving 


Below: Amy — looking 


with a Silurian ди 


Inset 1 and 2: Restac and 


the humans get talking 


day was being prepared by Georgia, Amber, George 
and Hajrah, the four semi-finalists in CBBC 
MasterChef being made by Ziji Productions. Н 
arrived on location by TARDIS, the youngsters set 
about work in the catering van for ninety minutes 
to prepare the favourite meals for “the new Doctor 
and his Companion.” George 
made a medium rare fillet steak in 
béarnaise sauce with potato 
wedges for the Doctor, 
followed up by Amber's 
treacle sponge with vanilla 
custard, while Georgia 
conjured up oriental crispy 
duck pancakes with plum 
sauce for the Companion, with 
Banoffee pie and cream to finish 
from Hajrah. “Lunch is а big event on 
the set of Doctor Who,” the Doctor told 
the young competitors as he and the 
Companion arrived, delighting in 
the richly cooked food prepared by 
the competitors. 

The final day at Cathays Park and 
the Temple began at 8am on Thursday 
12 November, while another unit was 
working at Upper Boat on Episodes 2, 4 
and 5. Material for Когу"5 death was taped first, 
after which the Senate work was completed with 
Nrinder Dhudwar supervising the action sequences 
as the Doctor's party fled from the Silurian soldiers; 
some sequences were recorded several times with 
the Silurian soldiers in different positions to swell 
their numbers in multiplication shots. During this, 
director Euros Lyn had run through new scenes for 
Episode 2 with Matt and Sophie Okonedo. There 
was then a location move back to Upper Boat where 
the scene of the Doctor and Amy leaving Rory to 
be engulfed as they escaped in the TARDIS was 
recorded. Taping ran through to 8pm, including 
the scene of Rory placing Amy’s engagement ring 
on the TARDIS console, while Matt Smith joined 
Euros’ unit in Studio 3 for work on Episode 2. 

Work resumed the following afternoon at the 
attraction of Plantasia, a botanic greenhouse of 
flora and fauna in the centre of Cardiff at Parc Tawe 
which had been used for The Doctor's Daughter in 
December 2007. The attraction was closed to the 
public from 1pm as the BBC team set up to record 
from 4pm through to around 12.20am; Matt, Karen 
and Arthur also had costume fittings for Block Five 
during the night’s work. Doctor Who Confidential was 


present and saw Neve — їп full Restac make-up - 
studying a chameleon ina tank. Careful to choose 
camera angles which did not show the car park and 
street lights outside the glasshouse, Ashley Way's 
team began with inserts of the dying Restac and 
then recorded all the scenes on the city’s jungle 
walkway, as well as the shots of Amy being x-rayed 
in Episode 8, with a shadow double standing in 
ав Malohkeh, г 

The last few days of Block 
Four found the team at 
Upper Boat, embarking 
on scenes in the Silurian 
Laboratory constructed 
in Studio 6 from noon 
to 11pm on Monday 12, 
although some insert 
shots of Matt Smith for Episode 
2 were recorded first. The 
main scenes were of the Doctor 
attempting to negotiate with the 
ilurians and then expressing his 
disappointment with humanity. Dan 
Berry represented DWM ina set visit 
that afternoon with Andrew Francis 
of BBC Wales. 

Work from 11am to торт on Tuesday 
17 was covered by the Confidential crew, 
including Restac watching her troops desert 
her, various CCTV shots of the corridors and 
more scenes of the Doctor's party in the lab. 
A publicity shot with all the cast was taken towards 
the end of the lunch hour, while other work with a 
second camera that day included shots of Ambrose 
looking into her uncle’s grave, Nasreen studying 
the DDR graphics and also the Doctor picking up 
the stopwatch in the Senate, as well as visual effects 
shots for the Mill. 

The final day on Block Four ~ Wednesday 18 
November - saw work at Upper Boat from тоат to 
gpm, kicking off with the scenes of Amy and Mo in 
the laboratory, and then the material where Tony 
and Nasreen opted to remain with the Silurians. 


Above: Е 


| charge 


Inset 1 and 2s... and 
encouraged by the Doctor, 


Below: ... sta 
with the hum 


; Conan Doyle іп the 18до story The 
Sign of Four. 

Ambrose worked for Meals on 
Wheels, a service which originated 
from the Women’s Volunteer Service 
for Civil Defence in the Blitz and 
then expanded as а service in the 
UK from 1947 to the current system 

; run by the National Association of 
; Care Catering. 

Dyslexia — the learning disability 
which causes problems with reading 
= was identified in the 18805. As the 


he script for 
Episode 8 opened 
with Mo and 
Elliot reading 
‘a battered edition 
of The Gruffalo’; this was an award- 
winning children’s picture book by 
Julia Donaldson published іп 1999. 
Talking to Rory, Elliot quoted the 
words of detective Sherlock Holmes the twentieth-century physicist 
(“when you have eliminated the Albert Einstein (whom the 
impossible, whatever remains, 4 Doctor encountered in the 
however improbable, must be the } 1987 serial Time and the Rani) 
truth”) as written by Sir Arthur were also apparently dyslexic. 


Doctor commented, the fifteenth- 
century Italian inventor and artist 
Leonardo da Vinci (an old friend 
of the Doctor’s according to the 

\ 1979 story City of Death) and 
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Following this, Matt Smith joined another unit to 
record the fire engine scenes for Episode т. After 
this, high-angle green screen shots of the Doctor 
and Nasreen were recorded on the jungle walkway, 
along with the shots of them looking out across the 
city at the end of Episode 8, plus a retake of parts 
of the Doctor/Restac stand-off in the corridor. 
In Studio 3, а second unit also taped inserts of Elliot 
at the graveyard. 
Interviewed on Channel 4’s The Paul O'Grady 
Show on Tuesday 24 November, Meera Syal 
confirmed that she would be appearing in a 
two-part Doctor Who story. Although work 
had wrapped on Block Four, there were 
various pick-up elements to be recorded in 
the coming months. An insert of the Doctor's 
feet jumping up and down to test the 
ground after the TARDIS’ arrival 
was recorded on Wednesday 13 
January 2010. Performed by 
Matt Smith and stuntman 
Gordon Seed, this shot was 
recorded at Upper Boat on 
the final day of Block Five 
by director Jonny Campbell 
and his crew along with 
scenes for Episode 6 and 10. 
A team from the BBC Doctor 
Who website interviewed Meera 
Syal in Soho on Friday 15 January, 
recording material which would form an 
introduction to the story. 
While director Toby Haynes recorded scenes 
for Episode 12 and 13 at Rhymney as part of Block 
Six on Friday 29 January, Ashley Way helmed a 
second camera unit from 8.30am, recording further 
long shots of Mo cycling to work, this time with 
Alphaeus Daniel standing in for Alun Raglan. 
Appearing at Perth Theatre, Neve McIntosh 
was interviewed by Andrew Welsh for the Perthshire 
Advertiser with the resultant piece being Neve to star 
in Dr Who on Tuesday 9 February. spawned 
other articles such as Look Who's back to see the Doctor 
from The Sun which focussed on the return of the 
Silurians and David Tennant might be glad he's leaving 
now from The Guardian’s MediaMonkey on Friday 12. 
The Mill’s CGI work on the episode included the 
holes in the ground which appeared in the store 
room in Episode 8, while Will Cohen supervised the 
matte painting of the Silurian city which would be 
added to green screen shots using partial sets. Only 
one orchestral music cue was recorded for the story; 
this was the three-minute Silurian Warmarch taped by 
the BBC National Orchestra of Wales and conductor 
Ben Foster on the evening of Thursday 25 February 
at Hoddinott Hall in Cardiff. 
Additional dubbed dialogue for Episode 8 
had the Doctor emphasising that the ground felt 
strange on emerging from the TARDIS and some 
of Amy’s disappointment at not being in Rio, 
Tony’s entrance to meet the Doctor and Amy, the 
Doctor explaining about the energy signal from 
under the earth trapping them in the village, the 
Doctor commenting on the Silurians’ energy surge 
to wreck their systems, the Doctor's comments 
that the Silurian captive was from a different 
branch of the race, the Doctor's observation that 
the Silurians were also known as Eocenes and the 
Doctor welcoming Nasreen aboard the TARDIS. 
All of Eldane’s narration for Episode д was a later 
addition in post-production; other newly dubbed 
items included the Doctor's establishing scene 
with Nasreen on the jungle walkway, the Doctor 
commenting to Nasreen about the other Silurians 
being in hibernation, the Doctor’s claims that his 
sonic was a deadly weapon, and Amy's countdown 
in the lab. Other ADR work was performed at 
Aquarium Studios in London on Thursday 
18 March. 
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we reinvented the Silurians 
for 2010. ші CHRIS CHIBNALL 


he producer and director credits for 1 emphasising that she had been sworn not to reveal 
story details. 
In late April, DWM revealed the titles of the 
two episodes as The Hungry Earth and Cold Blood. 
Publicity material for The Hungry Earth issued in 
early May then erroneously referred to the narrative 
as being set in the year 201 
Atrailer for The Hungry Earth 
appeared on Sunday 16 May, the 
me day that the Daily Star 


The Hungry Earth were shown over 
the sequence of the Doctor, Amy and 
Rory emerging from the TARDIS. 
Cold Blood opened with a ‘Previously’ 
montage summarising the events of The Hungry 
Earth, with the producer and director credits shown 
over a shot of the Earth; at the end of the episode 
as Amy struggled to remember R clips were 
shown from The Eleventh Hour, The Time of Angels, 
Fle d Stone and The Vampires of Venice — but not ran the story Joanna Page 15 
Amy's Choice which was not to be recorded until Being Lined Up As The Next 
spring 201¢ Star of Doctor Who in which 
Neve was again the subject of attention with Jonathan Corke claimed 
John Millar's Scots star Neve McIntosh gets horror that the star of sitcom 
makeover for Doctor Who role in Scotland’s Sunday Gavin & Stacey was to ‘play а 
Mail on Sunday 21 March, During publicity long-lost relative of the Time 
appearance in Shirley Lord in two episodes’ following 
Valentine, Meera Syal also spoke her appearance in the new series. 
enthusiastically about Doctor Who An ‘insider’ was quoted as saying, 
interviews. In The “She’s been offered two episodes and 
Jbserver on Sunday 28 March, if that goes well the sky’s the limit. 
she explained, “I have been Obviously we would love her to have 
longing to be in Dr Who. 1 һауе along-term future in Doctor Who.” 
been knocking on the Tardis The big news on the morning 
door for years and it has finally of Monday 17 May was the formal 
opened.” On Radio 4's Woman's release of information about Doctor 
Hour on Wednesday 31 March, she said Who Live, a stage show which would 
Nasreen, “It was fantastic [...] comprise 25 performances at Wembley 
ll the things you would have оп a wish Arena, Sheffield Arena, Glasgow's SECC, 
list for a Doctor Who episode: meet scary things, go Birmingham's NIA, the Manchester Evening 
in the TARDIS... the tick list is there, And working News Arena, the Nottingham Trent FM 
Arena, Cardiff International Arena, th 
pool Echo Arena and the Belfi 
sey Arena between Friday 8 October 


© 


with Matt Smith was an absolute pleasure.” The 
following morning she also discussed her Doctor 
Who work briefly with Lorraine Kelly оп ITV1, but 
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Tony returns 


Alaya's body 


to the horror of the 
Doctor and Amy. 


Inset 2: The Doctor is 
disgusted with Ambrose.. 


ме: ... while Restac is 


determined to avenge her 
sister's death 


ре: 


Right: The Doctor has а 
plan to stop Tony mutating 


nd also to stop the drill 


ow: Sonic screwdriver 
to the rescue! 
The Doctor 
reaches into the crack. 


t 2: ... and pulls out a 
shrapnel 


=z 


‘| have been longing to 
be in Doctor Who. I’ve been 


knocking on the TARDIS 


» 


door for years...” Meera svat 


and Sunday 7 November. With music, special effects 
and monsters, the show concept was developed by 
even Moffat who explained, “This is everything 
I ever wanted since I was eleven. 
A live show, with all the coolest Doctor 
Who monsters, a proper story, and 
brand new screen material for 
Matt Smith’s Doctor! ГИ be 
writing scenes for it, and 
probably attending every 
single night!” Various local 
radio stations carried items 
and did promotions on the 
morning as a website with 
a countdown for when tickets 
went on sale on Friday 21 was also 
launched. CBBC’s Newsround covered the 
announcement, which also promoted 
stories such as the Daily Май’ Daleks and 
Cybermen go to war in Doctor Who live shows 
from the media. Meanwhile, BBC 
News Mid-Wales ran a story about 
Brecon-born Nia Roberts and her role 
as Ambrose in the forthcoming story. 
‘Solid family fare with satisfying 
scares,’ was Mark Braxton’s verdict on The 
Hungry h when it was selected as опе 
of the Radio Times’ Saturday Choices, with 
a photograph of the Doctor talking to Alaya 
and а comparative shot of a 1984 vintage 
Silurian, while а picture of Amy confronted by 
Malohkeh from the next episode appeared along 
with the programme billing itself. At the back of the 
issue, Doctor Who received further promotion in an 
interview with Meera Sy 


“It’s not true. A friend was telling me about 
that. I was like ‘I wish it was true’,” Joanna Page 
told a Press Association гер of the claim that 
she was lined up for Doctor Who on Inesday 19 
May. The same day, the BBC website made t 

ailable from The H arth showing 
the Doctor and Amy meeting Nasreen 
and Tony, the Doctor realising th 
area was isolated, and also his promise 
to get Mo back. Introducing The Hungry 
Earth then saw Meera Syal discussin, 
her character and commenting on how 
Nasreen was being driven on by 
a demanding corporation, 
a also appeared on 
This Morning on 
21 May, chatting 
amonn Holn 
Ruth Langsford 
how delighted she had 
been to work on Doctor 
Who, with two preview 
clips shown. In addition to 
another preview trailer being 
made available by BBC Wales, Doctor 
Who was also short-listed as Terrestrial 
Programme of the Year at М шага 
Edinburgh International Television Festival in 
late August, and an interview with Karen Gillan 
conducted by Matthew Sweet appeared in the London 


w a new Doctor Who Exhibition 
Centre of Life to run through 
to the end of October. On a very hot afternoon, 
The Hungry wa reened at the 


(Editing: Cold Blood 


he episode originally opened 
after the title sequence 
with а different version 
of the Doctor talking to 
Amy from later on in the 
programme; starting on black, the Doctor’s 
voice said, “Listen to me. Do exactly as 1 
say.” Amy’s face was illuminated to show 
her cheeks tear-stained as the Doctor — 
similarly in close-up — was revealed to look 
dishevelled, and urgently saying, “Amy. 
Keep concentrating, You can do this.” “1 
can’t...” sobbed Amy. “You can,” urged the 
upset Doctor, “You can do it. | can’t help you 
unless you do. Please Amy. Remember.” There 
was then a flash of white as the action cut to 
Amy struggling in the Silurian laboratory. 
There was significant resequencing to 
the first half of the episode, with various 
story strands swapped around; as such, 
the episode originally focussed on Amy 
and Mo rather than with the Doctor and 
Nasreen, On the jungle walkway, when 
Nasreen commented on the plants, the 
Doctor replied, “Yes, bit special isn't it? A 
city under the earth, with its own internal 
eco-system, processing CO2, providing feed, 
genius! What a species!” “Why haven't 
we known about it?” asked the scientist 
“It’s too deep, too old,” explained the 
Time Lord. “The earth must've sealed itself 
around the city, as the planet shifted and 
developed.” “And why aren’t we burning 
alive?” asked Мазгееп. “The city must be 
built within a protective shell,” deduced 
the Doctor, “Nice and warm, perfect for 
reptiles.” “But it contradicts everything we 
know about Earth's history!” exclaimed 
his colleague. “Oh, history's just а creative 
misinterpretation of events,” assured 
the Doctor, “A best guess, based on the 
available evidence. You need a rethink, 
that’s all!” “But we should have found some 
trace...” began Nasreen. “You did!” agreed 
the Doctor, “The grass, the trace minerals. 
You just didn’t know how to interpret 
them.” “Because it’s impossible!” declared 
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the scientist. “And yet here you are,” said 
the Doctor, “in the middle ofit! Nasreen 
Chaudhry, of the Inner Earth! What would 
your ten year-old self say if she could see 
herself пом?” “She'd be pretty wowed,” 
grinned Nasreen. 

At the graveside when Ambrose asked 
Rory who he and the Doctor were, she 
continued, “Where’s the army? Where’s 
the real police?” “| don't think they know 
what’s happening,” replied the nurse, “That 
shield is keeping the outside world, well, 
out...” Inside the crypt, as Tony guarded 
the captured Alaya, the Silurian sniffed the 
air and said, “I know you.” “You attacked 
me,” replied Tony. “At the burial ground,” 
added the confused captive, before asking 
why Tony wasn’t dead. “And now you're my 
guard!” she noted, “I can watch you die! 
It’s perfect.” 

In the city corridors, when Amy 
and Mo discovered the panel built 
into the wall and opened 
the door, they discovered 
that it contained a 
hedgehog on a plinth, ` 
with a wire attached to 
it. “That’s a hedgehog,” 
said Mo. “Yup,” agreed 
Amy. “Why is there...” 
began Mo. “No idea,” 
interrupted Amy as she closed the 
door. Running her hand over the screen, 
she saw a wireframe graphic image ofa 
hedgehog, which moved around to bring 
up other icons such as cats, sheep, cows, 
horses, dogs and fish. “Woh! It’s like Argos 
for animals!” said Amy (referring to the UK 
based catalogue shop retailer), “Dogs and 
everything.” Pressing the screen, Amy heard 
heavy machinery operating as a voice said, 
“Retrieving specimen.” The door opened 
again, this time to display a border collie 
on the plinth, again with a wire attached. 
Mo walked towards it, and told Amy, “No 
way. That’s Топу Mack’s dog. It’s his flippin’ 
dog!” “You're kidding,” said Amy. “It's 


their phone number on his collar!” declared 
Mo, “Elliot used to go walking with him. But 
it went missing when Elliot was six. Poor 
boy cried himself to sleep for a fortnight. 
But it looks exactly the same. That was years 
ago.” Mo shut the door, as Amy continued 
to flick through the catalogue: “They've got 
one of everything. Puffins, dodos, woolly 
mammoths... Oh no!” “What?” asked Mo at 
Amy’s exclamation, looking at the graphics 
on the screen, “They’ve got a kid in there. 
We have to get him out!” He pushed the 
image on the screen, and the computer voice 
announced “Retrieving specimen” as Mo 
looked upon Elliot through the porthole in 
the window, asking “What’s he doing down 
here?” At the end of the scene, Mo said to 
his son, “I’m coming back, bud. I'm not 
deserting you. | promise. Who loves you 
more than me?” 
Following the Doctor and 
Nasreen’s recovery in the lab, 
а major cut in the episode 
was а scene between Rory 
я and the captive Alaya 
in the church crypt. “1 
brought you some food,” 
explained the nurse, 
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setting down а tray 
with a mix of bread, milk, vegetables and 
salad, adding, “| wasn’t sure what you ate.” 
Alaya looked silently in disgust as Rory 
Sat opposite her and said, “There was a 
girl. Your people took her. | just want to 
know if she’s safe. Why are you fighting 
us? Ме?ге almost the same.” “You are 50 
much less than us,” said the warrior. “Мо, 
come on,” replied Rory, “Look at the two of 
us. Our body structure’s almost identical. 
Even our faces are pretty similar. It’s mostly 
the skin that’s different, See for you: self. 
Touch my face.” “No!” said the Silurian 25 
he moved close to her. “Can | touch your 
face?” asked Rory. “Why?” asked Alaya. 
“| want to understand you,” explained 
the nurse, “You're our predecessors here. 
You're our history. | want to know what 
it feels like, I'm not gonna harm you.” 
Delicately, he placed his fingertips on 
Alaya’s forehead, running them across her 
features. “What do your people believe?” 
he asked the astonished Silurian, “1 mean, 
уои have a God?” Alaya laughed violently, 
making Rory jump as she declared, “A deity 
is for simple-minded apes.” “I should’ve 
put you in a room with my Dad,” said Rory, 
“He'd soon put you right on that.” “We see 
how you live your lives,” explained Alaya, 
“The beliefs you cling to, for comfort. And 
we laugh at you. Aren’t you confused now, 
ape? Doesn't my existence disprove your 
ape religion?” “People’s faiths aren’t that 
fragile,” observed the young man. “What 
do you believe, ape?” asked the warrior. 
“1 never used to believe in anything,” 
confessed Rory, “Except for the healing 
power of strong, sweet tea... But being 
with the Doctor, the wonders he’s shown 
us — it's given me... faith... I see why Amy 
kept waiting for him. Cos now | believe 
there are far greater things waiting in the 
universe than we can ever imagine.” “No,” 
countered Alaya, “All that awaits you is 
death.” “Then maybe l'Il find wonders 
beyond that, too,” replied a defiant Rory, “I 
pray you find out,” said Alaya, “Very soon.” 
When Ambrose attempted to treat her 
father, Tony told her, “! don’t want anyone 
else knowing.” “Listen, you leave it to me,” 
she replied, “I’m gonna deal with this. 'm 
gonna sort everything out.” Down in the city 
in the storage chamber corridor, before Amy 
and Mo encountered the Silurian warriors, 
Amy had commented of the chambers, “They 
can’t all be storing animals from the surface,” 
in reference to the earlier deleted sequence. 


Episodes Eight 


Nine 
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“Doctor, | really don’t want to be 
executed down here,” Nasreen originally 
told the Doctor as they were marched 
along the jungle walkway. “I’m with you 
there,” agreed the Doctor, “Last time | was 
executed, it put a real blight on the day.” 
After the Doctor revealed to Nasreen how 
the previous tribe of Homo reptilia that he 
had met had been wiped out by humans, 
Nasreen said, “Doctor! ... Could you not 
have kept that to yourself?” As the party 
moved along, Amy and Mo emerged from 
the shadows, each armed with a heat ray. 
“There’s the Doctor!” exclaimed a delighted 
Amy, “It’s all gonna be fine. He’s really 
good at this sort of thing.” “Looked like 
he was a prisoner,” observed Mo, “I said 
good,” admitted Amy, “not faultless.” 

In a deleted scene іп the church, Tony 
exclaimed “Ow! Ambrose!” as his daughter 
injected him with a sedative. “It’s just a 
painkiller,” she assured, “Don’t be such a 
baby. But you need to stay here and rest. 
Rory and I can deal with the creature.” 
Tony went to а chair and wrapped himself 
ina blanket, while Ambrose quietly went 
to the crypt door and — unseen by Tony = 
looked at the stun gun in her pocket. She 
then entered the crypt as Rory was leaving 
at the start of the next scene. “You need 
anything, just shout,” said Rory, 
handing over guard duty to 
her. “We’ll be fine,” said 
Ambrose, looking at Alaya, 
“Won't we?” At the end 
of the scene where the 
shaking Ambrose stunned 
Alaya, she originally told the 
Silurian, “РИ show you how 
weak | am.” 

Then Amy threatened Restac with 
the heat ray, Restac strode towards her 
and said, “Come on child — shoot...” “Stay 
back – I’m warning you!” shouted Amy. 
When Mo later threw down his heat ray, he 
added, “I just want my son back.” The scene 
where Rory examined Tony's wounds was 
edited. It originally opened with Rory asking, 
“How long has it been like it?” “Since they 
attacked,” explained Tony. “Does Ambrose 
know about this?” asked the nurse as 
they heard Alaya’s scream. When Restac 
appeared on the screens in the church, Rory 
said, “They must be pushing signals into any 
screen.” “What — me?” asked Rory, when 
Ambrose and Tony looked at him as the one 
to speak for “the apes.” 


When Eldane and 4 
Malohkeh challenged 
Restac’s declarations of к> 
war in the senate, Restac 
asked them what they 
liked about the apes: “Their 
stench? Their stupidity... Look 
at the state of [this planet) now.” 
As the Doctor’s party were unchained, 
Eldane approached the Doctor who noted 
with regards Restac, “Bit of a temper, that 
one. Thank you.” “1 need to sit,” smiled 
Eldane. “Bet you do,” agreed the Time 
Lord, “your body’s probably still recovering 
from а quick defrosting. What you need 15 
a burst of hypotonic non-lactated balanced 
electrolytes — hang on...” Feeling in his 
pocket, he produced a tiny lipstick-size 
spritzer spray and sprayed the delighted old 
Silurian, saying “There we go, Eldane was 
it? I'm the Doctor. | can spot а tribal elder 
a mile off.” 

In the church, when the group agreed to 
descend to the city, Tony told Rory of Alaya, 
“Cover her up. РИ carry her.” “What’s 
gonna happen to Elliot?” asked Ambrose. 
Meanwhile in the senate, the Doctor 
paced the room saying, “So! Two things, 
while we're waiting for people to arrive! 
Malohkeh, you, me and Mo here need 

to go and find Mo’s son, Elliot. 
Apparently, you've got him 
in storage.” “Of course,” 
agreed the scientist. 
“Before we do that — you 
lot – stand there,” said the 
Doctor, moving Nasreen 
and Amy to one side of 

the table. “No! What're 
you doing?” asked Nasreen. 

“Please. Trust me,” said the Doctor, 
“Eldane - don’t mind me bossing you about 
do you? Good, you go the other side.” “Are 
you going to explain, Doctor?” asked the 
old Silurian as he obeyed. “Homo sapien 
and homo reptilia in the same room, at the 
same time,” began the Doctor, “I’d say that 
was remarkable.” As the Doctor encouraged 
negotiations to begin, he noted, “Maybe 
it’s time you talked about that: | mean 
really talked.” “Brilliant,” replied Nasreen, 
“I'm at Potsdam”; this was а reference to 
ihe German city where a conference of the 
United Kingdom, United States and Soviet 
Union met in July/August 1945 to decide 


£ onthe punishment for Nazi Germany after 


the Second World War. When the Doctor 
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revealed to Nasreen that he and Amy 
travelled in time, the scientist asked, “You 
mean — in that machine?” After the Doctor 
told the women that they were to negotiate 
for the good of humanity, Nasreen said, 
“You're mad.” “Very possibly, but not about 
this,” agreed the Doctor. When the scientist 
said that sharing the planet was a great 
leap, the Doctor replied, “No more than 
things you take for granted, things people 
said would never happen. Civil rights, 
gender equality, black American President”; 
this last comment referred to the election of 
Barak Obama in November 2008. “That’s 
completely different,” said Nasreen, “Not 
if it works out,” replied the Doctor. As the 
Doctor departed with Mo, Mo asked, “Why 
are you grinning?” “Because it's 
new,” replied the happy Time 
Lord at seeing humans and 
Silurians talking together. 
In the storeroom, 
when Rory spoke of 
geothermal gravity 
bubbles, Tony commented, 
“All the stuff we've been 
drilling for, they've got it in 
spades,” Realising the consequences 
of her actions, Ambrose asked, “What 
have | done?” and —as Ambrose dragged 
her father away — Rory asked, “Ambrose! 
What’re you doing?” “Wait here, мел! 
be back! Two minutes, then we go down, 
promise!” called back Ambrose. 

After Malohkeh explained to the Doctor 
and Мо about how he had slowed Elliot's 
lifecycle, Mo said, “You didn’t have to 
take my son.” “My genetic line, we’re the 
caretakers,” explained the Silurian, “While 
the others slept, we were chosen to monitor 
the planet, document every change and 
shift.” “My little boy,” said Mo as Malohkeh 
removed Elliot's wires. After Elliot forgave 
the Doctor, the Time Lord said, “Fancy 
seeing how inter-species negotiations 
are going?” 

The narration from Eldane obscured the 
original dialogue during the negotiation 
sequence. “And you want to add another 
whole species, to drain resources, churn out 
emissions, basically suck the planet dry 
even more,” pointed out Nasreen, “1 
just can’t see it happening.” “Hang 
on, though, Nasreen,” interjected 
Amy, “is that right? Have you got 
a тар?” Eldane activated the holo- 
image of Earth as Amy continued, 

“Oh - cool! Right, so...” and 

continued her speech about the areas 

of the planet that were deserted, “not 

to mention toasty temperatures.” 
When Eldane asked if he could 
get a word in, both women 
replied, “Sorry.” 

Before Ambrose, 

Tony and Rory arrived 

in the Senate, Amy 

was excited. “1 

just kickstarted a 
human-Silurian 

treaty. І really did! 

I'm like Kofi Annan 

and Nasreen's 

like the entire ' 
Versailles treaty!” / 

she excitedly 
announced, 


: Victory of the Daleks. “See Churchill again?” 
: asked an incredulous Nasreen. “TARDIS, 
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referring to the Ghanian Secretary General 
of the United Nations who held office until 
2006, and also the peace treaty signed at 

the end of the First World War by Germany 
and the Allied Powers in June 1919. “We 

ever see Churchill again, ГИ show him how 
it's done,” she continued with reference to 
the wartime Prime Minister encountered in 


time travel...” began the Doctor, “You are 
exhausting,” said the scientist, as Eldane 
said, “Doctor, stand with me.” 

In the lab, when the Doctor used his 
sonic to examine Tony, he exclaimed of 
Tony's claim that he was dying, “No. 
Wow. The opposite... The similarities 
between human and Silurian DNA. The 
poison recognised you’re more the same 
than different.” As he considered the 
decontamination program, the Doctor 
briefly said, “Where's the lovely Malohkeh, 
by the way?” While Eldane started the 
process running on Tony, the Doctor moved 
Ambrose to one side and told her — without 
forgiveness — “The best of humanity. That’s 
what | asked for.” When Eldane suggested 
the emergency failsafe, he added it was 
“in case of catastrophes here, or on the 
surface.” When the Doctor said that their 
attempts to reach the surface would be 
“super-squeaky bum time,” Amy replied, 
“Wouldn't have it any other way!” “Got 
it!” said the Doctor as he felt for the fluid 
control, Above them, the energy barrier over 
Cwmtaff fizzled out of existence. “Phew!” 
said the Doctor, asking Eldane, “Now. How 
do we get you to a safe cryochamber?” 

“No need,” said the old Silurian, “These 
bays have cryo-facility built in; they'll 
automatically seal.” 

After the Doctor caught up with his 
fleeing friends, the final scene of Tony and 
Nasreen was omitted, “Toxic fumigation 
imminent,” said the computer voice, 
“Cryochambers sealing.” Nasreen, Tony 
and Eldane had settled into the three 
alcoves. “So. Fancy waking up next to me 
іп а thousand years time?” asked Tony. 
“Why'd you never ask те 

out, before now?” asked 
Nasreen. “I was 
worried you'd say 
по,” explained Tony 
as they smiled 
and kissed, “I'm 
scared,” admitted 
Tony. “Me too,” 
replied Nasreen as the 
process began... 


“My mum rar 
in tears when 


died - | hadn’t prepared 
her at all. 4 KAREN GILLAN 


6.15pm оп BBC One and ВВС HD; attracting a third 
of the viewing audience, it had more than twice the 
viewers than Г 

After Effects, the edition of Doc 

screened at 7pm on BBC Three and 8pm on BE 

HD, then focussed on the work of post-production 


on the instal Е ed 


sequence of the Doctor and Amy walking to the 
DDR compound. Following the episode, a preview 


ld Blood was made available, along with Big 
Questions 7 in which Matt Smith and Arthur 
Darvill discussed their love of Wales and how 
they were woken up in the mornings. 


he Hungry Earth was repeated on 
BBC Three at 8pm on Sunday 23 
May, followed by a Doctor 
Who Confidential Cut 
Down of After Effects 
from 8.45pm to gpm, That 
evening, Karen Gillan presented 
the -through Talent Award 
at the BAF raft awards in 
London. On Monday 24, BBC 
Worldwide revealed that they 
had made a record profit of 
£140 million in the previous year, 
with Doctor Who cited as a major part of 
their success. The Hungry Earth was then 
repeated on BBC HD at 11.20pm. 

‘Arthur Darvill truly earns his badge as 
companion Rory,’ reported Patrick Mulkern in the 
Radio Times on Tu sday 25, when Cold Blood was 
selected as one of S lay Choices, v preview 
—run alongside a shot of two masked Silurian 


warriors — warned that ‘parents should expect a few 


tears before bedtime.’ 

Doctor Who's Karen Gillan insists show hasn't turned 
sexy wrote Kate Mcmahon in the Daily Mirror on 
Wednesday 26 May, reporting how Karen had 

ghed off claims that Doctor Who had been ‘sexed 
up’ but saying that she wanted ‘another kis: 

hristmas Special 
of Junior MasterChef were broadcast 
on BBC One at 4.35pm, 
showing the Doctor and the 
Companion tucking into 
their special lunches. 
Ynysybwl youngster stars 
in new Doctor Who adventure 
5 Chris Haines’ piece 
about Samuel Davies 
in the Pontypridd Observer on 
Thursday 27 May. “Matt Smith 
was really friendly. 1 can’t give much 
away about the story, but I’m really 
looking forward to seeing how the 
episodes look on screen,” said the 
young actor. Introducing Cold Blood 
with Meera Syal appeared on the ВВС 
website on Thursday 27, along with 
preview clips of the Doctor and Nasreen 
entering the city, Mo and Amy finding 
Elliot, the Doctor explaining to Nasreen about 
‚ and Restac demanding to speak to 
“the ap 

At8.40am on Friday 28 May, Arthur Darvill 
did a live interview with Bill Turnbull and Susannah 
Reid on BBC One’s Breakfast about how he landed 
the role of Rory. That evening, Karen Gillan 


: Restac fires 


Inset 2: ... and mortally 
wounds Rory! 


Left: The Doctor tries 
desperately to help Amy 
keep Rory’s memory alive 
Below: ... butto no avail, 


АН that remains is the ring 
Rory bought Amy. 


and Ambro 


destruction of the 


Below: The Doctor realises 


from the TARDIS. 


Right: Back on the 
surface, the Doctor, Amy, 
Мо (Alun Raglan), Elliot 


witness the 


that the shrapnel has come 


appeared live on The One Show to chat to hosts Matt 
Baker and Christine Bleakley on BBC One from 
7pm; the show opened with Matt and Christine’s 
features added to the Tom Baker Doctor Who title 
sequence, and during the subsequent chat with 
Karen about her work on Doctor Who and her 
appearance at the premiére for Sex and the City 2 
the previous night, the sequence of Elliot being 
discovered from Cold Blood was screened. Later that 
evening, The Hungry Earth was repeated on BBC 
‘Three at gpm, with a Cut Down of After Effects filling 
the hour to ropm. 

At the later time of 7pm, Cold Blood was allocated 
a 50-minute slot by BBC Опе on Saturday 29 May 
where it again topped the ratings for its slot against 
ITVr’s Тһе Whole 19 Yards. What Goes On Tour.,., the 
subsequent edition of Doctor Who Confidential on 
BBC Three at 7.50pm (and 11.15pm on BBC HD) 
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Richard Hope Malohkeh [9], Stephen Moore 
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fun. But 
or there to 


be a casualty on that 
| TARDIS. й STEVEN MOFFAT 


then included coverage of the promotional tour 
undertaken by Matt, Karen and the production team 
back in March. “My mum rang me up in tears when 
[Rory] died — I hadn't prepared her at all. I never tell 
her anything,” recalled Karen of the broadcast of 
Cold Blood in What's on TV. Over on the BBC website, 
in Big Questions 08, Matt and Karen decided that of 
the things they'd like to forget, Matt regretted a pair 
of jungle pants he once owned while Karen г а 
an occasion when she'd dyed her hair pink had 
been a misjudgement... 

Because of coverage of the Turkish Grand 
Prix on BBC Three on Sunday 30 May, the regular 
7pm repeat was deferred by a day to Bank Holiday 
Monday, when it was followed by both a ten 
minute version of What Goes On Tour... and by 
high-definition repeat at 12.15am. In The Guardian 
on Thursday 3 June, Mark Lawson considered 


Bady Double for Alaya; Daz Parker 


Jordan Baker Double for Elliot; Emma F 
Keogh, Lindsay Hollingsworth, Paul Sparrowham, 


The Hungry 
ШЕН 


Cold Blood 


“ру CHRIS CHIBNALL 


CAST: Matt Smith The Doctor and Karen Gillan 
Amy Pond with Arthur Darvill Rory, Neve Mcintosh 
Alaya (8-9]/Restac lg], Meera Syal Nasreen 
Chaudhry, Robert Pugh Tony Mack, Nia Roberts 
Ambrose, Alun Raglan Mo, Samuel Davies Elliot 


UNCREDITED: 
Dertinder Regazzoli Hand Double for N 

Chaudhry; Richard Atkin, Levi Crosdale, Oliver 
Hopkins, Richard Knott, Eddy Martin, Julius Wells, 
Mark Whatley, Jason Workers; Aaron Proburt 


Iphaeus Daniel Г 


Double for Rory; Barbara Fadden Double for Amy 
Pond; Gordon Seed Double for The Doctor 
Stephanie Casey Stunt Double for Amy Pon 
Crispin Layfield Foot Double for Tony Mack; Bean 
Peel Silurian Stunt Performer; Samantha Bennett 
Silurian; Samantha В 
Molohkeh; Nathalie Cuzner, Barbara Faden, 
Alexandra Winton Silurians; Anthony Dawkins, 
Mike Booth Doubles Ruth Webb 


адаш Double 


ппек 5 


г Топу Mack; 


the content of Cold Blood, noting that it was 
‘spookily prescient’ given the current negotiations 
regarding a coalition in the wake of the General 
Election; ‘The 
intentions 
with another race and spe 


оп clearl 
the message abo ring resources 
ев was aimed at 
the debates on immigr 
the show got lucky when the attempt at an ape- 
lizard administ 
tempting Wes 
then repeated by 
on Friday 4 June. 
“We need a big sacrifice,” explained Steven 
Moffat of Rory’s tragic demise at the climax of the 
two-part narrative, “It’s been fun. The Dc 
had a great time with Amy, running around the 
Universe. But now it’s time for there to be a casualty 
on that TARD] 


ion and ecology. But 


tion turned out to have such 
minster parallels.’ Cold Blood was 
3BC Three in its usual gpm slot 


Nicholas Lupton, Nicholas Wilkes, Stephen 
у, Раша + Bracken-Keogh Crowd ADR; Zed Desideraja 


Unknown 
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Фееегеевееееееееееесвееееее 


“WILL YOU FOLLOW 
HIM?” 


Outside the Church of Auvers, the Doctor spots the alien creature at the window and 
announces that he is going inside... 


VAN GOGH: But you're not armed. 
THE DOCTOR: | ат. 
VAN GOGH: What with? 

THE DOCTOR: Overconfidence, this (the box with the contraption on it), and a 
small screwdriver. I'm absolutely sorted. Just have to find the right crosactic 
setting and stun him with it. The sonic never fails. Anyway. Amy — only one 
thought, one simple instruction. Don’t follow me under any circumstances. 
AMY: | won’t. 

(The Doctor heads off. Van Gogh knows he really is mad) 

VAN GOGH: Will you follow him? 


ө-гевееоеоввевеееееевеооесеессосееееегевеееегсегсгс 


AMY: Of course. 
VAN GOGH: | love you! 


From Vincent and the Doctor by RICHARD CURTIS 


"4 been thinking abouta story of 
this sort about Van Gogh for a 
lot of years in various contexts, 
but- who knows — maybe 
Steven Moffat travelled back in 
time and planted it in my mind 
15 years ago, to bear fruit in this 
new version of the show,” quipped writer Richard 
Curtis to Doctor Who Magazine. 

Although he had never worked on Doctor Who 
before, Richard Curtis had a considerable writing 
career behind him. Born in New Zealand, he had 
studied at Oxford University and started writing 
comedy material which led to working with Rowan 
Atkinson on The Black Adder (and its sequels) plus 
television series like The Vicar of Dibley and popular 
films such as Four Weddings and a Funeral, Notting 
Hill and Love Actually. His only previous brush 
with Doctor Who had been in 1999 when, as part of 
Comic Relief— of which he was a founder = Steven 
Moffat had crafted the Doctor Who comedic homage 
Тһе Curse of Fatal Death on which Richard was ап 
executive producer. 

“Steven Moffat is married to a girl called Sue 
Vertue who produced Comic Relief with me,” 
explained Richard in The Guardian. “We did a Doctor 
Who parody in 1999, and Steven wrote it because 


he was a fan. So Steven now, a decade later, took 
over Doctor Who — he remembered that he owed 
me a favour or 1 owed hima favour — and asked 
me to do it.” On Doctor Who Confidential, Steven 
himself recalled, “I kept bumping into Richard 
at various things. Once, drunkenly, I said, 
‘Please come and write a Doctor Who.’ 
Really he never exhibited the slightest 


interest in it.” 


Christmas Day 2008 was the turning 
point for Richard's involvement. Richard, 


his partner Emma Freud and his 
family lived next door to actor 
David Morrissey, his wife Esther 
Freud (Emma’s cousin and 
one-time actress in Attack 

of the Cybermen (1985)) and 
their family - and David had 
guested in The Next Doctor. 

“We watched a Doctor Who 
Christmas Special that David 
Morrissey was in. He lives next 


door to us, so after the Special - which 
we all watched together — my kids said, ‘Right, 
your turn’,” explained Richard to BBC News. 

One of Richard’s sons asked if his father could 
do something on Doctor Who, and his thirteen- 


Tue 24 Nov og Llandaff Cat 
Llandaff Village, Cardiff (Church of 
Auvers) 

Wed 25 — Thu 26 Nov ор Upper Boat 
Studios: Studios 1+2 — Тһе 

TARDIS 

Fri 27 Nov og National 

Museum of Wales, 

Cathays Park, 

Cardiff (Musée 

d'Orsay — Van Gogh 

Room) 

Mon 30 Nov 09 Olive 

Grove, nr Vrsine, Croatia 

(Church of Auvers/Yellow House, 
Bedroom) 

Tue 1 Dec од Café, Trogir (Café) 
Wed 2 Dec og Track outside Vrsine 


(Olive Grove/Track); Vrsine (Yellow 
House) 
Thu 3 Dec og Vrsine (Yellow House 
Bedroom/Track) 
Fri 4 Dec од Capo Junction, Trogir 
(Streets) 
Tue 8 Dec од Alley, Trogir (Cobbled 
Street) 
Я Wed 9 Dec од Pantan, 


6 Trogir (Café) 
A Thu 10 Dec og Capo 


> junction (Streets); Alley, 


Trogir (Cobbled Street) 
Mon 14- Тие 15 Dec og 


Sutton Farm, Sutton Road, 


Llandow (Yellow House) 
Моп 4 Jan 10 Upper Boat Studios: 
Studios 1+2 — Тһе TARDIS 
Tue 5 Jan 10 Neath Abbey, Neath 
(Church of Auvers) 
Wed 6 Jan 10 National Museum of 


: year-old daughter Scarlett pointed out that he had 
1 always promised го write a children’s movie while 
they were young, Although he wanted to write 
something to please his children, 
Richard admitted in the Radio Times 
that “I wasn’t very dedicated [to 
Doctor Who]. I seem to remember 


I liked the Master more than 
the Doctor, strangely enough.” 
However, of the more recent 


stories, he had very much admired 
Steven Moffat’s story Blink. 
Richard soon settled on a theme 
to suggest to Steven —a story built 
around the later years of the famous 
nineteenth-century Dutch artist Vincent 
Van Gogh. This highly emotive artist 
lacked self-confidence. His first major 
works appeared in 1885, following which 
he studied in Paris from March 1886 and 
went to Arles from February 1888 when 
his depression became more severe. This 
lead to him committing himself into an asylum at 
Saint-Remy in May 1889. By May 1890 he seemed 
better, and went to live in Auvers-sur-Oise outside 
Paris under care of Dr Paul Gachet. However, his 
depressive episodes became more pronounced; on 


Wales, Cathays Park, Cardiff (Musée 
d'Orsay — Galleries/Staircase); Upper 
Boat Studios: Studio 5 — Musée 
d'Orsay – Van Gogh Room 

Thu 7 Jan ло Llancaiach Fawr, 
Gelligaer, Fawr, Gelligaer Road, 
Nelson, Treharris (Church of Auvers) 
Fri 8 Jan 10 Llancaiach Fawr 
(Confessional Booth) 

Wed 13 Jan 10 Upper Boat Studios: 
Studio 5 — Confessional Booth 

Fri 19 Магло Upper Boat Studios: 

п Gogh’s Chair 


RADIO ME 


he Doctor 


Studios 1+2 


Sat 5 Jun то Vincent 
With terror prowling the cornfields of 
Provence, Amy teams up with Vincent 


van Gogh to fight a deadly alien 


Episode Ten 


Above: A major exhibition 
| of Van Gogh's works takes 
\ place in the year 2010, 


THE 


he readthrough version 
ofthe script — issued on 
Friday 20 November — 
had а few differences to 
the shooting script. Black 
originally compared Van Gogh’s work to 
Shakespeare writing his greatest plays 
“over Christmas” and emphasised that 
the artist died “only 37 years old.” At the 
gallery, the Doctor got too close to The 
Church at Auvers and had to be asked by one 
of the guards to stand back; he commented, 
“Yeah, all right. No, nothing there, nothing 


there, nothing there...” Black also explained : 


to the Doctor that Van Gogh's paintings 
could be dated so accurately “because Van 
Gogh wrote to his family every day about 
every painting he made - so yes, | probably 
do know.” When the Doctor explained 


about the ability of artists such as Van Gogh 3 


to see “stuff THAT'S ACTUALLY THERE,” 
he added this was “the sort of stuff usually 


only Time Lords have to deal with. | һауе, as : 


you know, been around a bit and I've met 
some of these guys in the flesh,” 

The end of the scene where the 
townsfolk turned on Vincent was different; 
originally, Amy shouted, “Stop it, he didn’t 
do anything, leave him!” while the Doctor 
grabbed the hands of both Vincent and 
his companion and said, “Let’s get out 
of here!” Walking out of the village, Amy 


asked Vincent, “But why were they accusing : 


you? You obviously didn’t have anything to 
do with it.” 

After Van Gogh went to check on Amy 
in her bedroom, he returned and told the 
Doctor, “‘She’s not there.” “Okay, forgive 
me for being paranoid...” began the 
Doctor. “I can forgive anyone that...” said 
Vincent. “But after what happened to that 


27 July 1890, he shot himself in the chest with a 
revolver, and died from his wounds two days later. 
The writer found Van Gogh to be “the most 
accessible artist,” telling the Radio Times, “With 
Van Gogh, you can feel him painting the pictures, 
in the way you can’t with any other painter. You 
can feel him dragging his bru ross the canvas 
- it’s so passionate and energetic. And human.” 
Also, the notion of mental illness affecting a 
person’s creativity fascinated Richard, and he 
told Confidential, “I’ve been to the Musée d’Orsay 
a lotand seen [Van Gogh's] painting 
interested in depression and the price you pay for 
that.” He explained in DWM, “Тат immensely 
interested іп Van Gogh for two particular r 


I'm also 


25018. 


One, this g fact of his lack of success while 
he was alive... And then I’m gripped by the idea that 
отеопе who was іп so much mental pain could 
produce works of such radiant beauty.” Speaking 

to the pr Richard noted, “I’m terrifically moved 
by the life and fate of Van Gogh. He's probably 

the single great artist in all formats who received 

no praise whatsoever for his work. So it was that 
thought which initially made me want to 

whether or not we could use time travel to put that 
right, which was the initial inspiration for writing 

the episode.” The writer saw the time-travelling 
Doctor as the one person who could possibly have 
made Van Gogh happy 

the idea that you could go back in time and change 


Sometimes you do just love 


girl earlier, | don’t like the 

idea of Amy being out of my 

sight,” continued the Doctor. 

“You’re right,” said Vincent, handing 

the Doctor a lamp, “Take this.” In this 
version of the script, the creature in the 
yard outside was described as “horrible 
—sinewy, nasty, like a muscular, horrific, 
strong, very sick human... Just а fast 
moving flash frame —... itis all fragmentary 
impressions, flashes, tiny glimpses, nothing 
coherent, just fearful detail.” 

When the Doctor insisted that Vincent 
drew what he saw, Van Gogh observed, 
“You're a merciless man.” “We're dealing 
with a merciless enemy,” replied the Doctor. 
“Very well,” agreed the artist, then asking, 
“You are real, aren't you? This isn’t me 
going completely mad once and for all?” 
“No — we're real,” agreed the Doctor, 
“absolutely — flesh and blood — well, 
she's flesh and blood - I’m rather more 
complicated than that. But no — | personally 
wish you were imagining all this — but 
you’re not,” At the end of the scene when the 
Doctor headed out, he returned to say, “And 
you should both get some shut-eye while I’m 
gone.” “What about you?” asked Vincent, 
“You must sleep as well...” “No thanks,” 
said the Doctor, “sleep’s nat a concept that’s 
ever really grabbed me. Bit boring.” 

After the Doctor entered with a simple 
breakfast for Vincent, he was soon tucking 
in and Amy arrived at the door, saying, 
“Why don't you come out here, so | don't 
feel completely left out. | am, after all, the 
one who was nearly murdered last night.” 
“Well, no, in the end, | think we all were, 
weren’t we?” observed the Doctor. 

The creature was originally called the 
Crafayis and the Doctor indicated that they 


Doctor WHO COmPANION >. 


Doctor then returned to Vincent's, knocked 
on the door, and told Vincent there was 
something he wanted to show him, 

Inside the TARDIS, Vincent asked the 
Doctor of his ship, “And what do you do 
on it?” “Well, we travel around — problem 
solving - I suppose you could say,” 
explained the Time Lord. “And problem 
causing,” added Amy. “Yes, sometimes, 
we do throw the odd spanner in the 
odd works,” admitted the Doctor. “Is it 
dangerous?” asked Van Gogh, “Well, 
по-опе"5 died yet, far as | know,” quipped 
Amy. The Doctor glanced at her, sombrely 
adding, “We do sometimes pay prices.” 
Dropping Vincent off at the olive grove 
after their visit to the future, Van Gogh told 
them, “To try to thank you enough would 
be absurd.” “You don’t have to,” said Amy, 
kissing him, “You can’t believe how boring 
art was till Vincent Van Gogh came along.” 
“It’s funny,” the artist remarked, “when 
we first met — and you said you were а 
doctor — | was sceptical. And then you said 
you weren’t ‘that kind of a Doctor’.” 

“We can’t make Vincent better by just 

telling him how well things will 
turn out in a hundred 
years,” the Doctor told 

Amy in the TARDIS as 

they returned to 2010, 
“Depression is а very 
tough enemy — my bet 
is he'll still take his 
wonderful life as he 
took it all those years 
ago... But look - | may be 
wrong.” “You are wrong,” 
assured Amy. “I’ve been wrong 
before...” agreed 
the Doctor. 


were only known for “Killing 
and Eating.” In the church, 
after Vincent had killed the 
creature by accident with the 
easel, the Doctor comforted 
him: “I know. | know. Death 
is always the worst outcome. 
But this time it was really 
а сазе of him or us.” The 
Doctor then recalled the 
nursery book in which he 
had read about the creature: 2 
“A pair of them, both blind, 
rampaging around the 
country killing everyone 
that crossed their paths.” 
“How did it end?” asked 
Amy. “Unfortunately, that, £ 
I don’t know,” admitted ће : 
Doctor, “Too scared ever 
to finish it. At least we got 
lucky and there was only one 
of them.” “Well, Doctor, you 
say that...” said Vincent, as he 
saw another monster — twice the size of the 
first one — enter the church. “What?” asked 
the Doctor. “Another, Bigger,” explained 
the artist. “Then ssh,” hissed the 
Doctor, “Don’t say а word!” The 
trio headed for the wall, trying to 
get past the creature un-noticed, 
The creature seemed to step 
forward, but they made it to 
the door, about to escape when 
the Doctor wondered, “Wait. 
What's going оп?” “It’s heading 
towards the other one,” explained i 
Van Gogh, “It’s slowing down. It’s 
bending.” Іп а series of quick 
images, the creature picked up 
the easel and plunged 
it into its own heart. 
“The loneliness,” 
ruminated Van 
Gogh, “He couldn't 
bear the thought 
of it. He took his 
own life, rather than 
forever to be alone.” 
The Doctor and 
Amy originally had 
their idea to take Van | 
Gogh to 2010 when кх, у 
they were arriving back 
at the TARDIS in the 


7 


я 


= 


village. The Doctor told | 
Amy, “I'll be back... Оһ, and spruce 

her up a bit before we leave, will 

you...” He indicated that somebody 

had stuck posters for a circus or 

dance hall over the TARDIS. The 


things,” commented Richard to The Sun as he again 


dabbled with time travel as he had done comedically : 


in the 1999 film Blackadder: Back & Forth, 


hortly after Christi teven Moffat 
‚ was in Kew Gardens when he got 

| a text from Richard suggesting 

а story about Van Gogh and 
depression.” “I thought, ‘Really? 

7 o'clock Saturday night?’,” admitted Steven 

who didn’t initially see the artist's suicidal 
depression as being a perfect subject for Doctor 
Who. However, Richard came in and pitched his 
idea; “I loved it!” declared the showrunner. 

“It was wonderful that Steven and the 
producers never for one moment asked 
me to fit into format,” commented 
Richard to DWM regarding the 
element of mental illness. 
“Episode 10 tackles a problem 
and a situation more heart- 
breaking than we've ever 
encountered before,” agreed 
Steven when discussing 
this aspect on Doctor Who 
Confidential. “I think in those 
moments when Doctor Who does 
discuss the real world, we have to be 
incredibly careful, because we have a 
hero who is an absolute paradigm of 
wisdom, gentleness and kindness. So you have to 
be right,” he said, and noted, “Ifyou want to make 
something acceptable, appealing and interesting 
to children, you simply have to write it better and 
clearer and simpler.” 


You can feel him dragging 
his brush across the 

canvas — it’s so passionate 
and energetic.” в 


“Before I started to write it, me and my kids 
went to the Musée d'Orsay and we looked at all the 
paintings. And I said I want a monster to appear 
in one of those paintings,” explained Richard on 
Doctor Who Confidential. It was Scarlett who selected 
The Church at Auvers – one of Van Gogh's final works 
from early June 1890 - as the 
famous image in which а 
creature would appear 
at the window, and Бе 
spotted by the Doctor 
in a present day art 
gallery, The writing 
process became a family 
project; the Curtis family 
returned from their visit 
to Paris with posters and 
postcards of Van Gogh’s works 
to place around their London home. 
Taking his research very seriously, 

Richard also read a long biography 
of the artist and all the published 
letters, as well as watching the 
1956 movie Lust for Life based on a 
1934 biographical novel about the 
artist. He took the decision that he 
would depict the iconic legend of Van 
Gogh in a manner that would not tarnish 
the esteem of the real person. As such he 
would take certain liberties with real history, and 
commented to Confidential, “I wanted to be true to 
the spirit of the man, but if you’re obsessed by the 
details then you're not likely to write the monster 
bit.” One early decision was that there would be 
no reference to Van Gogh supposedly having cut off 


Left: The 
admire 
of a church 
but then the 
bed by 
something he sees in the 


rch window 
Inset я: ... an evil face! 


Inset 


one of his ears; this had recently become 
а controversial area with suggestions that this 
act may have been performed by fellow artist 
Paul Gaugin. 

“I came up with the story and knew what form 
I wanted it to take, but then I was given all sorts of 
instructions in terms of what was happening with 
the Doctor and with Amy,” explained Richard to 
the press. “I was told very much that Amy's ina 
peculiar position with reference to the state of her 
heart (after the death of Rory which she could not 
remember].” The writer enjoyed the fun of fitting 
in with a pre-existing series format which he had 
seldom experienced, telling BBC Radio 175 Newsbeat, 
“It was very relaxing. I just love being taken on as а 
hired hand. Very relaxing. I must do it more.” 

“During the summer I was writing it, we had 
lots of prints of Van Gogh paintings up round 
the house - and a board with index cards going 
through the plot, scene by scene = and both of my 
big kids came up with ideas,” Richard told DWM. 
The focus of the story was very much Van Gogh, 
while the fantasy element came from the monster 
which only the sensitive artist could see, “I have no 
visual imagination,” admitted Richard at the BFI. 
The writer simply wrote the monster as a “scary” 
element and а metaphor for Vincent's depression, 
with Steven Moffat suggesting that the creature 
could be invisible. 1 

Richard’s first drafts received feedback from 
the Doctor Who team, “I started off by over-writing 


Episode Ten 


Right: The Doctor and 
Amy arrive in France, 1890. 
Below: Amy looks for a 
café that looks similar to 
the Van Gogh painting in 
her guide book. 

Inset 15... and finds it! 


Inset 2: The Doctor is new 
іп town — and he’s happy 
that he's found Vincent. 


[the Doctor] a little bit,” the wı told BBC News, 
even Moffat came to me and said, ‘He doesn’t 
talk like that. He’s informal. He’s modern.’ So I’ve 
crushed it down, added in a few соод 

and it’s really fun.” By then, Richard was able to 
view some of the early material recorded with Matt 
Smith and Karen Gillan as the Doctor and Amy. 
There were also concerns that the start of the script 


ialisms 


was too slow, “[Steven] said that the moment of the 
Doctor meeting Vincent Van Go; 
said normally he would give ре 
make it more like what happens in Richard Cu 
films where вот ens when they 
meet. So he said even though it’s you, you ha 
do better, the writer told The Guardian. 


h was dull, and he 
ple a note sayin 


thing cute hap 


ithard’s script was placed in the slot 
and would feature 
eenth 


for Episode то 
overseas shooting to bring nine 
епошу rural Franc 
the Venetiar 
As such, the Van Gogh story would form part of a 
block under producers Tracie Simpson and Patrick 
Schweitzer and director Jonny Campbell. “What we 
wanted to do her Van Gogh’s world 
= the colour of that world and the excitement, 
Jonny explained at the ВЕТ, Some conside 
before the rest of the shoot, it was decided to take 
advantage of the summertime to record the openin 
shots of a wheat field at Penllyn Farm Estate at 
Pentre Meyrick near Cowbridge. Taping from 8: 
to 1pm on Thursday 2 ed to as 


to life along with 


n Episode 6 


was ге 


August was re 


“Sometimes you do just 
love the idea that you 


could go back in time and 
h ч وو‎ 


planned at this sta 
lock Four, but which would later become Block 


of what was vaguel 


Five. Local artists Dominic Gubb was hired to play 
the hands of Van Gogh in the creation of the July 
heatfield with Crows. Jonny Campbell 
ing the camera team from Block Two, who v 
due to start their main shoot the next day, recorded 
the sequenc 
Black tor's Who episode 
announced Martin Phillips 
of The Sun on Tuesday 


dder с 


8 September, with the 
writer 
‘sworn to secrecy 


ho had been 

about the 

plot’ — telling the paper, 

“There will be a monster, 

And a famous historical 

figure will battle the monster. 

‘Insiders’ had then told the tabloid 

that the 

scheming Sir Edmund Blackadder, 

тогу. 
on Tuesday 15, BBC News 

tertainment correspondent Lizo 


historical figure could be the 


BBC News was soon carrying the 


Nover 
funny and a bit touching,” was how the writer 
, adding that it had 


рег for broadcast in 2010. “Scary, 


described his historical tal 
slices of comedy in i 
is so strong I can fool arc 
пага commented ti 
equence of the script that d: 
I was going to call it Eyes That See The Darkness 


which I think is a line from the Don McLean song 


[Vincent about Van Go; 
so many of my bi 


and the Doct: 
biographical film dra 
tionship between Van 


15 a play upon the 1990 
Theo which 
gh and 


ma Vincent § 


explored th 
his art dealer brother Theo. 
th The Vamp 
ıt and the Doct 
ary, Monday 23 November, The main 
guest star was Glasgow born actor Tony 
who 


of Venice, the readthrough 


Along 


for Vinc was held on Doctor Who’s 


anniver 


urran - now based іп Los Angeles 
had found fame in the BBC drama The Life. 
nce then he had featured in US зе 
as Ultimate Force and Gemini Div 
ell as movies like The Le 
Extraordinary Gentlemen. 
Richard was delighted to 
hear that Tony would play 
Van Gogh, having admired 
him in th 6 movie 
Red Road. The team was 
amazed at how close 


5 such 
nas 


que of 


Tony 
resembled the self-portraits 
of Van Gogh, and the actor 
who already admired the artist’s 
work — had an even greater admiration 
once he had read Vincent’ 


was pleasantly 


letters in 


preparation for the role 


surprised and a little scared to be perfectly hone 


Не? an incredibly iconic figure. It was definit 


something I wanted to be part of,” explained 


sed the sensitive artist on the 
phone with Richard Curtis. It was also decided 


that the actor would retain his own 
as the Dutch artist. “Karen and I call him the 


Curranosaurus as we think he’s the coolest 


guy eve mith commented in Doctor 
et Bill Nighy to play 
the part of Doctor Black. He’s someone you pay 
attention to, and that was wh needed, 
explained Jonny Campbell on Doctor Who 
Confidential. Recording the uncredited cameo 
the museum authority on Van Gogh was the 
award-winning Bill Nighy, whose television credits 
included Agony, The Last Place on Earth, Making News, 
The Men's Room, Auf Wet and State of Play 
as well as movies such as Underworld, Pirates of the 
ribbean and the Richard Curtis movies Lo 
Indeed, Bill had even 
tas the new Doctor in 


he Boat That Roc 

been announced as bein, 
early editions of the Daily Mail on 20 March 2004. 

Iso in the cast as Madame Vernet was issie 
Cotterill who had featured in the BBC sitcom May 
to December. “We had a readthrough with Karen and 
Matt and I suddenly realised 
it was bad. And then I re-wrote it," Richard Curtis 
told the press, while commenting of Matt Smith's 
readthrough on Newsbeat, “He’s fantastic.” 

The first day of the new block - Tuesday 2 
November ~ ran from 11.30am to 10.30pm and 
found the crews of Doctor Who and Doctor Who 
Confidential at Llandaff Cathedral in the village of 
Llandaff in Cardiff. While the village had been 
used recently as Leadworth in The Eleventh Hour, 
the twelfth century building itself had featured in 
Human Nature and The Family of Blood recorded in 
November/December 2006. The only cast required 
were Matt Smith, Karen Gillan and Tony Curran. 
Work began outdoors with the sequence of Vincent 
starting to paint The Church at Auvers and then seeing 
the monster, with Amy and the artist rushing to the 


ey were right and 


Actually 


Doctor's aid. Working around evensong between 
брт and 6.30pm, the team recorded into the night 
with some of the attack where the Doctor 
en tered the Krafay joined in battle 
by his friends. Real SFX was present to simulate 
the unseen monster in the action material. Richard 
о in attendance, accompanied by his 
sistant Martha Freud —a noted furniture 
designer and also his partner’s niece. 
The writer was also present at Upper Boaton 
vember when — after location 
6 had been undertaken = ће 
sequence of the Doctor discovering that he was 
ainst a Krafayis was recorded on the TARDIS 


Curtis was 


person 


= 


n the stage directions, 
Professor (later 
Doctor) Black was ‘a 


Van Gogh expert.’ The 
Doctor’s contraption was described as 
‘a mixture between a weird breastplate, 
an apple mac and а wing mirror’ and 
originally it produced five pictures of him, 
rather than just two, When the unseen 
claw sliced into the confessional where the 
Doctor and Amy were hiding, the stage 
directions described it as ‘like The Shining 
with an invisible axe.’ This was in reference 
to the 1980 horror film during which the 
disturbed Jack Torrance smashed his way 


distinguished, passionate, 


through a hotel door with a 
fire axe. Similarly, when the 
Doctor entered the church, 
the stage directions indicated the 
atmosphere as ‘Scary shit’. 

The script specified that for the sequence 
of Vincent attending his own exhibition, 
the music Chances by Athlete should be 
heard, at first playing on a boogie box when 
the TARDIS arrived in Paris, 2010. This 
song by the English indie rock band had 
featured on their second album, Tourist, 
released in January 2005. For the Doctor 
and Amy's later return to the gallery, the 
script directions suggested more music: 
‘Vincent or Everlasting Arms by Mike Scott’. 


These suggestions were the 1971 song by 
American singer-songwriter Don McLean 
(who had written it in tribute to Van Gogh, 
referencing The Starry Night) and a track 
from Scots songwriter Mike Scott’s final 
solo album, Still Burning, released іп 1997- 
The script also suggested that on entering 
the Musée d’Orsay, the Doctor, Amy and 
Vincent could pass the work of three of 
Vincent’s contemporaries: French post- 
impressionist painter Georges Seurat, 
Vincent's one-time colleague Paul Gaugin, 
and a founder of French impressionist 
painting, Claude Monet. 
In terms of the narrative chronology 

given in the script, the painting of the 

wheat field was set on Day X 

(presumably July 1890, shortly 
lı before Van Gogh’s death). 

ы 4 А Тһе narrative opened on 
Day 1 with the Doctor a 
and Amy in Paris 

77 in 2010, and then f 
shifted to Night 1 as 
the TARDIS arrived 
in the French village 

(apparently on 1 June 18до), 

with the Doctor later returning 

to his vessel. He emerged at 

dawn on Day 2 (ie 2 June) and 

returned to the Yellow House 

with Amy early that morning. In the 

afternoon, the Doctor's party arrived at the 

Church of Auvers, with Vincent painting 

through to Night 2, during which the 

Krafayis died, and concluded with 

Vincent sharing his view of the night sky 


Left: Vincent (ТІ 
Curran) enjoys а 
wine, thanks to 


Below: Amy is 


with the Doctor and Amy. The Doctor and 


Amy planned to depart at dawn on Day 


3 (3 June), but took Vincent briefly to see 
his work being celebrated in Paris, 2010, 


before returning him home. 


the art in Vincent's house. 


‘ony 
a glass of 
Ату 


awed by 


Above: Amy and the 
Doctor try to work out 
what to do. 

| Inset 1: Vincent fights an 


invisible monster... 


Inset 2: .. while Amy 
looks on amazed. 


again present. Photograp! 
Doctor’s 


two incarnatio 


Jane Adventures, the museum had helped Doctor 
Who out with location work on numerous 
occasions since the recording of Dalek in 


as played by William Hartnell in 


The Celestial Toyroom (1966) ar 


nd 


Patrick Troughton in The War 


Games (1969) – were used for 


the 


TARDIS printouts of the Doctor's 


own identity. 
Richard Curtis’ revised sh 


ooting 


script for Doctor Who 1 Episode го - Vincent 


and the Doctor = was 
November. The remaining Т, 
with Matt, Karen and Tony w 
from gam to 8pm, with К. 
is family. A party from B 
visited the Gallifreyan ti 
during lunchtime. 
The first week of work cor 


the National Museum of Wales in Cardiff on Friday 
27 November... Karen Gillan’s 22nd birthd 
As well as featuring in Torchwood and The Sarah 


he Van Gogh 
exhibition 
attended by 
the Doctor and Amy 

in 2010 was held in the 


Musée d'Orsay, a museum on the 
left bank of the Seine in Paris; 
а former railway station, it 


opened in 1986. The gallery 
has a collection of over 20 


Van Gogh paintings, including 

The Church at Auvers, Portrait of Dr. 
Gachet and Bedroom in Arles. 

The vista which opened the episode 
was derived from Van Gogh’s Wheatfield 
with Crows painted in July 1890 and was one 
of his last works; this painting resides at 
the Van Gogh Museum in Amsterdam. 
The schoolboys in the museum then 
discussed the Portrait of Dr Gachet, 
two versions of which had 
been painted in June 18до, the 

second of which is at the Musée 


d'Orsay, Paul-Ferdinand 
Gachet was the French 

physician who treated Van 
Gogh іп the last ten weeks 
before the artist’s suicide, 

and as well as being a 

painter himself was 

а supporter of the 
impressionist 
movement, 


ARDIS scenes 
vere recorded 
ard joined by 
Worldwide 
me ship 


ncluded with a trip to Yellow Но! 


Hat, Almond Blossom, Marguerite Gachet at the Piano, 


Irises and Vase with Twelve Sunflowers, One key prop 


The painting in which the Doctor spotted 
something which needed investigating was 
The Church at Auvers, a work of Van Gogh's 
from 1890 which — as in the episode — 
resides at the Musée d’Orsay. Doctor Black 
dated this work to between the 151 and 3rd 
of June 1890, derived from a letter which 
Vincent wrote to his sister Wilhelmina from 
Auvers-sur-Oise on 5 June 1890. 

The café where the Doctor and Amy 
tracked down Van Gogh was that shown 
in the oil painting Café Terrace at Night, 
painted in September 1888 in the Place 
du Forum in Arles; this is currently at the 
Kröller-Müller Museum in Otterlo, 
Netherlands. The proprietor in 
the script was Joseph Michel 
Ginoux, the owner of Café de 
la Gare where Vincent had 
lived in 1888. Joseph's wife 
Marie Ginoux was painted 
by Vincent іп six works — 
L'Arlésienne - in late 1888 and 
February 18до. At the café, Van 
Gogh was trying to pay for his drink with 
his Self-portrait with Straw Hat which he had 
painted in summer 1887. As the Doctor and 
Amy talked to Vincent inside the café, the 
script noted that this image of the artist 
‘casually leaning against a chair’ should 
echo his Noon: Rest from Work, an ой! 
piece painted in January 1890 
showing haymakers at rest. 

Vincent told the Doctor 
and Amy that his brother 
was always sending doctors 
to him, referring to his \ 
younger brother, Theodorus, 
an art dealer, In the script, Van 
Gogh's home was named as the 
Yellow House, where he had rented 
four rooms at Place Lamartine in Arles 
in May 1888 and roomed with artist Paul 
Gaugin. This was also the subject of one 
of his September 1888 oil paintings. The 
house’s bedroom was seen in the artist’s 
Bedroom in Arles, а room at the Yellow House 
in Arles painted three times in October 1888 
and September 1889. The canvas which 
Vincent painted over to show the Doctor 
the creature he had seen was suggested as 
being ‘a familiar themed painting — irises 
perhaps’; one of Van Gogh’s most famous 
paintings was Irises from 1889. 


‘ober 2004. It had featured in The Lazarus 
periment, Voyage of the Damned and —at the 
tart of the year — in Planet of the Dead, Doctor 
Who Confidential was on duty again, 
and one of the exhibition areas 
had been transformed into the 
Vincent Van Gogh presentation 
with replicas of numerous 
famous pieces — some hired 
from Spillers - including The 
Starry Night, Bedroom in Arles, 
Wheatfield with Cypress, Lullaby: 
Madame Augustine Roulin Rocking 
а Cradle, Country road in Provenc 
night, Wheatfield Under Thundercloud: 
use, Noon: Rest from Work, Portrait of Dr 


Gachet, Wheatfield with Crows, Self-portrait with Straw 


: Amy chose sunflowers to decorate the 
courtyard; these were one of Van Gogh’s 
common subjects, first of all in a series of 
pieces painted in Paris in 1887 and then 
again in Arles in August 1888 and January 
1889. The view of the sky at night which 
Vincent shared with his friends after the 
battle in the church was The Starry Night 
(De sterrennacht), This was the view outside 
of Vincent's sanatorium window near 
Saint-Rémy which the artist painted in 
1889, and is in the permanent collection 
of the Museum of Modern Art in New York. 

Towards the end of the adventure, 
Vincent said that he was embarrassed 
that one of his Haystacks paintings – 
such as Haystacks in Provence painted in 
June 1888 — should end up in the museum 
in 2010. The painting which Vincent 
dedicated ‘for Amy’ was Vase with Twelve 
Sunflowers, the third version of his second 
study of the flora in Arles in August 1888, 
now exhibited at the Neue Pinakothek in 
Munich, Germany. 

Doctor Black’s comment that Van 
Gogh only sold one painting during his life 
referred to The Red Vineyard, a piece from 
November 1888 purchased by art collector 
Anna Boch іп 1890. Anna was the sister of 
impressionist painter Eugène Boch who 
ч was а friend of Van Gogh’s. Doctor 
чч Black also made reference to 

> 


the Elizabethan English 
playwright William 
Shakespeare - whom the 
Doctor had encountered 
“ іп The Shakespeare Code 
(2007) ~ and some of 
his most famous works: 
the three tragedies Othello 
(1603), Macbeth (1603-06) and King 
Lear (1603-06), The Doctor commented 
how he had watched Italian Renaissance 
painter Michelangelo painting the roof of 
the Sistine Chapel in the Vatican, Rome 
between 1508 and 1512, He also recalled 
meeting Spanish painter Pablo Picasso 
; who co-founded the Cubist art movement 
1 in the early twentieth century. The Doctor 
also made reference to the eighteenth- 
century English portrait and landscape 
painter, Sir Thomas Gainsborough, whose 
style and vision would not have afforded 
him the same perspective as Van Gogh. 


“Karen апа | call him 
the Curranosaurus as 


we think һе? 5 


added Krafay crafted by John Whalley, one of 
the series’ scenic artists. Recording from 8am 
7pm b gan with the p 

ensure that the school children could be relea 
5pm. This was followed with Vincent hearing the 
eulogy delivered by Doctor Black and Amy 
how Vincent had remembered her when painting 
the sunflowers. For the overpowering shots 
of Vincent realising how his creations would 
be loved and admired in the future, the four 
foot turntable 
which was rotated in the Van Gogh Room. 

mera captured their images mounted 
ona fifteen foot circular track, “Because it 
was such an emotional high-point of 
it was important to find a 
way of conveying how this would 
ct on Vincent,” explained 

Jonny to Confidential. Richard 
Curtis was again present for 
the day, joining his old friend 
Bill Nighy; “He and Matt 
together made a brilliant double 
act,” commented Jonny of Bill’s 
presence for the single day on set, 


main actors were shot on a 


ver the weekend, the crew 

travelled to Trogir in Croatia where 

exteriors for Episodes 6 and 10 would 

be recorded, with the BBC Wales 

rking in conjunction with 
Doctor Who Confidential was present 

for the first day – Monday зо November — which 
began with work on The Vampires of Venice in 


itself. Poor weather prevented the recording of the 
sequence with the Doctor meeting the grieving 
and angry Madame Vernet at Capo Junction, and 
instead the crew travelled out to the settlement of 
Vrsine which would appear as the home of Vincent 
in the episode. The sequence of 
Vincent sharing his 
the heavens — а$ in The Starry 
Night — was recorded, 
along with some standby 
scenes inside the Yellow 
House and Vincent's 
bedroom. The bedroom 
was dressed to resemble 
Vincent's 1888 painting 
Bedroom in Arles with details 
such as Vincent's Chair with His 
Pipe, also from 1888. After the 7pm 
wrap, Jonny Campbell conducted 
extra rehearsals with Matt, Karen 
and Tony for some of the scenes 
scheduled for the next few days. 
Meanwhile back in the UK, the 
Scots newspaper Daily Record ran 
the story Tony Curran to play Van Gogh 
in new Dr Who story about the Glaswegian- 
born Hollywood star. Pink 
the script of Episode то covering Vincent's 
depressive attack were generated and issued on 
Tuesday 1 December. 

Work on icked off Tuesday 1 
December, while Doctor Who Confidential was present 
for the evening shoot through to gpm in Trogir 
where the Doctor and Amy met Vincent at the 
The team dressed the modern-looking Café 


ions to 


Inset 1: A coffee-fuelled 
Vincent explains his world 
view to the Doctor. 

Inset 2: Vincent sketches 
the creature he fought. 
Left; ... it’s the creature іп 
the painting of the church! 
Below: Returning to the 


TARDIS, the Doctor ges the 
feeling he's being followed 


to resemble the establishment depicted in Vincent’ 
Café Terrace at Night which included the erection of 
appropriate awnings and windows. Local crowd 
artists were used in the sequence, directed by a 
local assistant director who translated for the crew. 
Karen Gillan recalled this night on Newsbeat, joking, 
“Т expressed my jealousy to Matt during filming. 
Thad this one book ~ а Van Gogh book. Matt was 
like, ‘Look at your little prop’ but it was a book nota 
soni ewdriver or anything!” 

The team then travelled back out to Vrsine on 
Wednesday 2 December where work from roam 
to gpm was covered by the Confidential crew. This 
began with the scene of Vincent thanking the 
Doctor and Amy before their departure in the 
TARDIS. Work then continued with the scenes 
on the countryside track including the encounter 
with the funeral procession. As darkness fell, the 
evening was spent on part of the action sequence 
outside Vincent’s home where the wounded Amy 
was found, and the unseen menace attacked the 
Doctor and Van Gogh. Gordon Seed doubled for 
Matt Smith in various action shots, supervised by 
arranger Crispin Layfield. “Matt got quite a few 
bruises on this episode,” admitted Jonny Campbell 


Episode Ten 


Right: The L 
finally makes use of an 


mbarrassing present from 
dull godmother with two 

heads and bad breath! 

Below: The Doctor realises 

that a monster is nearby. 

Inset 1: It's a Krafayist 

In Time to run away 
nd hide! 

Opposite page inset 1 

Breakfast with sunflowers. 

Oppo 

Vincent’s tor 

Opposite pag 

Vincent sets up 

Opposite р: 


and begins painting 


POLICE 


on Doctor Who Confidential. Jerk harnesses were used 
to pull the cast members around as if they were 
being thrown by the invisible monster. 


xecutive producer Piers Wenger arrived 
in Croatia on Thursday 3 December 
when recording from тоат to 9pm 
continued at Vrsine, with Matt, Karen 
and Tony working on various scenes 
at the artist’s home, This covered the dawn scenes 
and the Doctor’s nebulous plans to deal with the 
Krafayis, plus the sunrise on the time traveller's 
final day with Vincent. In the evening, the arrival of 
the party at Vincent's humble abode was recorded, 
and the actidn sequence with the unseen alien 
completed «before an establishing shot of Vincents 
home in the rain was recorded for Episode 12. As 
with the exhibition sequences in Cardiff, various 
Van Gogh reproductions were used to dress the 
interior of Vincent's home 
Executive producer Beth Willis was the next 
arrival to join the team on Friday 4 December, 
which saw recording start off on Episode 6. 
After this, Jonny Campbell’s crew moved to Capo 
Junction to tape the previously rained-off encounter 
with the spiteful Madame Vernet and the discevery 
of her dead daughter Giselle, before the crew 
wrapped at 8pm. 
Following a couple of days spent on Episode 
6, the Doctor Who team returned to working оп 
Episode 10 on Tuesday 8 December. During the day, 


The Doctor Мно 


wisdom, 


the crew switched from Venice to France as they 
reassembled in a Trogir alley nicknamed ‘TARDIS 
Alley’ for various scenes of the police box parked in 
Provence. These included the Doctor emerging to 
be stalked by the invisible menace, the ship's arrival 
at night and also the Doctor's return to his ship 
to analyse Van Gogh’s vision, Work wrapped at 
7pm, with the Confidential team having been 
in attendance. 

Wednesday д December was largely 
devoted to water scenes for The Vampires of 
Venice recorded outside Trogir at Pantan 
jetty, although a number of pick-up shots 
of the Doctor, Amy and Vincent reacting to 
the screams of Giselle at the café 
were recorded; amongst the local 
supporting artists for this 
scene was one who brought 
his accordion to play in the 
material recorded before 
the 6.30pm wrap. 

The final day in Trogir 

Thursday 10 December 
— began with recording 
from 7.30am, and saw 
Crispin Layfield supervising 
the Doctor’s flight from the invisible 
Krafayis at Capo Junction, with the 
local effects crew providing the collapsing archway. 
After this, the sequence of Vincent being shown 
into the TARDIS was recorded in “TARDIS Alley’, 
and a close-up of Tony Curran for the pre-credit 
sequence of the wheat field was then slotted in 
around more material for Episode 6. The team then 
returned to the UK on Friday 11 December. 


“We have a hero who is 
an absolute paradigm of 


es 


AAS 


gentleness and 


kindness.” steven м 


Blue revisions to the script for Episode ro were 
issued on Sunday 13 December. The sequence of 
the Doctor and Amy entering Van Gogh’s house 
was shortened. Originally, the artist asked, “Are 
you keen on painting?” “Love it,” 
enthused the Doctor, “Particularly 
yours.” “Don’t mock me,” 
replied Vincent, while 
Amy picked up one of 
his paintings showing 
a prison yard with Van 
Gogh himself as one of the 
inmates (The Round of the 
Prisoners, painted in 1890). 
“That’s you,” 
“You were in prison?” “No. 

And yes,” answered the artist. 
“Meaning?” asked Amy. “Not actually 
in that prison,” explained Vincent, 
“not in those walls. But always in 
prison, Of another kind.” “I don’t 
understand,” said Amy. Intrigued, 
Vincent looked at her, and said, “I 
think you do. There’s a shadow in your 
You have lost someone, I think.” 


she remarked, 


eyes. 
The Doctor was amazed that Vincent 
could sense this, as Amy replied, “Nope. Not 
me. No shadow here.” “Ah! She’s a brave one!” 
the artist remarked to the Doctor, Later when Van 
Gogh asked about the Doctor’s continual interest in 
the church, the Doctor claimed, “I’m interested in 
lots of other things...” “Like what?” asked Vincent. 
“Well, what you'd call monsters, for a start,” 
explained the Time Lord. “Ha - people call те а 
monster,” commented the artist. “Well, no, I’m 


кү» 


тыа» 


%%.%...ш!шевееееееееегегегеее: 


talking about things generally with more arms and 
teeth and tentacles than you. Seen any recently?” 
After the encounter with the creature outside the 
house there was a short scene back inside which 
was deleted. This began with Vincent bolting the 
door. “So, he's invisible...” began Amy. “ОҒ 
course he’s invisible - how thick can you 
get?” said the Doctor, “I’m slowing down, 
I tell you ~ often happens when you're 
getting near your thousandth birthday. The 
complicated thing is that he’s also invisible 
to me - which is very odd - and that means 
if we’re going to stop him killing again - 
or indeed killing us = we’re going to 
have to rely entirely on... You [ће 
pointed at Van Gogh]. What did 
he look like?” “Not human,” 
answered the artist, “but no 
animal we know either - and 
the ey “What were the 
eyes like ked the Doctor. 
Vincent paused, and then 
responded: “Without mercy.” 
Blue revisions continued in 
the wake of the creature’s demise, 
deleting a scene at Van Gogh’s home 
after the trio looked at the starry night. “Are 
you sure you have to go?” asked an enthusiastic 
Vincent, “Why not stay instead? You could be... 
best тап." “На! You are cheeky!” exclaimed Amy 
as Van Gogh smiled at her. “No, we must leave 
tomorrow,” maintained the Doctor. “Really?” asked 
the artist. “Really,” confirmed the Time Lord. “Then 
tonight we must not sleep,” declared Vincent, “We 
must use every single minute together.” “Fine by 


“I know — we will paint together!” declared Vincent. 
“Good idea - I'm very good,” announced the 
Doctor, “particularly at still life — fruit a speciality...” 
“Be careful here, Doctor — remember who уоште 
talking to,” said Amy, “It’s like saying to Jamaican 
sprinter] Usain Bolt- ‘Yeh, bring it on ~ I'm pretty 
tch and learn, baby,” said the Doctor with 
confidence, “Watch and learn. 

Next morning, as the Doctor prepared to leave, 
he said to Vincent, “And let me give this to you 
memento.” “What is it?” asked the artist, looking 
at the canvas proudly handed to him by the Time 
Lord. “What do you mean?” asked the Doctor. 
“The yellow thing on the plate. What is it?” asked 
Van Gogh. “Really?” exclaimed the Doctor, “Yes,” 
said Vincent. “It’s a lemon,” said the Doctor, «105 
yellow — it’s shaped like a lemon = it’s a lemon.” 
Appearing at the door, Amy glanced at the canvas 
and remarked, “I thought you were going to doa 
lemon...” “IT IS ALEMON!” shouted the Doctor, 
whereupon his friends began laughing, “Oh, I get 
it. Very funny. I’m being ganged up on by Amy Pond 
and Vincent Van Gogh ~ quite a combination. Come 
back the Chuckle Brothers — all is forgiven.” 

Recording with the three main cast members 
continued from тоат to 8.30pm on Monday 
14 December at Sutton Farm at Llandow near 
Cowbridge to the west of Cardiff. The farm was to 
feature as the interior of Van Gogh’s home – the 
Yellow House in the script— where the Doctor 
feared that Vincent had drunk too much coffee and 
the artist determined to go and paint the church. 
Work here continued the following day, with the 
teams of both Doctor Who and Confidential braving 
the snow. The interior sequences started recording 
from gam with the men realising that Amy had 
vanished, then Vincent’s sketch of the Krafayis, 
plus Amy’s admiration of her host’s work. John 
Whalley now stood in as Van Gogh in close-up 
shots of the artist painting The Church at Auvers. By 
the time the crew wrapped at 9.30pm, the team 
had also recorded related material for Episode 12 
with director Toby Haynes. That night on Radio 


leeping at night is so last century.” 


ү! 4. AND TH 


eee ee ee ee е 


: 3, the arts programme Night Waves broadcast an 
interview with Steven Moffat, whom it was noted 
now held “one of the most important jobs 
in television.” The “national obsession” 
about the series was discussed 
by the head writer who 
described the style of 
the 2010 adventures 
as a “dark fairy tale” 
and explained how 
the challenge of 
Doctor Who (“The 
most obsessively 
documented show of 
all time”) was to keep the 
stories fresh: “It’s so close to 
an anthology at times that that’s 
what keeps it fresh.” 

The remaining three да 
before the Christmas break 
were spent on Episode 8, and 
on Friday 18 December, yellow 
revisions were issued for Episode то 
which covered the climactic confrontation 
with the lone alien in the church, and its 
demise in the crypt. Originally, after the Doctor 
tried to use his sonic оп the creature, he declared, 
“Well, in which case...” and launched himselfinto 
thin-air, knocking the monster sideways. “Did you 
get him?” asked Amy. “I certainly got something,” 
replied the Doctor, rubbing his head. When Amy 
asked what the plan was, the Doctor originally 
explained, “Sometimes... the plan just sort of pops 
out without me having to actually work it out. Not 
this time, unfortunately.” “Let me do it on my own,” 
said Vincent, “I can see him — and no-one gives a 
fig if I live or die.” “You have no idea how wrong 
you are,” said the Doctor, Eventually the Doctor 
ked, “Anyone else got a plan?” His friends shook 
their heads. “No, that usually doesn’t work either,” 


ys 


the museum in Paris where the 
Doctor again remarked “bow 
ties are cool” to the similarly 
tired Dr Black, echoi 
both Th 
Hour and Amy’s 
Choice. Amy 
cited the 
Doctor's 


he narrative contained 
elements of the 
Doctor’s guilt about 
the death of 
Rory in the 
previous episode 
Blood, of which Amy 
was oblivious. Amy 
commented that the ` 
Doctor had recently ) / 
taken her to Arcadia; the б 
Doctor had commented 
that he had been at the fall Fle 
of Arcadia during the Time War 
in msday (2006). The Doct 
psychic paper came in handy again at 


д 


Eleventh 


own 

comments 

to her from 
and Stone 

when telling him 

that “Time can be 4 

rewritten.” 


was substantial editing 
to reduce the length of 
Vincent and the Doctor. 
Predominantly this was 
to remove the strands of the story about 
the Krafayis being something the Doctor 
remembered from a childhood book, and 
the reaction of Madame Vernet — the dead 
girl's mother - to Van Gogh. 

At the Van Gogh exhibition, the Doctor 
originally heard a schoolboy voice cry out, 
“0 look, there’s the Doctor.” He whirled 
around, worried as a second young voice 
asked, “Where?” “There!” said the first 
boy, pointing straight at the Time Lord. 
“Doctor who?” asked the second boy, as 
the two children walked past the Doctor to 
study, as the first explained, the portrait of 
“Dr Gachet.” 

After the opening titles, the whole of 
the first scene in the TARDIS was dropped. 
“What did you see?” asked Amy. “1 saw 
what Van Gogh saw,” explained the Doctor 
as he operated the controls. “What do 
you mean?” asked his companion. “Well, 
one of the great mistakes people make 
is to think that artists are, on the whole, 
making stuff up,” replied the Time Lord, 
“We all know that painters notice things 
in life that most people don’t notice. But 
they also see really weird stuff that’s actually 
there, Most people think they’re figments 
of the artist's imagination — but they’re 
not ~ for instance...” The Doctor conjured 
up an image on the large screen; this 
was The Nightmare, а 1781 oil painting by 
British artist Henry Fuseli which depicted 
а grotesque imp perched over a sleeping 
woman. “That’s a Praxis,” explained the 
Doctor, “and you definitely don’t want that 
little fella coming into your bedroom while 
you're having a snore. Or his friend with 
the big head.” The image changed to ап 
insect headed being from another Fuseli 
piece. “As for this place,” continued the 


p = 


Tae Doctor мно олмон 


4 4 


уеп inaso-minute slot, there £ 


Doctor as the screen showed Hell, a painting : 
: by Dutch painter HieronymousBoschfrom : 
: after 1490, “Ive beem there twice = both 

: very bad holidays. And have you ever 

2 wondered why this guy was screaming?” 

1 Skrik = ог The Scream — ап expressionist 

: work by Norwegianartist Edward Munch 

1 in 1893 appeared on the screen. “It was 

1 because he saw this bloke on the other side 
2 ofthe bridge...” The image switched to 

1 Saturn Devouring Н Son, an oil mural from 
= around 1820 by Spanish painter Francisco 

: Goya. “Not nice,” agreed Amy. “Not nice 

: at all,” echoed the Doctor, “Anyway, | Saw 
; something today in that Van 

1 Gogh picture that I’ve only 

1 ever seen once before — 

: inascary kid’s book 

+ when | was young.” 

= “l love this — little 

1 boy Doctor — were 

: you wearing stripey - 

2 різ? Did you ever 

2 snuggle a tiny teddy, 

2 with one ear?” teased 

: Amy. “No ~ quite a big 

: one actually — with 

} four earsas it 


Н happens,” replied the Doctor, “And I'd 
5 always completely assumed the monster 

1 was justa nasty fairy tale storybook thingy. 
$ ButifVan Gogh painted it — it must be 

1 real — and that is not good.” “What sort 

{ of ‘nasty thingy’?” enquired Amy. “That’s 
1 the problem. I don’t know,” explained 

: the Time Lord, “The last time! looked at 


” 
j 


kete 


the book was goo years ago — but I 
do remember one thing about it.” 
“And that was what?” asked his 
p companion, “The monster killed 
} everything else in the story. Okay, 
I think we're there...” The Doctor 
headed for the TARDIS doors, but 
then hesitated. “What’s wrong?” 
asked Amy. “For nine hundred 
years I thought it was just a scary 
thing in а book. Now I’m gonna meet 
ity" grinned the Doctor, “Brilliant eh?” 
In the full version of the scene 
„ where the TARDIS materialised іп 
\ the French street, the Doctor 
“Х з walked cheerfully past 
), the locals explaining, 
“So, we're looking 
7 for Vincent Уап 
Gogh.” “Not your 
| ј ) horrid story book 
| gÅ thing?” asked 
f t Amy. “No,” 
confirmed 
the Doctor, 
“Vincent 
first. We 


gonna 


church, 


and we know the creature will be there — 

in the window. So we just have to follow 
Vincent and he’ll lead us right to our nasty 
friend.” There was a crash nearby causing 
the Doctor to jump: “What was that?” 

In fact, it was just a woman nearby who 

had dropped some pots and pans. “Okay, 
okay...” continued the nervy Time Lord, 
“Then what do we do?” asked Amy, “You 
said the creature in the book was a killer.” 
“Right,” agreed the Doctor, “And when 

we find him, then ПИ... do а thing.” “You 
don’t have a plan do you?” accused Amy. 

“| just said — l'Il do a thing...” reassured the 
Doctor,” “That’s not a plan,” pointed out 
Amy. “No —it’s a thing,” agreed the Doctor, 
“It's like а plan, but with more greyness. 
Now, it’s near midnight, the Café Terrasse 
is where Mister Van Gogh will be...” 

At the café, when the waitresses poured 
scorn on Vincent, the Doctor commented 
to Ату, “So... he may not turn out to be 
the easiest fella in town,” moments before 
Joseph/Maurice threw Van Gogh out. When 
Amy ordered a bottle of wine, she added, 
“Three glasses please - and | don’t want 
them delivered by either of those two 


2 grumpy numbers, thank you,” as she cast 
: a glance at the waitresses which caused 
2 Vincent to smile. 


Inside the café, when Van Gogh asked 


; his new friends where they were from, the 


Doctor replied, “Ahm — England — sort of.” 


2 “Ihave very happy memories of London,” 

2 said the artist, cautiously, “I didn’t know 

| you'd been to London,” commented 

2 the Doctor. “You don’t know me at all,” 

2 remarked Vincent, “Why would you know 

: whether I’d been to London or not?” “Good 
1 point,” conceded the Doctor, knowing he 

1 had been caught out, “So, start again - we 
2 should introduce ourselves, Amy, this is 

1 Vincent, Vincent, this is Amy.” “How do you 
Е know ту name’s Vincent?” asked the artist. 
: “Ahm, yes, good question,” stumbled the 

2 Doctor, caught out again, “you look like a 

1 Vincent - my Uncle Vincent actually - very 
: similar, ahm... bone structure.” When 

2 discussing the hair colouring which she 

2 shared with Vincent, Ату commented, 

1 “l like it – I sometimes worry real orange 

1 orange is а bit silly.” 


When the Doctor’s party arrived at the 


2 scene of the murder, as the distraught 

2 mother screamed at the Time Lord to keep 

2 back, Van Gogh said, “Madame Vernet, this 
: man meant по harm, he was only trying 

1 to...” After the locals had turned on the 

8 artists, the grieving woman continued, 

2 “Oh! She’s dead, My baby's dead.” Тһе 

: Doctor looked at Van Gogh grimly, telling 

1 him. “I think you’d better paint that church 
know he's : 


tomorrow.” As the trio walked along the 


: streets afterwards, the artist told the Time 
paint that : 


Lord, “You pay a price for being different. 


Е And when people get scared, they lash 


out = they need someone to attack.” When 
Vincent referred to the killing a week 
earlier, the Doctor asked, “Any sightings of 
the killer? Any actual descriptions?” “Not 

that I've heard of, No,” replied Van Gogh. 

At Van Gogh's home, when the artist 
remarked to Amy that her colleague was 
strange, she replied, “Don’t worry — there's : 
method in his madness, Ahm = по offence.” : 
“None taken,” said Vincent, When the 
Doctor asked what Vincent was interested 
in, the artist’s reply continued, “What else 
is there that makes any difference in this 
world of woe?” At the end of the scene, the! 
Doctor agreed, “And actually, yes, maybe 
Iwill have that coffee.” Later, when the 
Doctor called for Amy, Vincent originally 
suggested, “Maybe she’s dropped off to 
sleep – l'Il check the other room.” Vincent 
went up the stairs and looked into the 
bedroom. It was empty. When Vincent 
returned to the main room, the Doctor 
asked, “Anything?” to which the artist 
replied, “No,” as Amy’s scream was heard. 

Outside the house, the Doctor asked 
Amy of her attacker, “What did it look 


е 


“Isn’t it depressing how few, 
intergalactic creatures live 


. on apples or-mangoes = or 
Custard?” тнеросёк, (ЖЫЛ ЛЕ 


like?” “What do you mean ЧЕ?" questioned = 
Vincent. ““Не? then, what did ‘he’ look 
like?” continued the Doctor. “I told you,” 
repeated Amy, “I couldn’t see.” “Well, 
don’t worry,” reassured the Time Lord. 
As Van Gogh appeared to throw himself 
at the wall, the Doctor assured, “Don’t 
worry = ГИ deal with it... Stop now! Stop 
it.” The Doctor grabbed Vincent from 
behind in an attempt to stop him harming 
himself. “No! No! Let me at him!” shouted 
the artist, “He'll kill her!” “There’s no-one 
here,” said the Doctor, “There’s no one 
here.” When the invisible beast struck the 
Doctor down, he commented, “Well, well, 
well — now that is interesting.” After the 
creature had departed, Vincent asked, “You 
couldn't see him?” “No — but knew that 
you could,” replied the Doctor. “My friend,” 
said the artist, hugging him. “Well, no = 
you’re the friend here,” said the Doctor, 
“You saved her life.” “IfI have done so = it 
is the greatest achievement of my life,” 
smiled Vincent, “May you live forever!” 
“Thanks,” said Amy, “Though, actually, of 
the three of us, | suspect I’m the only one 
who won’t.” “Let’s get inside — ме’уе got a 
lot to talk about,” declared the Doctor, 
Back in the house, Vincent described 
the creature: “Not human — but no animal 
ме know either — and the eyes...” “What 
were the eyes like?” asked the Doctor. 
“Without mercy,” replied Vincent, after a 
pause. “Okay — | need you to draw exactly 
what you saw,” said the Doctor, “Give him 
a minute to recover,” insisted Amy. “He 
can recover later,” declared the Doctor, 
“there’s a killer out there, and we’ve got 
to stop it, and we can’t do that till we know 


exactly what we're stopping.” After the 


2 artist had completed his sketch, the Doctor 
В commented, “Okay. Not bad. But | need 

2 more real info, If we’re going to beat this 

: thing, | need to know more than that it 

2 clearly resembles something that turned up 
= ina bunch of stories sold with the slogan 

2 ‘Sons of Gallifrey, Sleep No Моге!” Right.” 


In the TARDIS, the Doctor's device was 


> originally to conjure up an image of the 

¦ book from the Doctor’s childhood, showing 
Ё a woodcut-style image of the music with 

: Roman writing and the title of the book: 

2 Blind Fury. “No - don’t be silly 1 know 

: that - I want the thing itself, not 
2 the scary book about it,” 

; said the Doctor. Outinthe „7 
: street, the Doctor believed / 
2 that he had evaded / 

È hisinvisible assailant, | 

= commenting, “Good | 
1 — job done | think.” 
2 However, he then заме \_ 
2 monster coming straight 

> at him in the mirror again, “48%, 
2 and admitted, “Right = job У 

1 not quite done.” He ran again, past 

А а chair outside а house which he heard 

2 being smashed behind him. Emerging into 
: a market square, the Doctor saw market 

2 stalls lined against the walls; these were 

1 overturned as he ran onwards, Turning 

1 the next corner, he came face to face with 

2 Madame Vernet. “Do you know me?” asked 
2 the woman. “Yes — you're the mother of the 
2 girl who died,” said the Doctor, “I'm very 

1 sorry.” “‘Sorry’ is useless,” said Madame 

1 Vernet, “Мо, it isn’t,” continued the Doctor, 
1 “And because I'm sorry — I promise you no 


7 


| 
` 


more daughters will die that way here... but 


+ today, I also saw you turnon а man; and 


accuse him, and throw stones at him, just 
because he was different. Never again.” 
“Or what?” asked the woman. “I’mnot 
threatening you. I’m telling you that was 
a terrible thing. And when you do that, you 
are terrible. And I"m saying, never, ever 
again.” “...Рт sorry,” said the mother, 
slowly. The Doctor smiled back: “No more 
daughters. | promise.” Madame Vernet 
walked away as the Doctor turned and 
found Amy there. “What have you been up 
to?” asked Amy after commenting on her 
host's snoring, “A little research,” 
. explained the Doctor, “Come 
° on, back home.” “Only if you're 
_ coming too,” said Amy as 
\\ they headed off, “What 
the hell are you doing 
т | out here anyway?” 
| asked the Doctor, “You 
/ / could have got killed. 
4 You're а real idiot.” 
“Well, that depends on 
how you look at it,” retorted 
Amy, “Another word for ‘idiot’ could 
be ‘attractive dare-devil’.” “No, ‘idiots 
more accurate,” replied the Doctor. “I 
think my recklessness is why you love me,” 
remarked Amy. “Who said | love you?” 
asked an astonished Doctor. “Durr,” went 
Amy, “Every single look you give me, every 
single word you speak to me shouts it out to 
the high heavens.” “Wow,” exclaimed the 
Doctor, “you really are an idiot.” 
When the Doctor woke Vincent with 
breakfast, he added, “Just simple stuff, I'm 


: afraid.” “Simple is all | have ever had,” 
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Preparing to shoot on the 
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his ipod while studying the | 
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Inset: Madame Vernet 
(Chrissie Cotterill) mourns 
for her daughter. 


replied the artist. “I think we ought to 
talk about — this fella...” said the Doctor, 


+. indicating the picture of the creature, 
2 after breakfast. “That’s a picture of him!” 
1 exclaimed Van Gogh, looking at the TARDIS 


printout. “Thought as much,” said the 


; Doctor. “Who is he?” asked the artist. The 
? Doctor’s subsequent explanation about 

2 the Krafayis originally continued, “So the 

: Krafayis is abandoned forever, with no hope 
1 of rescue. My guess is that he probably 

2 then kills for food...” “Though there was 

; no sign of that with the girl we saw,” noted 
: Amy. “No — һе must have been disturbed 

: before һе could enjoy his meal,” agreed 

2 the Doctor, “Isn’t it depressing how few 

¦ intergalactic creatures live on apples - ог 

: mangoes – or custard. But по — flesh, 


is.” As the Doctor declared that they 


: needed to end the alien’s reign of terror, 

+ Amy asked, “He's a kind of alien shark on 

1 land then?” “Yes, Ога brutal flesh-eating 

2 ЕТ – determined to eat lots of little Elliotts,” 
: added the Doctor, with the reference to the 
; cute marooned alien of the 1982 SF movie 

i ЕТ — the Extra-Terrestrial who befriended a 

2 lonely little boy called Elliott. “What is ЕТ?” 
2 asked Vincent, to which the Doctor replied, 
j “Ahm... № - that’s too much explaining.” 
¦ After being asked if he felt like painting the 
2 church, Vincent replied, “Yes — if it were 


not for this monster we're chasing — today 


+ would be a nice stormy day for painting the 
¦ church.” “Then painting the church is what 
: we'll do,” said the Doctor, When the Doctor 
2 then evaluated the risk factor of their 

: actions, he originally told Amy, “If we're 

} not careful, Van Gogh won't kill himself = 

: he'll be killed - and the monster will still 

} roam free...” 


“The mind’s a terrible enemy, Amy,” 


4 the Doctor explained to his companion of 

2 Vincent's condition as he packed up his 

2 device in the main room, “You should pray 
1 your life is full of cuts and bruises and blood 


and Бопе — that’s the easy stuff. Pain in 
your mind, that’s the worst pain there is.” 


2 When Van Gogh appeared in the doorway, 
2 he told the time travellers, “I know. I'm not 
2 an easy man. Don’t hate me for it.” 


Right: Recording the 
exterior church sce 
the Olive Grove near 


Bottom: The Doctor, on 
the hunt for the Krafayis. 


Walking along the track, Vincent 
described his depressions to Amy as “like 
black blood dripping through my brain.” 
When the party encountered the funeral 
procession, Madame Vernet gave Vincent а 
courteous little nod of greeting: “Monsieur 
Van Gogh.” The artists was startled by this, 
and responded, “Madame Vernet...” As the 
grieving mother passed the Doctor, she told 
him, “Leave — leave now — save yourself.” 
“Sorry. No can do,” said the Time Lord, 
“Made you a promise.” After the coffin 
and mourners had moved on, Amy asked, 
“Do you ever do that? just leave?” “Oh no 
- don’t you know yet?” replied the Doctor. 
“That’s the thing about us — we never 
leave.” “And then we always leave,” added 
Amy. “And then, as you say, we do always 
move on eventually,” added the Doctor, 
with Van Gogh — overhearing this — looking 
sadly as he realised that his new friends 
would not remain with him. 

Arriving at the Church of Auvres, Amy 
asked the Doctor, “So — let's say you can 
actually see the monster — what’s the plan 
then?” “Well, after some thought, it’s 
the same plan as usual really...” replied 
the Doctor. “What’s that?” asked his 
companion. “The screwdriver,” explained 
the Time Lord. “What about it?” asked 
Ату. “If сап find the right crosactic 
setting,” continued the Doctor, “ПИ... 
doa thing — stun the Krafayis, drag it 


Mo 


=~ “This іпвапе red- 
fool sprinting:through a 


“And he'd been lonely for a hundred years.” 
As the monster died, the Doctor continued, 
“It’s all coming back to me = in the book all 
the monster said was ‘Fear Me’. But clearly 
he was saying the opposite.” When Vincent 
compared the creature’s reaction to those 
of the townsfolk, the Doctor added, “It's 
the possibility you don’t consider, isn’t it? 
That the thing under your bed is scared of 
you too.” “But don’t forget, Doctor, lives 
have been saved,” observed Amy looking at 
Vincent, “And one life in particular.” 
“Back to England?” Vincent asked the 
Doctor as he stood by the door, ready to 
depart. “Sort of,” replied the Time Lord. 
“Let me give you a painting to remember 
me by,” said the artist. When the Doctor 
said he could not accept the famous 
self-portrait ds such an extraordinary 
gift, Vincent remarked, “Ha! Very droll.” 
“Seriously - | couldn't,” continued the 
Doctor, “and we're travelling in... a мегу 
small... carriage — and frankly | couldn't 
afford the insurance.” 


haired 


potato field chasing three 
bits of wood... ” Ман GOGH, CUT DIALOGUE 


unconscious to the TARDIS and take it 
home, where it can do по harm.” “Or you 


could dump it in Glasgow,” suggested Amy. { 
: looking forward to meeting him,” said Ату, 
1 oblivious of her recent loss. 


“Yes, or there,” agreed the Doctor, “Where 
it might actually do some good.” “And 

if the screwdriver doesn’t work?” asked 
Amy, “The whole plan seems to be based 
on hope, rather than any actual facts.” 
“To hell with facts. Gimme hope every 
time,” exclaimed the Doctor as he turned 
to Vincent commenting, “Wild afternoon, 
You going to be able to stand that thing 


easel, “Istick it into the ground.” “Very 
clever,” noted the Doctor as he т 
observed the sharp points 

on the easel legs. “My 

own design,” explained 4 

the delighted Vincent, 

“At least now when 

the wind blows, 

! only lose the 

painting. No wonder 

they thought | was 

mad back in Holland 

= this insane red-haired 

fool sprinting through a potato 

field chasing three bits of wood 

and a half-painted picture of a haystack.” 
This was a reference to Potato Field and 
Potato Field in the Dunes drawn and painted 
in the Hague in August 1882 and August 
1883. “Can we help in any way?” asked 
the Doctor, “Pass the paints? Fill in bits — 
I'm good, | never go over the line.” “Мо 
thanks,” smiled the artist, “but it's a great 


joy just to have you with me, Loneliness isa £ 


Е Amy hugged him. “You're a lovely girl,” 
2 Vincent told her, “Тһе man who marries 


you will be а very lucky fellow.” “Well, I’m 


“Sorry - not used to waiting,” said 


$ the impatient Doctor later on, adding, 


You must all be so bored!” When Amy 


{suggested that һе was nervous, the Doctor 
ы asked, “When you were а kid, was there 

+ amonster under your bed?” “Of course,” 
2 replied Amy. “What if you grewup and 
ир?” “Yes - look,” affirmed the artist of his : 


one day someone offered to introduce you? 
Course, I’m nervous. Whatever's in 
that church, I've been nervous 
of it for gooyears.” When 
the Doctor ordered 
Amy not to follow 
him into the church, 
he continued, 
“You promise? You 
Sy double-promise- 
swear on the lives of 
everyone you’ve ever 
met?” “ promise,” 
replied Amy. 
“| do have one thought,” 
said Vincent as they hid in the 


; church vault from the monster, “how we 

2 сап at least defend ourselves.” After the 

; Doctor attempted to talk to the Krafayis, 

2 Vincent asked, “How did the conversation 

1 go?” “Quite badly,” admitted the Time 

2 Lord, “What’s it up to now?” As realisation 
2 about the creature dawned оп the Doctor, 

1 he said, “And why until now did | pay no 


attention to the name of the book?” “What 


terrible thing — just the pleasure of showing : was it?” asked Amy. “It was called Blind 


a canvas to a friend at the end of the day 
— that’s really something...” As Van Gogh 
started to sketch the outline of the church, 


2 Fury,” said the Doctor, seeing the read-out 
: of the device in his mind's eye, After the 
1 Krafayis was impaled, Vincent bemoaned,. 


“I like the blue - not so sure about the 
colour scheme on the inside,” said Vincent 
as he entered the TARDIS, to which the 
Doctor and Amy chuckled. “You don’t live 
in the real world atall,” said the artist. 
“Well, that’s not strictly true — we live in 
the real universe — and | just thought we'd 
share it with you, because of all the men 
on earth, | think you deserve to see what’s 
really going on.” After being shown the 
console, Vincent said, “1 remember when 
I first saw the house | live in, the man who 
owned it said — ‘It’s really unique ~ а lot 
bigger on the inside than it looks on the 
outside,’ Whata liar he turned out to be.” 
The trio laughed, 

After the Doctor and Amy had said 
goodbye to Van Gogh in the olive grove, 
there was an additional TARDIS scene. 
“Let's go back!” said the exhilarated Amy. 
“Back where?” asked the Doctor. “Back to 
the gallery,” replied his companion, “You 
remember you said if Vincent got killed 
by the monster, all the paintings would 
disappear?” “Yes,” agreed the Doctor. 
“Well, let's go back now and see all the 
other stuff he painted — сап you imagine 
it? — hundreds of new Van Goghs.” “Sure 
—sure,” agreed the Doctor, “But, Amy, | 
must warn you — 1 don’t think there will 
be any more paintings.” “Of course there 
will,” said Amy, “He was totally cheered up. 
There's по way пе"! kill himself now.” “Оһ 
Amy,” began the Doctor, “If someone had 
broken a leg, would you be able to сиге it 
just by giving them a piece of good news.” 
“Of course not,” said his companion, “But 
this is totally different,” “Is it?” asked the 
Doctor, “The mind is a merciless enemy...” 
“Oh, соте оп, let's go,” said Ату, 


“Remember — ‘Time can be rewritten’ 


admitted the Time Lord, looking at the sonic and 
adding, “I have to say, I'm thinking in the future 

of just using this thing for screwing in screws.” 
“Actually - I have got a thought,” declared Vincent, 
уе me a second.” “I think I will try to talk to it,” 
said the Doctor, “You got a better plan?” “It’s not 
exactly a plan, but it’s a thought how we can at least 
defend ourselves,” explained the artist, “Th 
another door – ГИ be back 


fter the Christmas break, work on Doctor 
Who resumed at Upper Boat Studios 
1 on Monday 4 January 2010, with 
director Euros Lyn helming a DVD 
shoot from 8am with Matt and Karen 
on the TARDIS set. Later, he handed over to Jonny 
to record various insert shots before the 7pm wrap; 
this included shots of the TARDIS controls as seen 
by the wondrous Vincent. Next day, Tony Curran 
had returned from his festive break in Los Angeles 
to rejoin Matt and Karen. The venue for work on 
Tuesday 5 January was Neath Abbey, used a few 
months earlier in the recording of The Beast Below. 
This location was to provide more of the Church 
of Auvers, with the key scene being the action 
sequence and demise of the alien in the vaults. 
“Not warm here,” 
working conditions in the bitter winter chill, 
adding, “I had a combination of food poisoning 
and jet lag.” Wires expert Bob Schofield had rigged 
up a jerk rig on which the Doctor —as played by 
Gordon Seed, who had been rehearsed the previous 
day – would be pulled around. Wires would also be 
used to help lift Tony aloft as he rammed the easel 
home into the transparent menace. This material 
was shot at 50 frames per second so that the quick 
movement would appear smoother on screen. The 
Confidential crew was on hand for this set piece, 
taped from 8am to 6.30pm, during which 
Danny Hargreaves of Real SFX provided various 
explosions and smashing windows. 
Despite a fall of snow, work on Doctor 
Who continued in Cardiff on Wednesday 
6, with recording from 8am back at the 
National Museum of Wales. Matt, Karen and 
Tony inside the building where 
they recorded staircase and gallery 
sequences for the episode. The 
trio then braved the cold to 
record scenes outside the 
venue with the TARDIS. 
Following this, the crew 
returned to Upper Boat for 
work in Studio 5 through to 
7pm. This covered inserts in 
a mock-up replica of the Van 
Gogh Room at the museum 
recorded in November, with pick-ups 
of the Doctor, Amy and Vincent in 
shots of the Doctor spotting the oddity 
in The Church at Auvers. Plus, the trio listening to 
-the absent – Doctor Black, and Amy seeing the 
dedication of Vase with Twelve Sunflowers to her. 
Snow fails to stop filming for new Doctor Who series 
declared the South Wales Evening Post on Wednesday 
6, with further shots of the cast on location in 
Cardiff finding their way into the media. “A bit of 
snow might stop mere humans but not the Doctor,” 
proclaimed ‘a show insider’, “Filming is on a tight 
schedule and has to keep on going regardless of the 
weather. Doctor Who can work around anything.” 
The Daily Telegraph ran the story New Doctor Who Matt 
Smith lands in snow, followed the next day by New 
Doctor braves the cold to film show's latest episodes from 
Tim Lewis in the South Wales Echo. Doc's ice filming is 
Card-iffy (whatever that was meant to mean!) in The 
Sun, and both New Doctor Who Matt Smith hails ‘sexy’ 
mini-skirt of new assistant Karen Gillan and Who snows 
there? by Mark Jefferies in the Daily Mirror. 


” was how Tony Curran described 


Inset 1: As she hides, Amy 
tries to breathe a little more 
quietly 

Left: Vincent and his 
friends realise that 

Krafayis is blind 


Vincent attacks, 


Inset 2: 
for the dying ‘monster’, 


but then grieves 


Episodes 6 and 10 continued location work on 
Thursday 7 January, with work from 8.30am at 
the fortified manor of Llancaiach Fawr. The scene 
outside the Church as Vincent started to paintand 
then saw the monster was completed, after which 
the team moved indoors to record some vampire 
material. The sequence of the Doctor and Amy in 
the confessional booth was started inside the venue 
on Friday 8, shortly before the crew 
wrapped after a day on Episode 
6. The confessional material 
was then completed by 

Matt and Karen in Studio 
5 at Upper Boat from 

8am on Wednesday 13 
January, before Jonny’s 
crew completed the 
Venice sequences. 

Doctor's Bill for Richard 
announced The Sun on Thursday 
4 February in a piece which confirmed 
that Bill Nighy was the latest Doctor 
Who guest star who would feature ing: 
| the episode written by his colleague : s” 
Richard Curtis. By now, a first edit 
| of the episode was available and was 
viewed by the executives with Richard 
on Friday 5 February. An additional 
insert of Van Gogh’s chair at his home 
was taped Бу а second unit on Friday 
19 March. In the finished programme, an 
opening caption established the scene as the Musée 
d'Orsay, Paris while the producer and director credits 
were shown over the TARDIS’s arrival in the French 
village. The transparencies seen on the Doctor’s 
analysis device included shots of a parrot and а 
polar bear from Getty Images. 
Most of the music score for the episode 

was recorded by 25 musicians under conductor 
Ben Foster in a session running from 2pm to 
брт on Sunday ıı April at Lyndhurst Hall, 
Air Studios in London. This comprised 22 cues 
running to around 22 minutes. A further three 
cues running to five minutes were then recorded 
by conductor Rick Wentworth and the ВВС 
National Orchestra of Wales at Hoddinott Hall in 
Cardiff on the evening of Monday 26 April. The 
soothing music” which the Doctor played in the 
TARDIS was actually a library recording ofJohann | 
Strauss II's 1889 composition Kaiser-Walzer (Emperor # 
Waltz). The throw forward to The Lodger used the: 


Inset 1: The Doctor, Amy 
and Vincent lie back on a 
starry night 

Inset 2:... anc 
heavens through the eyes 
of Von Gogh 

Right: Back at the 
TARDIS. 


ну Же кілі library tracks Beat to Death, Accelerometer, Ear of God 


and Cello Sub Marine. 

Crowd ADR recording was handled by the 
rtemedia Loop Group at Hackenbacker Studios 
in London on Thursday 15 April. Other dubbing 
on the episode — largely abridging deleted scenes 
— included Dr Black discussing Vincent's only sale 
in his lifetime, the compacted dialogue between 
the Doctor and Amy as the TARDIS 
arrived, some of Madame Vernet’s 
screams of anguish, Vincent's 
comments on Amy losing 
someone, and some of the 
closing speeches about time 
being rewritten. 

A three-page interview with 
Richard Curtis by Rosie Millard 
formed the key RT Interview slot in 
the new edition of the Radio Times 
On Tuesday 1 June; Portrait of our romcom 
master was accompanied by an illustration 
of the Doctor, the TARDIS and the Church 
at Auvers in the style of Van Gogh from 
artist Chris West. For Saturday’s viewing, 
Mark Braxton nominated Vincent and the 
Doctor as the Drama of the Week, declaring that 
the ‘elegant tale’ was ‘a beauty’... apart from 
the use of the Athlete song at its conclusion. As 
well as a large photo of the sonic-wielding Doctor, 
a shot of the Doctor and Amy watching Vincent 
at work accompanied the programme billing; 
this – like the closing credits - omitted Bill 
Nighy’s credit. 

Over on the BBC website, four 
extracts were made available of the 
Doctor spotting the alien in the 
painting, the breakfast treat for 

Vincent, Vincent sensing Amy’s 

loss and the Doctor entering the 
church. The latest edition of Big 
Questions found Matt and Karen 
discussing their favourite artists 
and pieces of art. The clip outside the 
church appeared in Channel 4’s The Five 
O'Clock Show where viewers Margaret and 
Veena delivered their verdicts on a preview 

screening of the episode (five and four out of five 
respectively) alongside actor/director Noel Clarke, 
Who had played Mickey Smith in Doctor Who from 
2004 to 2009. 


astounded a: 


time machine. 


Восток WHO COMPANION 
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special Family Preview of Vincent and 
the Doctor was staged at the National 
Film Theatre on the Southbank of 
London’s Thames on Wednesday 2 
June, 120 years after the date that Dr 
Black had given in the episode for the painting of 
The Church at Auvers. Adults were only admitted to 
the two screenings — at 1.30pm in NFT2 and 2pm 
in NFT3 - if they were accompanied by a child aged 
15 or under. Attending the screenings and taking 
part in question-and-answer sessions chaired by 
Justin Johnson were Richard Curtis, Karen Gillan 
and Jonny Campbell, Matt Smith was recording 
Christopher and his Kind in Ireland, while Steven 
Moffat — who had hoped to attend - was busy 
with the Christmas 2010 Doctor Who episode then 
in pre-production. 

In addition, from noon to 1.30pm there was to 
be a Doctor Who Workshop for children held in the 
main foyer, where the BBC Wales team displayed 
costumes and props from the episode. For those 
unable to attend, the BBC website team issued 
a quartet of video reports, chatting to events co- 
ordinator Amy Oakes of the BBC Wales design 
team, props buyer Ben Morris, scenic artist/Van 
Gogh imitator John Whalley, and costume designer 
Ray Holman. All had been hard at work since gam 
setting up the displays. At the discussion, Piers 
Wenger commented, “I would just like to pay a 
personal tribute to Richard because I think it is 
one of the most astonishing episodes of Doctor Who 
certainly that I've been involved іп — probably one of 
the most important episodes ever made.” 

That evening, the new interactive Doctor Who 
Adventure Game was reviewed on BBC Radio 4’s Front 
Row at 7.15pm. Lizo Mzimba again interviewed 
Richard Curtis and Karen Gillan at the event, with 
his BBC News report released the following 
day, along with a report on Radio Гв 
Newsbeat. Beeb didn’t Actually Love Curtis script 
commented Leigh Holmwood in The Sun on 
Thursday 3 June, having picked up on the 
comments made about Richard’s rewrites 
at the event. The Guardian also had a video 
interview with Richard and Karen which 
was made available on Friday 4 June. 
Although a test version of City of 
the Daleks had been available 
А оп Wednesday 2 June, 
іш the proper пен of ee 

} game was still Saturday 
5. The day before, the 
BBC website carried 
a video from Karen 
introducing the first of the 
new generation of games. 
Karen also did a live online 
interview at roam for subscribers to 
the relaunched Times+, and in the afternoon turned 
up on the CBBC links conducting a TARDISbola. 
On Saturday 5, The Guardian recommended Vincent 
and the Doctor for weekend viewing, with the episode 
scheduled in а 50 minutes slot at 6.40pm on ВВС 
One and BBC HD. The broadcast grabbed a 36% 
share, some way ahead of The Whole 10 Yards on ITV1 
and was the second most watched programme of 
the day. Following this at 7.30pm on BBC Three 
and BBC HD was Doctor Who Confidential in which A 
Brush With Genius saw Tony Curran talking to curator 
Scott Allan about Vincent's work at the J Paul Getty 
Museum in Los Angeles, 

BBC Three repeated Doctor Who and a ten-minute 
Confidential Cut Down from 7pm on Sunday 6 June. 
Graham Norton and various other stars — including 
Peter Davison - arrived by TARDIS outside the 
London Palladium for the presentation of the 
BAFTA Television Awards on BBC One. During 
the week, the critics delivered their verdicts on 
Vincent and the Doctor. ‘At first ingenious and then 
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‘The real meat of this 
story is the Doctor 


meeting someone he 


Left: In the year 2010, the 
Doctor has something to 
show Vincent. 


Below: ... an exhibition 
of the work of possibly 
the greatest artist who 


ever lived. 


can’t save.” 


decidedly poignant’ was Tom Sutcliffe’s summation ‘an exceptionally good Doctor Who’ which was “The real meat of this story is the Doctor 


in The Independent on Monday 7. 
repeated on BBC HD at 11.20pm that night. The 
following day The Guardian ran Pete Bradshaw’s 
piece How Doctor Who gave Richard Curtis a shot in the 
arm commenting that the episode was ‘great stuff, 
topped off with an uproariously emotional ending 
of the sort only Richard Curtis could get away with.’ 
Matt Smith concluded recor 
on Tuesday 8, and highlights of the second NF 
session were shown on the internet as Q&A at BFI 
Southbank on We у д. Doctor Who made me cry 
admitted Deborah Orr of The Guardian on Thursday 
10, While Mark Lawson of the same paper praised 


nesd: 


screened again on BBC Three — with Confidential Cut 

Down = at gpm on Friday тт. The plaudits continued 
оп Saturday 12 with Caitlin Moran's eulogy Van Gogh 
and Doctor Who v the budgie of doom: a beautiful story of 

mental illness in The Times. 

‘Very special indeed’ was how Simon Mapp of 
Wrexham described Vincent and the Doctor in the 
Feedback pages of the Radio Times a week or so after 
transmission, ‘probably the single best episode 
ever of Doctor Who.’ Simon praised the sensitivity of 
dealing with the theme of depression and suicide, 
as well as the performances, There were similar 
plaudits from Mark Harrison of Birmingham. 


meeting someone he can’t save. He can't save 
people from themselves, That’s beyond his 
power,” admitted Steven Moffat on Doctor Who 
Confidential, conceding that the demons of 
Vincent's depression were beyond even the 

Time Lord’s reach. However, this serious subject 
had been translated into the world of family 
television. “It’s tremendously good fun and a treat 
for my children,” Richard Curtis had told The Sun, 
“These days the things you can watch together as a 
family are much fewer, so when you get something 
like Doctor Who... itis such a pleasure to sit down 
as a family.” Ш 


Vincent 
» andthe 
Doctor 


by RICHARD CURTIS 


CAST: Matt Smith The Doctor and Karen Gillan Amy 
Pond with Tony Curran Vincent, Bill Nighy Dr Black*, 
Nik Howden Maurice, Chrissie Cotterill Mother, 
Sarah Counsell Waitress, Morgan Overton, Andrew 
Byrne School Children, 

* Not credited on screen. 


UNCREDITED: Dominic Gubb Hand Double for 
Vincent; Steve Grant, Dennis Gregory Museum Guards; 
Melanie Allen Teacher; Gemma Bigsby, Sam Melville 


Brown Backpackers; Russell Bradley, Annette Walters 
American Visitors; Chris Johnson, Andrea Griffiths, 
Helen Irving, Levi James, Cindy Leatherbarrow, 

Don Leatherbarrow Maureen St Lois, Robyn Louise, 
Marium Nundy, Hets P, Craig Palmer, Carl Peries, 
Frances Valaydon Pillay, Rory Rahaman, Gail 
Rowney, Tennis Russell, Sukhi Sahota, Peter Small, 
Lorna Wells, Hollie Williams, Dave Wong, Gwen 
Weight, Yinka Onitiri, Tim Driscoll Visitors; Jordan 
Baker, Kayleigh Baker Children; Sasha Evans, John 
William Carter, Adam Frangakis Williams, Daryl 
Wong, Shante Baron, Shimanah Baron, Marco 
Antunes, George Gramennos, Amber Morgan, 
Chanelle Jade Leung, Maddisson Baker, Annabel 
Williams, Courtney Hawkins, Simone Jones, Cerys 
Sprake, Max Harwlow, Nathan Jones, William 
Hughes Children; Anthony Thomas Teacher; Frank 
Baker, Jan Baker, Ollie Bryan, Шат Dixon, Rowena 
Ferguson, Dawn Gani, Leon Gocoul, Katie Hastings, 
Channon Jacobs, Dave James, Claudio Laurini, 
Heather Niscoveanu Gallery Visitors; Dijana Matijas; 
Miroslav Maros, Nela Piscuti, Mario Rilje French 


Villagers; Alen Celic, Jozo Ivica, Jelena Hrabor, 
Suzanna Jurkovic French Villagers; Jola 

Waitress; Monika French Girl; Frane Nadilo, Daniel 
Djukic French Boys; Marijana Plavcic, Ivona Zulin, 
Marija Mise, Robert Juranic, Ivica Jerkovic, Denis 
Lazentic, Zorana Besic, Tatjana Ciciliani, Drina 
Uljevic, Marko Tokic Villagers; Jasna Malec Wailing 
Woman; Slavko Accordion Player; Nela Piscuti, 
Dijana Matijas, Marina, Dijana, Ivan, Eugen, Petar, 
Tomislav Patrons; Jelena Jaksic Dead Girl (Giselle); 
Dusko Turkovic Father (Coffin Carrier); Mario Rilje, 
Tatiana Plavcic, Jelena Hrabar, Mate Strize, Alen 


FIRST BROADCAST (BBC ОНЕ /ВВС HD) 


Vincent and the Doctor 5 Jun 2010 


REPEAT BROADCASTS 


BBC Three 
BBC HD 
BBC Three 


Vincent and the Doctor 
Vincent and the Doctor 
Vincent and tl 


6 Jun 2010 
7 Jun 2010 
11 Jun 2010 


6.4opm- 


Celic Villagers; Gordon Seed Stunt Double for The 
Doctor; Mate Strize, Mario Rilje Villagers (Working 
in fields); Mate Strize, Mario Rilje, Dijana Matijas, 
Anita Mourners; Milos Priest; Jozo, Branko, Miroslav 
Maros, Stipe, Marko Coffin Carriers; John Whally 
Hand Painting Double for Vincent; Tim Driscoll 
‘Museum Guard; Matthew Humphries, lain Gibbons 
Students; Emma Feeney, Nicholas Wilkes, Stephen 
Bracken-Keogh, Claire Hilder, Mark Underwood, 
Holly Cracknell, Lindsay Hollingsworth, Darren 
Matthews, Janet Howson, Paul Sparrowham 
Crowd ADR, 


7.30pm 4636 6.76M (17th) 


урт-7.5орт 
11.2орт-л12.1оапў 
9рт-9.орт 


0.54M 


0.40M 


Episode Ten 


BE IN TROUBLE” 


Hearing Craig going upstairs to investigate a noise, the Doctor hurtles from the shower grasping what 
he believes is his sonic screwdriver and arrives in the hall as his towel slips down ... 


THE DOCTOR: What’s happened, what’s going on? (Craig boggles at the sight – amused) 
CRAIG: Is that my toothbrush? 
THE DOCTOR: (Realises) Correct. You spoke to the man upstairs? 
CRAIG: Yeah. 
THE DOCTOR: What did he look like? 
CRAIG: More normal than you do at the moment, mate. What are you doing? 
THE DOCTOR: | thought you might be in trouble. 
CRAIG: Thanks — well if | ever am, you can come and save me with my toothbrush, 
(Suddenly the phone rings from inside the downstairs flat — Craig slips past the Doctor and into the flat 
- the Doctor starts to headup the stairs - and Sophie lets herself in - she has a spare key) 


FF 


iE 


THE DOCTOR: Hello. The Doctor. 


his is my favourite of my 
Doctor Who episodes so far. 
1 feel my voice comes through 
much more strongly in this 
one,” remarked writer Gareth 
Roberts of his contribution 
to the 2010 series in Doctor 
‘This episode was my idea 


Who Magazine. 
from the start.” 

An established television writer and novelist, 
Gareth had been a life-long Doctor Who fan and 
had started working on the series with The 
Shakespeare Code (2007) after scripting the interactive 
adventure Attack of the Graske (2005) and the series 
of Tardisodes (2006); since then, he had written 
The Unicorn and the Wasp (2008) and co-written 
Planet of the Dead (2009) with Russell Т Davies. 

Prior to working on full-blown television scripts 
for Doctor Who, Gareth had written for the Doctor 
in various other media, including comic strips for 
DWM. One of these had been entitled The Lodger, 
and had appeared in Issue 368 published in March 
2006, presenting a tale of the Doctor — in his tenth 
incarnation — having to flat share with the character 


SOPHIE: Ooh! Hello? 
(He goes to air-kiss her and nearly loses his towel) 


From The Lodger by GARETH ROBERTS 


You must be Sophie. 


: of Mickey Smith, Rose Tyler’s boyfriend. “It was 

1 an idea that popped into my head, it didn’t have a 
fixed target at that point,” said Gareth of the story's 
concept. “It just occurred to me.” Gareth toyed 
with this idea as a possible television script, 
with the Doctor forced into the flatshare 
because Rose and Jackie had become 
trapped in the future with the TARDIS; 

the solution to the problem was that the 
Doctor implanted instructions on how they 
could get back to him in old nursery 
rhymes. Adapted as a comic 
strip, the story was stripped 
back to the fun idea of the 
Doctor attempting to fitin 
with Mickey's ‘ordinary’ life 
when the TARDIS (with Rose 
aboard) departed without him 
in present-day London. During 
the four days of cohabitation, 
Mickey attempted to use the 
sonic screwdriver as a toothbrush, had 
an omelette made for him by the Time Lord, lost 
in a shoot-’em-up video game when the Doctor 


[PRODUCTIO е 


Wed 3 Маг од Westville Road, 
Penylan, Cardiff (Aickman Road) 

Thu 4 Mar од Westville Road (Aickman 
Road/Local Park) 


Studio 6 — Craig's Flat — Shared 
Hallway/Hallway/Living Воот! 
1 Kitchen 
Thu 11 Mar од Upper Boat Studio: 
1 Studio 6 - Craig’s Flat – Hallway 
Doctor's Room/Living Room/ 
Bathroom 


Fri Маг од Victoria Park, Canton, Fri 12 Mar og Upper Boat Studios: 
Studio 6 — Craig's Flat 


Cardiff (Local Park/Local 
Park — Bandstand) ж. Living Room/Shared 
Sat 6 Mar од Lanelay ҹ Hallway 
Hall, Pontyclun, і Моп 15 Mar o9 
Llantrisant (Call Upper Boat 
Centre) Studios: Studio 
Mon 8 Маго 6- Craig's Flat 
Upper Boat Living Room] 
Studio 5 - Space Time Hallway 

Tue 16 Mar од Upper 


Capsule 
Tue д Mar од Upper Boat Boat Studios: Studio 6 


Studios: Studio 6 — Craig's Flat 
- Living Room/Shared Hallway 


Wed 10 Mar оў Upper Boat Studios: Room/Kitchen 


2 Studio 6 – Crai: 


triumphed using peaceful tactics, roped the Doctor 
in to play in his local football team when а mate 
fell ill, watched the Doctor become a bore 
when he won all the trivia quizes on 

a machine in the pub, and had his 

j romantic evening with Gina ruined 
when the Doctor suggested that 
the young woman could make 
more of her life. 


One of the readers of the strip 


was Steven Moffat = whom Gareth 
had known for well over a decade; 
Steven emailed then-showrunner Russell 
T Davies and commented, “That’s so an 
episode. That would just be so brilliant. 
It’s funny, it's charming, it’s heart- 
warming.” However, by that time the 
characters of Rose and Mickey were 
being written out of the series and there 
was no chance for development of the idea 
as a television script. 
Aware that Steven was to take over from Russell 
as Doctor Who's showrunner, Gareth briefly chatted 
to Steven in 2008 about the forthcoming series. 


Wed 17 Mar од Upper Boat Studios: 
Flat ~ Craig's 
Room/Hallway/Doctor’s Room/Shared 
Hallway; Studio 1+2 — The TARDIS 
Thu 18 Mar од Upper Boat Studios: 
Stu Craig's Flat — Doctor's 
Room/Shared Hallway 

Fri 19 Mar од Upper Boat Studi 
Studio 6 — Craig's Flat — Doctor 
Room 

Sat 20 Mar од Upper Boat Studi 
Studio 1+2 — The TARDIS; Studio 6 
Shared Hallway 


Sat 12 Jun 10 The Lodger: A mysterious 
staircase, which people go up but never 
come down, provides the Time Lord 
with the ultimate challenge of passing 
himself off as a human being. 


Episode Eleven 


Above: In the TARDIS, 
Ату realises that the 
Doctor is trapped in Essex 


І he readthrough script of 
| The Lodger was issued on 
Monday 15 February. The 
opening scenes of the 
episode with the Doctor’s 
arrival were originally set at night, and 
when discussing Melina’s latest crisis, 
Sophie remarked that this was “eleven 
since Christmas” but noted that “atleast : 
she’s got some kind of love life.” The Doctor = 
paid Craig six month’s rent in advance. 
Sophie did not leave her keys behind, and 
Craig’s greeting to the Doctor of “I love 
you” was added later on. When Craig 
commented оп the Doctor's amazing 
| cooking, the Doctor replied, “It’s easy, you : 
| see tastes are very much like colours, you 
blend two to get a third, etcetera”; = 
this echoed the Doctor's 
explanation of the TARDIS’ 
food machine in the first 
Dalek serie! (1963). Не 
originally added that he 
learnt to cook in “Paris, in 
the eighteenth centur... the 
eighteenth arrondiseement.” 
Speaking to Amy on the phone, 
the Doctor explained to her that, 
“I think | deleted football to make room 
for fascinating facts about the planet 
Malogaard.” “The clue is in the word — foot 
ball,” remarked his companion, After the 
game, Sophie remarked that the Doctor 
could be a professional player, but the 
Doctor was more interested in asking Sean 
if he could have a cone from the nearby 


THE DOGTOR WHO COMPANION 


“Steven spoke to me at the [alent Party just 
after he'd taken the job,” explained Gareth in 
DWM. “He said, ‘I'll be asking you for an episode — 
why don’t you do The Lodger?” Gareth was delighted 
with this; he had already used another of his DWM 
strips — А Groatsworth of Wit — as the basis for The 
Shakespeare Code and wanted to expand The L 
for television since no other story had depict 
Doctor attempting to live an ‘ordinary’ life. When 
he was younger, Gareth had alwa 
elements of Doctor Who which w 
real, everyday world, 

However, when Gareth met with Steven in 
September 2008 to discuss a contribution to 
the new series of Doctor Who, he found that the 


showrunner had forgotten | rst suggestion 
about the comic strip storyline and i 4 they 
developed a different idea for an episode, Gareth 
subsequently drafted this, but also suggested the 
notion of The Lodger again 
When Gareth started writing 


a possible alternative. 
an actor had yet to 
be cast as the Doctor and ~ as such ~ he took his 
lead for the new incarnation from the scripts of 

3pisodes тапа 4. This w acurrent with his 
ipting of The Wedding of Sarah Jane Smith for 
The Sarah Jane Adventures. 
By June 2009, Gareth had been able to attend 
readthroughs where Matt 
had been present playing the Doctor and Amy, and 


soon saw material from the first production block 


stack, explaining, “it’s exactly the right 
shape.” Having added the cone to his 
strange sculpture, the Doctor told Amy, 
“I've done it! A perfect non-technological 
scanning device! | need to improvise a 
shield around it, then | scan, then | find out 
what's upstairs, then | deal with it, then 

| сап set you and the TARDIS free.” “What 
does that mean?” asked Amy. “You think! 
Think like a Time Lord! Put on а big hat if it 
helps,” the Doctor told her. 

When the Doctor interrupted Craig’s 
evening with Sophie, he juggled with a 
normal screwdriver and noted, “Isn’t this 
rubbish? Someone should invent а new, 
improved version, possibly more sort of = 
sonic, perhaps?” Seeing the Doctor at work 
on Craig’s various cables, Sophie 

asked the Doctor if he could 

bı look at her laptop which 

ШИ. kept crashing. 

While Craig was 
struggling into the office, 
the room originally claimed 

another victim in the form 
of Martin, а lonely-looking 
bespectacled man with a holiday 
magazine who was out walking a dog 


: when he was lured inside by the Avatar in 


the form of a young woman. This however 
was witnessed by the cat which sped inside 
the room. While in the call centre, this 
victim was registered as the Doctor noted to 
Amy (“Lipperty Fenella walks Byzantine?”). 
When Craig entered the Doctor’s room, he 
found his drawings of Amy and the TARDIS 


: The Doctor then fed the cat with a 


as the structure suddenly 
came to life. The Doctor also 
showed Craig a flashback 

of him finding the card in 
the newsagent’s window 
and extracting cash from a 
cash point with a massively 
long PIN, “I’m taking a big 
box of aspirin out of that 
rent money,” said the Doctor after the head 
butts. The Doctor originally used his 

sonic to get into the upper flat, 

and once inside commented Á 

that the ship had crashed |4 

into the building and 

the crew had been 

killed; it was a ghost 

ship. The holiday 
magazine dropped 

by Martin was an 

extra clue about the 

ship seeking people 

who wanted to leave, 

With the ship gone, 

the Doctor told Amy 

that she could land in a 
couple of hours, and threw 
away his normal screwdriver, kissing 
his sonic and saying, “I missed you.” 


tin of tuna on the street as he said 
goodbye, and Craig came with him 
as he wanted to see the TARDIS. 
In the park, the Doctor gave Amy 
her directions about placing the 
advert, When the Doctor offered 
hima trip in the TARDIS, Craig 
replied: “My universe is here. 
She’s call Sophie.” / 
Опе character who was 
ultimately dropped was that 
of ‘Happy Woman’ who would 
often be seen іп the sequences | 
outside 79 Aickman Road, 
chatting away merrily into 


"т 


ШТ 


her mobile. When seeing the Doctor with 
his shopping trolley she called out, “Give 
us а ride, love!”, to which the Doctor 
remarked to the cat, “I’m glad someone’s 
happy.” “Morning loves!” she called out 
next morning when the group set off for 
the football match. “Hello love,” she said 
to Sandra, just before the woman was 
lured into Number 79. Later additions to 
the script were the cat flaps in the doors, 
the Van Gogh postcard, the Doctor’s 
comments about six billion 
people and him posing 

as a member of 
International 
Rescue, 


“| picked ир on his 
physicality, his clumsiness, 
and his strangely old- 
fashioned charm.” 


which allowed him to hone his script. “I picked ир : “I was fascinated by that idea of the Doctor 
on his physicality, his clumsiness, and his strangely : having to live a normal life,” emphasised Gareth 
old-fashioned charm - and Steven showed me on Doctor Who Confidential; however, he was aware 
rushes from the filming, so I could see what Matt that the Doctor would still have to be eccentric... 
was doing,” explained Gareth of his approach to but in a manner that would be normal for him. 
writing the new Doctor in DWM. Whereas Steven The Doctor's odd behaviour would in fact be 
saw the Doctor as always being the same man, driven by his plan to defeat the 
Gareth had a different approach and felt that the threat that he would discover 
new incarnation was distinctly different, being during the episode. To 
more haphazard in his modus operandi. By July, emphasise the Doctor’s 
Gareth had completed the final drafts of strangeness, his flat- 
his episode (“Which I can exclusively reveal share would have to 
will probably never be made,” explained be with somebody 
Gareth)... only to have it shelved. who was very ordinary — 
the character of 
Craig Owens. 
A fortuitous element 
of the original comic strip 
was the Doctor’s participation in 
a game of football. In real-life, 
Matt's talents at the game had 
seen his future mapped outas a 
footballer; he had played for the 


ware of the need to have some 
cost-effective stories 
ry in production for 
the final block of 
the 2010 series, 
Gareth suggested to Steven 
that he could go back to the 
idea of The Lodger, to which 
the showrunner agreed. 
Steven liked the idea of the 
Doctor doing normal, everyday 
things such as playing football 
and performing a mundane job, and 
the notion that the Doctor was too 
impressive for everyday life. Also, the story would 
focus almost exclusively on the Doctor. This meant 
that if the production schedule at the end of the year 
demanded it, production could be double-banked 
in parallel with another script which would focus 
on the character of Amy Pond. 


Nottingham Forest and Leicester 
City. Unfortunately his career had 
been brought to an end at the age of 
16 by a back injury. In deleted dialogue 
from The Eleventh Hour, the newly-regenerated 

Doctor had told Amy that he was now “excellent 
at football,” and now was a chance for him to 
demonstrate this. 

The early versions of The Lodger were far 
closer to the strip version, and Gareth knew 
that he had to increase the alien menace; in the 


youth teams of Northampton Town, 


Left: Just good friends 


Craig (James Corden) and 

phie (Daisy Haggard) 
prepare for another night 
of pizza, booze, telly. 


elow: James and Matt 
record the opening s 
Inset 1: The strange 


patch on Craig's ceiling 


Inset 2; Sophie needs 


Craig to find her a man! 


original strip this had been an alien war fleet of 
the Bandrigans, whom the Doctor had defeated in 
the background of the main narrative. The threat 
was originally to be that of Meglos, the xerophyte 
cactus-like villain from the 1980 serial Meglos. This 
was an approach which Steven approved of when 
Gareth suggested it, having joked for years that 
one day he would write a sequel story called Meglos 
2. “The villain was involved with time loops and 
the science of shapes — Pythagorean solids and 
all that- and I couldn't help thinking of Meglos, 
explained Gareth, who would have the last of the 
Zolfa-Thurans possess an old lady in the flatabove 
Craig’s. As such, Steven humorously considered 
calling the episode Mrs Meglos. 

“In the first drafts, Craig was much more 
suspicious and distrustful from the start, which 
was a hangover from Mickey and his history with 
the Doctor - and it didn’t make sense,” explained 
Gareth in DWM. Retained at this point were 
sequences of the Doctor continually winning on 
the trivia machine in the pub until everyone became 
sick of him, and also the Doctor beating Craig 
while playing his video shoot-’em-up game - but 
without firing a shot. Another sequence saw the 
Doctor and Craig travelling on a bus where a man 
asked a youth who was lounging across two seats to 
turn the hip-hop on his mobilé down, The Doctor 
then used the sonic to have the device blast out the 
cheesy Seventies Eurovision music of Brotherhood 


Episode Eleven 


t: The Doctor is 


in the mysi 

tennant upstairs, 
Below: ... who is maki 
ome very strange nois 
much to Craig's concern, 
Inset 1: The Archbishop 
of Canterbury's special 
avourite shows Craig his 
impressive credent 
Inset 2: The Doctor knocks 

melette aux fine 


тту! 


of Man at full volume, causing the youth to vacate 
the vehicle in embarra 
seat for an elderly man. 

One element which was considerably expanded 
was the romance between the Doctor’s flatmate and 
his girlfriend, Sophie; this couple were to be deeply 
in love with each other without fully realising it, 
and the Doctor would act as the catalyst to resolve 
the situation happily for them both. “I think it’s 
а situation everyone’s been in at some point,” 
noted Gareth on Confidential, “When you're іп that 
situation, it’s quite galling. When you're looking 
from the outside, it’s quite funny. 

Meglos eurvived in the first five drafts of 
Тһе Lodger, and when he confronted the Doctor 
towards the end of the adventure it would transpire 
that the Time Lord had forgotten his earlier 
encounter with the “Last of the Zolfa Thurans,” 
and that Meglos had to remind the Doctor about 
the escapade with the Gaztak mercenaries and the 
planet Tigella, However, in December 2009, the 
production team saw the alien race of the Vinvocci 
in The End of Time and realised that the spikey- 
headed, green-skinned aliens were extremely'close 
to the look ofa human possessed by a Zolfa-Thuran 
such as Meglos. This resulted in a rethink for The 
Lodger at the start of 2010. 

“I wrote it for a restricted budget, and then 
was encouraged to go big at the end — there was 


sment, and so free up his 


Docror М/но 


actually more money than Pd originally thought,” 
Gareth explained in DWM. It was now clear that 
the notion of recording The Lodger in tandem with 
an Amy-centred episode was not necessary, so that 
the companion’s role could be increased with more 
scenes inside the standing TARDIS set. However, 
the other episode to be made in the 
same block was The Dream Lord 
by Simon Nye which would 
feature alien-possessed 
old-folk — an element 

very close го Meglos’ 
intended victim. Because 
of this, a new approach 
was taken, and Steven 
Moffat suggested that the 
menace could be caused by an 
invisible time capsule on the roof 
of Craig's flat, with its mechanism 
manifesting itself as a faceless figure 
on the stairs leading up to it. 


long with Episode 7 - The 
/ Dream Lord (latterly Amy's 
1 Choice) — The Lodger was to 
be made as part of Block 
Seven by director Catherine 
Morshead and would air as Episode тт, During 
pre-production, Gareth was up to around the ninth 
or tenth draft, and talked to Catherine about aspect 
of the plot such as the need to get the Doctor inside 
the mysterious house on Aickman Road in the first 
place, and getting Craig to like him. Also, originally 
the resolution to the story saw Craig rescuing 
Sophie, while the Doctor averted the technological 


“I was fascinated by 
т. the idea of the Doctor 
Б having to live а 

М normal life.” 


threat posed by the alien vessel. However, Steven 
suggested a wa’ ues could be 
resolved together, and also conclude with the 
Doctor demonstrating to Craig and Sophie that they 
loved each other — helping them to overcome their 
fear of change. 

“I had a meeting with Piers Wenger, Beth Willis 
and Catherine solely to discuss what the décor of 
the flat was like and what Craig’s tastes were,” 
recalled Gareth. In an email on Friday 22 

January, his suggestions ran: ‘Chelsea fan! But 
not too fervent in the flat — no big scarves ог 
decals or anything, he’s not that much ofa lad. 
Books and DVDs - I reckon Пе"! have а good 
few box sets of US shows — West Wing, 
Sopranos — and lots of comedies 
— Family Guy, South Park. 
A fair few books — more non- 
fiction, [Jeremy] Clarkson... 
[John Lennon biography 
kind of books. Probably 
he’s ebayed lots of CDs, 
and just has a big tower. 
On the walls — nothing 
sexist or FHM-y, no band 
posters or the like, he’s a bit too 
old. If possible, framed film poster of 
Raging Bull or something like that.’ 
Gareth also crafted a CV for Craig to flesh 
him out more: born 8 February 1983 in Colchester 
to driving instructor Ray and Lynne (who worked 
in a wallpaper shop), Craig had an older sister 
called Debbie, passed seven GCSEs in 1999, three 
A-levels in 2001, could drive (but did not own a 
car), and had worked as a barman/waiter at the 


that the two is 


Hog’s Head pub, was а 
sale assistant at Figgis 
Carpets and then a sales 

stant at PC World before 
joining Brandon Information 
Solutions as a telesales 
operative in 2008. 

The readthrough for the Blo 
Seven episodes took place at Upper Boat 
at 4pm on the afternoon of Wednesday 

у то. The main guest star 

for the episode, cast as Craig, и 
British actor and writer James Corden. 
James had featured in television series 
suck ‘at Friends and Teachers, and then 


been able to do it because of different 
commitments,” he explained. The actor 
was delighted with the script – enjoying the 
ordinary ‘real world’ feel of it — and felt that 
he was making something special in 
terms of British television. He 
also chatted at length with 
Matt Smith, who had taken 
over in the UK of The 
History Boys concurrent 
with James’ Broadway run; 
“He’s constantly going on 
about how he was doing 
History Boys in New York 
while I was doing it in Milton 


Keynes,” Matt told the Radio 

Times, The other main member 

of the small cast for the episode was Above: Daisy sees the 

y Haggard as Sophie; in recent years, Daisy had Doctor 
featured in Man Stroke Woman on BBC Three and 

both Psychoville and The Persuasio оп ВВС Two. 


had appeared on stage from 2004 in Alan 
Bennett’s acclaimed The History Boys with 

which he toured the world. From 2007, he had 
appeared in the com drama Gavin & Stacey for 
BBC Three which he же and co-starred in 


with Ruth Jones (who had appeared in the Torchwood 


undressed and 


ready for action! 


Inset 1: The Doctor, 


episode Adrift). He also developed the 
Horne & Corden. 


James was familiar with Doctor Who having be 
scared of the theme music when he was younger; 


1 asked a couple of times and h 


he shooting script of 

Something at the Top of the 

Stairs (which concluded 

оп а scene for Episode 
13, The Big Bang) was 
based around the premises of 79 Aickman 
Road (named after the acclaimed author 
Robert Aickman) which was described as 
‘an ordinary living room in a ground floor 
flat. A late-Victorian building knocked into 
two flats, one-up one-down. The home of 
a single man; big sofa, books, DVD, a big 
plasma TV and games console.’ Outside 
this was a ‘shabby hallway... А flight of 
stairs leading up. They are oddly steep, 
disconcerting.’ 

Of the main characters, Sophie's age 
was given as 26 while that of Craig Owens — 
as stated in his advert — was 27. Sean's age 
was given as 25, and the other members of 
the Kings Arms team were named as Dan, 
David, John Н, Ben and Gustavo. At the call 
centre, Michael was described as simply in 
his ‘qos’. The victims lured into the upper 
flat were also described. Steven was ‘a 
depressed-looking male Teenager, 18 (а bit 
indie but not silly)... Sad, the weight of the 
world on him. Teenage dreams of leaving... 
a kit bag slung over his shoulder.’ He was 


200 series 


The start of Block Seven was spent with 


catherine Morshead’s team focussing on The 


Dream Lord, М 


nwhile, пе 
appearance in Doctor Who w 


of James Corden’s 


5 revealed to the world 


The Sun in Anne Richardson’s story Gavin & 


followed by ‘Nightclub 
Girl’ described as being 

in her ‘early 205... she’s 
underdressed, been drinking 7 
and crying, had a bad night.” “Ж 
Finally came Sandra: ‘gos, long 

mac, wearing glasses - sad looking.” 
These people were confronted by the 
Avatar, originally described in the form of 
Avatar-Man in his “505, ordinary-looking’ 
and then later as a ‘little girl... in her hand 
a Victorian doll.’ Agent Glamourpuss was 
described as ‘a smart white cat’. 

For Craig’s breakfast, the stage 
directions specified that the Doctor used a 
“1986 Royal wedding teapot, it came with 
the flat’; instead of an item celebrating 
the marriage of Prince Andrew to Sarah 
Ferguson in July 1986, an earlier item 
marking the wedding of Prince Charles 
and Lady Diana Spencer from July 1981 was 
used. Mentioning the fridge in Craig’s flat, 
the stage directions had indicated — with 
reference to the preceding episode of Vincent 
and the Doctor — ‘there could be a Van Gogh 
postcard too?” Craig originally explained 
that the gap in the team was because John 
—not Adam - had gone to Malta. 
When the Doctor head butted Craig, 


the script indicated, ‘For just two seconds 
— subliminal images of the Doctor's entire 
life.’ Of the Space-Time Capsule which 
was causing all the problems, the stage 
directions noted that ‘The area around the 
front door is normal like the exterior... a 
huge space/time capsule — beyond the light 
is dark, Stygian, shadows and corners, 
and it’s dirty and old — bigger inside than 
outside [with а] spider-shaped 
control console.’ 
The chronology of 
the story was that it 
opened on Day 1 -a 
Saturday - with the arrival 
of the Doctor. By Night 1, 
the Doctor had made an 
omelette and was given 
his keys, slipping back 
into the flat after the clubber 
had met her fate. Day 2 — Sunday 
= opened with the Doctor in the 
shower, and hours later after football 
the Doctor had built his scanning 
device, However, this did not stop 
him interrupting Craig and Sophie's 
evening, asking the latter what 
kept her in Colchester at 10.30pm, 
after which Craig was stung by 
the ceiling stain before he went 
to bed. In a deleted scene, а 
feverish Craig was woken by 
his alarm clock at 7am on 
Day 3 (Monday), after which 
the Doctor administered 
treatment and left him to 
sleep at 7.14am; Craig 
then woke at 2.45pm and 
hurried into work... with 
the remainder of the 
adventure resolved on 
Day 3. In the finished 


ше 


Inset 
with Pond. 


programme, it was established that 
the TARDIS had deposited the Doctor in 
Colchester the day before Day т, ie Friday. 


ing his cool shades. 


makes contact 


Above: 
raig’s new flatmate. 
Inset 11... and thinks he 
gorgeous! 

Inset 2: Craig asks the 
Doctor if he 


football. 


ants to play 


which he does! 


Below: 


E 


n emerging from the 
TARDIS, the Doctor 

d that 

a 

branch of утап”, 


commen! 


he could se 


the biggest UK stationary retailer 
| which was founded in 1893. One of 
the names in the Doctor's scrambled 
gibberish as heard by Craig 
was ‘Descartes’, referring 
| toseventeenth-century 
French philosopher and 
mathematician René 
Descartes. In the shower, 
| the script specified that 
Í the Doctor should be singing 
| La donna è mobile (Woman is fickle) 
| from Giuseppe Verdi's 1851 opera 
| Rigoletto; the Doctor had previously 
sung this to himself in Episode 


THe остов Who COMBANION 


Еј 


acey on Monday 22 February which noted that 
i life comic was spotted learning 
1 lines while оп a train to the Who set in Cardiff 


When quizzed by a fan, excited James... blurted 
out the secret.’ A ‘show insider’ commented, 
“We normally keep our guest stars under wraps 
but you can’t hide a bloke like James. 
coming to Wales... We're just delighted to have 
James on board. He is a great actor 
and he'll be a perfect fit for the new 
Doctor Who.” 

When the shooting s 
Doctor Who 1 Epi: 
issued on Friday 26 February, it 
was entitled Something at the Top 
of the Stairs. While recording 
on location for Episode 7 near 
Cowbridge on Tuesday 2 March, 
a production meeting for Episode 
11 was held over lunchtime. That 
afternoon, James Corden was interviewed 
оп Richard Bacon’s show on Radio 5 Live 
and commented that he due to start 
work on Doctor Who the next day. 

Wednesday 3 March saw the start of 
recording on Episode 11. The day began 
in Llantwit Major with work on Episode 
7, after which Matt Smith departed for ADR 
work and the crew — with а different director 
of photography, Simon Archer – departed for the 
Penylan district of Cardiff and set up base in the 
car park of Kwik Save on Newport Road. Westville 
Road was to appear as Aickman Road for recording 
through to 6.05pm, with scenes recorded with 
Steven and Sandra being lured inside the building. 
Meanwhile, James Corden had arrived at Upper 
Boat for his costume fitting for the episode. 


- James loves 


1 of Inferno (1970) while in 
his third incarnation. When 
introducing himself to the 
Avatar, the Doctor claimed to 
be “Captain Troy Handsome 
of International Rescue,” with 7. 
this identity derived from 

two of the Supermarionation 

children’s adventure 

series created by 


Gerry and Sylvia 
Anderson; Captain 
Troy Tempest had 
been the hero of 

Stingray which had 

débuted in 1964, while 

the following year had seen 

the arrival of Thunderbirds which 


had chronicled the exploits of the 
International Rescue organisation 


Recording continued at Westville Road from 
9.30am to 8.30pm the next day, with James Corden 
and Daisy Haggard joining Matt Smith for the day. 
Work began on the Aickman Road exteriors with 
the arrival of the Doctor, and the departure of the 
Doctor and his new friends for the football match, 
The Doctor ~ appropriately — sported the numb: 

11 shirt for the Kings Head team in accordance 
with his incarnation. Following this, the sequence 
of the strange ship imploding was taped. 
Between takes, Matt enjoyed a kick around 
with James in Waterloo Gardens. Karen 
Gillan had been engaged on ADR work 
in the morning, and joined the crew in 
the afternoon for the scene of Amy 
arriving in the TARDIS to collect 
the Doctor and reward Agent 
Glamourpuss. Glamourpuss 
played by Pearl, a 
cat provided by Martin 
Пеп Winfield of 
Rockwell Animals. 
However, Pearl ми 
less rigid in learning 
her stage directions 
than Bosley the Rottweiler 
from the same company 
who had been in The Eleventh 
Hour a few months earlier! 
Following this, a sequence was 
recorded for Episode 13 - Тһе Big Bang - by director 
Toby Haynes. Next, Catherine Morshead took over 
again for two night-time sequences showing the 
Doctor returning to his new home with a shoppi 
trolley, and the young lady night-clubber being 
lured inside. 


uring the afternoon, Made in Wale: 
Doctor Who was held as part of a 
special three-day Pierhead Sessions 
event in Cardiff Bay. Although it had 
been hoped that Steven Moffat could 
attend, the showrunner was forced to drop out 
іе of work commitments, and was replaced 
at short notice by fellow executive producer Beth 
Willis. The event got underway at 4.30pm, hosted 
by Telegraph journalist Neil Midgley who had made 
several visits to the production of Doctor Who in 
recent months. His other guests to discuss the 
BBC’s local investment in drama programming 
in general - and Doctor Who in particular 
were Piers Wenger, BBC Cymru’s 
English Head of Programming 
Clare Hudson and Doctor 
Who brand manager lan 
Grutchfield. The session 
opened by showing the 
TARDIS crashing from the 
start of The Eleventh Hour and 
closed on the special 3D trailer for 
the new series; the Doctor’s sonic screwdriver 
had also been brought along and it was 
confirmed that James Corden had been on-set 
playing football. Beth Willis also recounted 
a conversation which she had had with 
atherine Morshead that morning where 
they had considered deleting the strange 
device constructed by the Doctor in his 
room: “We came to the conclusion that 
there was absolutely no way we could lose 
it because kids would finish watching 
that episode and want to go into the 
kitchen and pull out all the stuff 
from under the sink and try and 
it themsel 
Who are ya? asked The Sun next 
day as they printed photos of Matt 
and James kicking a ball around on location, 
and reminding readers of Matt's footballing 


ШЕ 
| иш 


pedigree. The Daily Mail ran the story Even time 
travellers can't escape James Corden! Now Gavin & Stacey 
star pops up in Doctor Who with similar images and 
reports of the sequences recorded. Meanwhile, 
numerous small changes were made throughout 
the script in a series of pink amendments to the 
shooting document. 
Friday 5 March saw the 
Doctor Who team engaged 
in more footballing 
action at Victoria Park 
in the Canton area of 
Cardiff. 


his location 


Forest of the Dead and also for 
The Sarah Jane Adventures. Now, 
it was the venue for the Kings Head 
match against the Rising Sun. While 
Karen Gillan was not required 

for recording, the 8am to 5.30pm 
schedule was covered by Doctor Who 
Confidential... and the cast members 
found themselves getting bitten by 
midges. “All the dreams coming true 
at once,” declared Matt Smith to the 
Confidential team. “Best day’s filming ever on 
Doctor Who. Not because of JC, but because we're 
playing football.” “It’s all really CGI because he 
can’t kick the ball to save his life,” joked James 
Corden of Matt’s sporting prowess, claiming that 
the ball would be added later as CGI against green 
screen shots. “The football match was very easy to 
do. It didn’t need a lot of choreography because 


“Best day’s filming ever on 
. Doctor Who. Not because 
ИШ of JC, but because we're 

ШЕ playing football.” 


. 
з 4 
had previously been visited 
by the BBC in January 
2008 for sequences in 7 


Matt’s so brilliant at football,” noted Catherine 
Morshead. During the day, Matt also found time to 


do a phone interview with DWM journalist Jason 


Arnopp for “our favourite publication.” After the 
scenes at the game and the strange jump in time 
(with Matt Smith recorded separately against a 
green screen so the Doctor could be added to 
‘ootage of Craig and his friends), the sequence 
of the Doctor finding himself abandoned by 
the TARDIS was also taped. The sight of the 
police box quickly attracted the attention of 
pupils from Lansdown Primary School when 
lessons concluded for the week... 
Doctor phew! was the next story from 
Тһе Sun on Saturday 6 March as it ran 
a picture of Karen Gillan with a 
fish on а platter by the TARDIS 
from Thursday's recording, 
and commented on the 
Doctor wheeling around 
‘a trolley full ofjunk.’ 
The Daily Star ran Dr Who 
in the House by Peter Dyke 
and Katie Begley in which 
the plot of the episode — 
now entitled The Lodger — was 
revealed by ‘a programme insider’. 
More substantial was the appearance 
of Simon Hattenstone’s interview piece Meet Matt 
Smith, the cover story of the Guardian Weekend 
magazine. Meanwhile, the Doctor Who crew was over 
at Lanelay Hall in Pontyclun to record scenes inside 
the abandoned fire service offices for the rest home 
in Episode 7 and the call centre in Episode 11. James 
and Daisy performed a photoshoot from 1.30pm so 


Left: The best 
Kings Arm 


Inset 1: The Doctor ask 
Amy what the TARDI 


canner says 


Inset 2:... it's all nines, 


Which is good, apparently! 


that shots of Craig and Sophie could be acquired 
for the fridge door in studio, and following 

this Matt Smith joined them from Episode 7 to 
record the scenes at the BIS premises through 
to 6.30pm. 


ollowing the day off, Monday 8 

March saw the announcement of 

the Doctor Who bus tour across the 

UK to promote The Eleventh Hour 

to young viewers. Meanwhile with 

location work completed on the story, Episode 11 
continued in the confines of Upper Boat. Usual 
recording hours for the week were 8am to 7pm, 
and this first day saw the taping of the scenes in the 


і strange space-time capsule which had been erected 


in Studio 5. Raised on a platform like a theatre 


: stage, the set massively impressed James who was 
: delighted with the emotional scenes played out on 


the day. Karen Gillan was again released for the 


: day, while the Confidential crew followed Catherine 

: Morshead’s busy schedule. “That day was a very, 

а. very busy day because there was eight pages of 

5 dialogue and there were special effects and there 

1 were pyrotechnics,” гесаПефгће director to the 

2 documentary crew, The тат climax for the episode 


was taped first — with care taken over scheduling 
the work with Ellie Cursio who played the little girl 


jooseberry! 
Below: After seeing the 
Doctor's weird contraption 


Inset 1: ... and seeing the 
Doctor talk to the cat. 


Inset 2: ... Craig asks his 


eccentric lodger to leave. 


sion ofthe Avatar and could only work between 
certain hours. After this, the scenes of Sandra and 
the clubber meeting their fate were recorded. 

Karen was back on set on Tuesday 9 March, 
recording TARDIS scenes for Episode 7 in 
the morning during which James Corden was 
interviewed by BBC Interactive for the Doctor Who 
website. “I love working with Matt,” the guest star 
enthused as he took the team on a tour of the space- 
time capsule set from the previous day, the Blue 
Box café at Upper Boat, and then onto the flat sets 
which had been built on Studio 6 for work later that 
day. With the work on Episode 7 completed for the 
day, Matt and Karen departed for ADR work at 2pm, 
with Matt then going on to conduct an interview 
with the Sunday Times magazine at Broadcasting 
House from 5.30pm. Recording continued with 
James and Daisy in their opening scene in the livin; 
room, then some of the hallway scenes with Craig 
and the cat, and finally Craig confronting the Avatar 

ening, Docto 


“I woke up this morning 
and went, ‘Oh, it’s my 


last da 


1. 


Who won another award - that of Best TV Drama 
Programme awarded by the Television and Radio 
Industries Club, with Bernard Cribbins — who had 
played Wilf Mott in Doctor Who from 2007 to 2010 — 
collecting the accolade. 


aren Gillan was again absent from 
the call sheet on Wednesday 
10, meaning that she was free 
to speak to Natalie Jamieson 


programme at 12.15pm 

from the previous day. “Amy is a very sassy 

lady. She meets the Doctor in an incredibly 
interesting way,” the actress told 

listeners as she discussed the 

news of the Doctor Who tour. 

Karen was now free for the 

remainder of the we 

the action focussed on the 

Doctor and his flatmate. 

Meanwhile, recording 

continued in Craig’s flat 

within Studio 6, The Doctor 

met Sophie, was invited 

to play football, introduced 

himself to Craig and noticed the 

strange stain in the living room... 

before Matt Smith was released at 5pm for a Time 
Out interview. A Dalek photoshoot for the Radio 
Times wa o being conducted at the same time. 
James continued recording, performing the shots 
ofan impatient Craig outside the bathroom, and his 
character looking in the fridge when the doorbell 
was rung by his new flatmate. In accordance with 


g | 


the note in the stage directions, a handout for the 
Vincent Van Gogh exhibition at the Musée 4’Огзау 
5 visited by the Doctor and Amy in the previous 
episode, Vincent and the Doctor — was seen. 
Neil Midgley’s extensive piece on 
Doctor Who appeared on the Daily 
Telegraph website on Thursday 
11 March, chronicling since 
eptember the readthrough 
of The Eleventh Hour and 
location work at Llandaff, 
f through to recording 
on Episode 12 in earl 
Februar ame day, 
ons to the script were 
tied, covering the material of 
the Doctor and Craig е g the 
upper flat to rescue Sophie, Back 
Upper Boat, two other crews were 
also at work alongside the Doctor Who 
team; the Confidential crew was there 
to study work on Episode 11 while 
a team from Blue Peter had arrived 
with the TARDIS design competition 
winne 
Matt Smith began the day with ADR 
work at the premises of Bang, but then was 
back on the TARDIS set by 10.30am to receive 
his special visitors, show them how to operate the 


Joshua, Lauren and Susannah. 


latest version of the Doctor’s time ship, and to 
т their questions. 

In the meantime, James and Daisy had been 
recording scenes in the hallway of Craig peeping 
inside the Doctor’s room at his strange machine, 
and then for, the pre-credits, of Sophie having to 


leave. After Matt arrived, the scene of Crai 


the Doctor to give him some privacy for the evening 


was taped. Then it was James’ turn to be released 
„ heading off at 3.30pm to travel to London 

for the recording of Friday Night with Jonathan 

Matt continued to record on his own, with the 

Doctor grabbing the tea bags in the kitchen, taking 

and then losing his 

„ For the 


a show 
towel in the hallv 
Doctor's slip in the 
shower, stuntman 
Gordon Seed was called 
in to double for Matt, 
with arranger Crispin 
Layfield ensuring that 
all was safe for the 
performers. 


hat evening at the 
BBC One recording, 
James confirmed 
to Jonathan Ross 
that he was playing 
a “goodie” and commented of 
working with Matt Smith, “Pm 
really enjoying it and I think people 


..әг-... 


Man, and then the Doctor having a chat with Agent 5 = 
Glamourpuss, with Pearl coaxed into performance 
by Ellen Winfield and Ann Silcox prior to the 
6.30pm wrap. Elsewhere, the BBC Interactive team 
were recording website material with director Adam 
Smith about the début episode of the new series. | 
ening, BBC One transmitted the James Я 
ау Night with Jonathan Ross. 
Sunday 14 then saw a substantial piece on Karen 
Gillan — Meet Doctor Who’s new assistant by Euan 
Ferguson - appearing in Observer. 

The final week of recordings on the 2010 series 
of Doctor Who kicked off on Monday 15 March, 
with each working day generally scheduled for 

am əm. Matt, James and Daisy were back in 
tudio 6 recording Craig giving the Doctor 
his keys, the Doctor interrupting the 
couple’s quiet evening together, and 
then the material of the Doctor 
talking to Amy on the phone 
from the hallway. Karen Gillan 
was present at Upper Boat, 
being interviewed by Doctor Who 
Confidential at noon and then 
ing with Catherine 
Morshead about the TARDIS 
scenes which were to be recorded 


Inset 1 and 2: Sophie is 
lured upstairs by а little girl 


Above: Craig and the 
Doctor are shocked to 
discover that there is no 
lat 


upstairs 


Below: ... but there is a 


time engine! 


are going to enjoy him.” Jonathan 


tled James for the script pages which 


s learning for the next day, and read out 
a single line to tease the audience: “No you won't. Corden of the sequence 


Гуе been in your head, remember 
The Doctor’s departure from his 
taped first from m on Friday 1 
Sophie and Craig had been brought togethe 
following which the sequence of the Doctor 
aig on the stairs м 
the stairs 


orded. Other scenes on 
the Avatar 


over the next few days. “Matt won Junior 


Masterchef when he was nine,” joked James 
here the Doctor whipped 


up an omelette, claiming that the actor was looking 


to feature on more celebri 
Matt Smith spent the first 

to the team from the BBC website, 

the Aickman Road flat 


т, March talkir 
and : while work continued 


Sophie on the phor 


he Doctor again used his 
psychic paper, this time 
to provide Craig with 
references including 


his National Insurance 
number, his National Health Service 
number, and also a reference from the 
Archbishop of Canterbury — presumably 


this being Anglican theologian Rowan 
Williams who had been appointed in 
February 2003. The Doctor claimed that 
he learnt to cook in Paris; he had visited 
this city in the sixteenth century in The 
Massacre of St Bartholomew’s Eve (1966), in 
the eighteenth century in The Reign of Terror 
(1964), in the twentieth century in City of 
Death (1979) and most recently seen the 
city in contemporary times in the previous 
episode, Vincent and the Doctor. As in Victory 
of the Daleks and Amy's Choice, the Doctor 
referred to himself as “the Oncoming 
Storm” when reprimanding Sean, and — in 
another repetition of his sartorial sense 
from The Eleventh Hour — maintained that 


with the scenes in Craig’s гоо! 
‚ Sophie failing to elicita 


bow ties were cool when talking to Amy. The 


based reality shows. 


of Tuesday 16 


he chatted to 


Doctor also 
referred to perception 

filters when the upper storey 
of the house vanished, as in 
The Eleventh Hour and previous 
adventures. This time it was 
somebody else’s turn — Craig's 
in fact - to utter one of the 
Doctor’s familiar phrases: 
“Geronimo!” At the end of 

the episode, the crack — 

first seen in The Eleventh 

Hour – was also seen to 

be present in the 
premises of 79 
Aickman Road, 
while Amy had 
discovered 

the wedding 

ring left in the 
TARDIS by Rory 

in The Hungry Earth, 


ет 


س 


`u КЕЙ 


he scene of the Doctor 
emerging from the TARDIS 
| and being left behind 
in the pre-credits was 
originally not to be seen 
until later in the episode when the Doctor 


the head butt flashbacks. 

When the Doctor was talking to Amy 
by phone, he originally exclaimed, “I've 
got keys!” “Is that exciting?” asked his 
companion. “Very 
important thing, 
keys,” continued 


we give them 
to, who we let 


Doctor had 
reiterated 


THE 


showed Craig what had happened in one of : 


the Doctor, “Who Е 


in.” After the : 


that bow ties were cool, пе continued, “Plus 
it sets off my chin. Without it РИ just look 
like a big conspicuous chin, all сһіппу.” 
“Yes, that sounded really normal,” retorted 
Amy, After the Doctor had guided her in 
the use of the zigzag plotter to stabilise 

the ship by standing two steps to the 

right, Amy asked, “What!? The controls do 
different things depending on where you're 
standing!?” “Well, durr, as we humans 
say... you hold on — Doctor out. Bye.” 


When the Doctor returned to 79 Aickman : 
2 on scramble,” while this translated as, 


Road that night with his trolley of junk, a 
cat brushed against his leg. “Hello puss,” 
said the Doctor, “Glamour Puss. Can’t stop, 
work to do...” While he was showering, 
there was originally a cutaway when the 
Doctor heard the noise from upstairs and 
pulled back the shower curtain to ask, “No 
— what was that? Craig?” Then, as the door 
slammed, he again asked, “What? Was that 
the door? Is that you?” 
Confronting the man behind the door 
at the top of the stairs, Craig explained, 
“| was worried, Can | help you?” “Оһ no, 
thank you,” said the man, “Everything’s 
fine, just a small accident. Thank you 
for the offer.” 
In her phone conversation with 
the Doctor, after Amy had heard 
the Time Lord’s pondering about 
football being the game with 
sticks, she said, “Oh, ifonly I 
could believe that was а joke.” 
Then the console bleeped at 
her, causing her to ask with 
trepidation, “Did you hear that?” 
“Power down the stimulator,” 
ordered the Doctor, “Big red 
button.” “Does it matter where 
I'm standing?” asked Amy, while 
the Doctor – putting his jacket оп 
over his football shirt — headed out, 
saying, “Oh, if only 1 could believe 
that was а joke!” In the hallway, Craig 
was already changed and waiting with 
Sophie, and as the Doctor appeared 
he seemed to be saying to them: 
“Marzipan fillets in brine. Innocuous 


: jagger ripple.” Suddenly noticing Craig 
: and Sophie, he continued, “Gotta go. 


It’s Craig, һе can’t understand us, we're 


“Simple dishwasher tracts make Horace 


1 epiphany trousers.” “I told you, he’s 

1 mad,” Craig insisted to Sophie. “What 

1 are you doing?” asked Sophie. “I’m 

1 practising my poetry,” claimed the Doctor, 


“It’s wildly experimental.” “Look,” said 


Е Craig, “D'you wanna come or not?” “ ОҒ 
2 course!” exclaimed the Time Lord, “It’s a 


normal Sunday, I’m а normal bloke, and 


1 what's more normal than football? Who 


cares about metaphysical verse? Bo-ring!” 


: Grabbing the ball and effortlessly heading 
с it, the Doctor strode out, leaving ап 

: impressed Craig commenting, “Not bad! 
1 That was really not bad Doctor!” “Yeah, 


he’s not your date, either,” reminded 


Sophie, as she followed him 
out onto the street. 
“Between us, Doctor, I’m 
the best player on the side,” 
Craig told the Doctor as they 
walked down Aickman Road, 
with Sophie trailing behind 
them. “But you play for the 
fun of it?” asked the Doctor, 
“He's just letting you 
know,” explained the rather 
peeved Sophie, “And they've 
lost the last five Sundays.” 
Squeezing his flatmate’s 
shoulder, Craig said, “We 


: сап turn it around, can’t we Doctor?” 

2 Fiddling with the neck of his football shirt 
2 because he was missing his bow tie, the 

2 Doctor replied, “1 hope your friends don’t 
+ think I’m too chinny.” 


Arriving at the park, Sean originally 


; introduced the rest of the Kings Arms 
2 team as “Dan, David, John Н, Ben, 


1 Gustavo.” “A’right, everybody,” smiled 


2 the Doctor. When the Doctor was lifted 

1 aloft by his team-mates after their victory, 
2 he originally said — with reference to 

1 the first-century Roman ruler ~ “You're 

2 too kind, really — | feel like the emperor 

2 Claudius!” During the subsequent meal of 
2 fish and chips, the Doctor was studying an 
2 orange and white hazard cone. Following 
2 his misunderstanding over Sean's use of 

1 the word “annihilate”, the Doctor added, 
2 “And could you maybe avoid the word 


annihilate?” Then in the wake of the time 
distortion, the Doctor handed his chips 
to Sophie and announced, “Sorry, Craig, 
everyone, I’ve gotta get home...” “Aw, come 
on, Doctor, it’s Sunday!” bemoaned Sophie. 
“Sorry, stuff to do, Sunday stuff” remarked 
the Time Lord as he rushed off with the 
cone. “Why’s he taken a cone?” asked a 
chuckling Sophie as she turned to Craig, 
“He's mad, isn’t he — а cone?” However, 
Craig was frowning after the Doctor, 
causing Sophie to ask him, “You okay?” 

During the late night conversation 
with Sophie, after she had declared that 
she could do anything she wanted, the 
Doctor replied, “Well maybe you could 
start by never putting yourself down 
like that again!” When Sophie started 10 
consider hard about what it was that might 
be keeping her in Colchester, the Doctor 
returned to his work, rolling his eyes and 
muttering, “Six billion people...” 

After the Doctor told Amy to check out 
the history of the building, his companion 


т.. 


asked, “You've got ground plans of 
buildings in Colchester in the data bank?” 
“I've got everything ever, but it feels like 
cheating to peek,” he confirmed, “Today 

it could be useful.” “And who says ‘data 
bank’ any more,” commented Amy, “it’s 
not the 705." “Meanwhile,” continued the 
Doctor, “I will have another idea - here it 
comes... No technology, no technology... 
got to see inside...” His quiet musing was 
distracted by a miaow from outside. “Got 
it!” exclaimed the Doctor, “Speak later! 

Get them plans!” Throwing open the 
curtains, the Doctor looked at the cat on the 
windowsill and picked it ир. “Glamourpuss. 
I think it’s time we talked,” he said, 
whispering in its ear, “I’ve got a little job 
for you.” 

Craig woke up ill at am, turning off his 
alarm ina short deleted scene. After the 
Doctor examined his poisoned flatmate, he 
continued, “Story of my life, cleaning up 
after... my fellow humans.” The Doctor's 
attempts to excite the tannin molecules 


Opposite page top left: 
Amy's scenes on board the 


TARDIS are recorded at 


Upper Boat 


Opposite page top right 


cording at 


and middle: 


Westville Road 


Left: Planning the TARDIS 


arrival at Victoria Park: 


Opposite page bottom 
Craig’s Pat, in reality, was 


built close by to the TARDIS 


“You're going to be 


fine, Craig. Drink up. 
It’s tea, the normal 
drink. ” THE DOCTOR, CUT DIALOGUE 


in the tea continued with him realising 
that he couldn’t use the sonic — “Gah! 
No!” — and then on picking up a normal 
screwdriver, continued, “Curse you!” 
before pummelling his head and thinking, 
“Tannin, tannin!” Pouring the liquid from 
the teapot into his flatmate’s mouth, 

the Doctor saw Craig blink and say, “My 
head...” before reassuring him, “You’re 
going to be fine, Craig. Drink up. It’s tea, 
the normal drink.” 

At the call centre, after the Doctor 
started speaking to Mr Joergensen, Michael 
dunked а custard cream into the Doctor's 
tea, saying, “Allow me, Doctor.” Noticing 
Sophie looking after the departing Craig, 
he continued, “Gonna be leaving us then 
Soph?” “Looks like it,” agreed Sophie. 

When the Doctor studied the space-time 
capsule and commented that somebody had 
attempted to build a TARDIS, he continued, 
“space/time capsule, chameleon circuit, 
blends in with its surroundings, every detail 
— even а catflap! Must have been here for 


weeks!” With Sophie drawn to the console, 
as the Doctor attempted to use his sonic 
screwdriver he cursed, “Gah! Deadlock 
seal!” When Sophie told the Doctor that she 
had questions, the Doctor replied, “Sorry, 
you missed the window.” As Amy realised 
that the Avatar had identified the Doctor as 
the correct pilot, the Time Lord commented, 
“Took you a while to find me. Of course, 
1 was shielding myself before.” Being 
dragged towards the activator, the Doctor 
said through gritted teeth, “It’s keys! It’s 
like keys, it's who let you 
After Craig and Sophie kissed on the 
sofa, Sophie suddenly exclaimed, “I never 
said. Well done saving the company.” 
“Sorry,” said Craig, “I've done what?” 
“The Doctor used your notes at the 
meeting. Didn’t he tell you? He found that 
stuffin your desk, your mad plan. You'll 
get all the credit, a promotion.” When 
the Doctor walked in on the passionate 
couple, Amy shouted, “No!” to him before 
he walked out again. In the hallway, the 


1 Sophie grabbed Craig and pulled him back 


1 commenting, “Right on time!” “Hiya!” 
smiled Amy as she emerged from the police 
; box carrying an enormous trout on а silver 


2 Amy and then whistled, with Glamourpuss 


1 onthe ground. “I am a man of my word, 
2 Agent Glamourpuss,” said the Time Lord, 


2 do. | need to alter a will, and you need to 

: write a note above Craig’s advert four days 
1 аро round the corner.” “Pleasure working 
: with you,” smiled Amy to the cat before 

; she followed the Doctor into the TARDIS. 


: you?” mocked the Doctor as he checked the 
2 console of his ship. 


set at Upper Boat 


шаш җа 
‚ A 
%- 


Doctor looked around sadly, commenting, 

“My place. My gaff.” As he set down the 

key, he commented, “Me with a key.” 
After the Doctor had said his goodbyes, 


into the flat. The Doctor was then waiting 
in the park as the TARDIS materialised, 


platter, “As requested.” The Doctor hugged 


running up to where the fish was placed 


before turning to Amy, “We’ve got work to 


“What has the nasty lady been doing to 


reaction from g with her plan to go to look 
after monkeys, and Craig being stung by the stain 
on his living room ceiling. The Confidential team 
were again on set, with Matt arriving at тат, and 
Karen Gillan then going off to chat to the BBC 
Interactive team. Pick-ups on the hints for the first 
two Adventure Games were also recorded by Matt and 
Karen during the дау. In the Doctor’s bedroom, the 
Time Lord bamboozled Craig with his references, 
after which Craig told the Doctor about Sophie in 
the kitchen, and then ordered the Doctor to leave in 
the hallway. 

“I've absolutely enjoyed every single minute of 
it, to the point where I woke up this morning and 
went, ‘Oh, it’s my last day today. That’s rubbish’,” 
James Corden told DWM reporter Ben Cook at 


Upper Boat on Wednesday 17 March. Doctor Who 
Confidential was also on hand where work continued 
in the flat made in Studio 6, showing the Doctor 
attempting to deal with Craig’s sudden illness, 

and Craig waking later that day. Meanwhile, Karen 
Gillan was at work on the standing set of the 
TARDIS where director Jonny Campbell = who 

had handled Episodes 6 and то іп Block Five - was 
helming a second unit, recording much of her 
material for later in the episode as she spoke to the 
Doctor on the phone, The main team then wrapped 
on the scenes with James Corden with the Doctor 
letting Craig into his mind in his bedroom, and 
completing the scene of Craig ordering his new 
lodger to leave. That night, Matt and Karen were 
excited to watch a first edit of Episode 12. 


wo units were working again 
on Thursday 18 March, with Gareth 
Roberts visiting production of his 
episode alongside the Confidential 
crew, The writer had been delighted 
to see his dialogue brought so effectively to life 
in the daily rushes by Matt, James and Daisy every 
day. In the Doctor's room, the Doctor was making 
a telephone call to Amy, while Amy was responding 
to earlier scenes over in the TARDIS. Again, 

а g with Jonny Campbell’s unit 
while Catherine directed Matt, At lunchtime, the 
cast and crew photo for the 2010 series of Doctor 

25 taken on the TARDIS set, after which 


Matt departed to record matefial on location 
for Episode 13, and Karen was then engaged in 


Episode Eleven 


Right: In the 


Below 1 


Inset 1 & 2: Time is 


Below 2: Craig a 


Opposite page top 2 
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and 2: The flame 


outsid 


Ш 


publicity work for the show to be joined by Matt 
at 4pm. This left Dai: 
recording various solo scenes in the hallway, along 
with the sequences of Sandra and the clubber being 
lured up the stairs to their doom. Pick-up shots of 


laggard to carry on 


the stained living room ceiling were also recorded 
by брт. Concurrent with this, from 3pm а VIP 
visitor tour of Upper Boat was being conducted, 
taking in the new TARDIS, the prosthetics room 
and also showing off the new Daleks which had 
been parked besides Sarah Jane’s attic set. Inserts 
x were also being taped during the day. 
att and Karen were the centre of 
attention when The Eleventh Hour was premiéréd at 
Cineworld in Cardiff. 
Friday 19 March began out on location on 
ріѕоде 7, after which the team returned to base го 
a TARDIS scene for Amy's Choice. ВВС New Media 
then recorded material with Karen on the TARDIS 


Doctor Мно 


with time loops... 
І couldn’t help thinking 
of Meglos.” 


set from 3pm, while in Studio 6 in the Docto 
room, the telephone conversations from the 
Doctor about scanning devices and football were 
concluded. A second unit also recorded various 
noke effects, and bits 
of other episodes. 
Recording on Doctor Who 
Series 11.1 concluded on 
Saturday 20 March 
2009, starting with 
scenes from Episod 
7- However, the 
final recording up to 
6.30pm comprised 
the scene of the Doctor 
and Amy reunited in the 
TARDIS at the conclusion of 
the story, and an insert shot of the 
crooked smile appearing in the 
flat at Aickman Road. 
Who's got an appointment 
with the Doctor? was the title of 
Ruth Huntman’s piece for the 
Sunday Mirror on Sunday 4 April 
which ran pictures of James Corden 
working on Doctor Who. Meanwhile, 
Episode 11 was being edited; in the finished 
programme, captions to indicate the passage 
of time (eg ‘One Day Later’) were used, with the 
producer and director credits appearing over the 
Doctor’s arrival at 79 Aickman Road. 
During the sequence where the Doctor s 
his memories with Craig, imag 
Doctor in his Ninth incarnation from The Parting of 
the Ways (2005), Tenth incarnation from The Family 


е 


jown of the 


of Blood (2007), Eighth incarnation from the TV 
Movie tor Who (1996), Fourth incarnation 

from The Bra arnation 
from Planet of the Spiders (1974), Second incarnation 


of Morbius (то 


from Ice Warriors (1967) and First incarnation 
(1966) plus the current 
incarnation with Amy from the start of The Bea: 
Below. Along with these were images of Ro: 
ап Ood from The Impossible Planet (2006), С 
from Rise of the Cybermen (2006), th 
The Runaway Bride (2006), an Angel from Blink 
(2008) and a Dalek. 
The title of Episode 11 remained in a state 
of flux for several weeks. “О! ally I did want 
Something at the Top of the Stairs — which 
ап be sung to the tune of Something 
ueezing My Skull by Morrissey, 
quipped Gareth to DWM, “but 
it’s too long, apparently. The 
viewers might have a fit trying 
to read it in time. 
the title changed to Don't Go 
Up the Stairs during April, and 
then —in early May 
finally fixed again as The Lodger. 
ADR dubbing was undertaken by the 
Artemedia Loop Group at Hackenbacker 
Post Production in London on Thursday 20 May. 
Other signifi 
Doctor commenting that he must not use the sonic 
while speaking to Amy on the phone and some of 
the instructions to Amy about ple 
The mu 
musicians under conductor Ben Foster at Studio 
2 of the legendary Abbey Road Studios in London 


from The War Machin 


\5 such, 


icant pieces of dubbing included the 


g her card. 


ore for The Lodger recorded by 21 


on Friday 21 May. The 36 cues ran to 2 
and were taped between 3.30pm and 7.30pm. The 
throw forward to The Pandorica Opens used the library 
seat to Death, 
Peak and Destroy, Thunderland, Graveheart and Orches 
& Choir Swell Р, 

‘Doctor Who can be many things: Тһе Lodg 
just how deliciously funny it can be,’ was Mark 
Braxton’s verdict in the Radio Times where a shot 
of the Doctor intruding on Craig’ ning with 
Sophie was printed alongside the text which 
nominated the episode as the Г 


minutes 


tracks Accelerometer, Cello Sub Marine, 


he BBC website releas 
extracts from The Lodger — 
the Doctor introducin; 
himself to C 
omelette, 
he learnt to cook and playing 
football - on Wednesday 9 June, 
along with Introducing The 
Lodger in which James Corden 
trailed that Saturday 
episode. That day, James 
hot new nce 


ig, making 
xplaining where 


рг оп ап on- 

stage spat that took place the 
previous night between Corden 
and actor Sir Patrick Stewart at the 
Glamour Woman of the Year awards 
in London. Further exclusive video items with James 
Corden were added to the website on Thursday то 
June, and The Lodger was then promoted twice on 
ІТУІ on the morning of Friday 11 June = first of all 
by Richard Arnold on GMTV and then on the Best of 
the Box section of This Morning. 

Scheduled at 6.45pm on BBC One and BBC 
HD, the audience share of The Lodger was only 
22% for its initial broadcast, scheduled against 
pre-match build-up of the World Cup Football 


UNCREDITED: Michael Burrell Voice of Avatar 
Man; Darrell Heath А 
Avatar Young 
Ayesha Antoine V 


Seed Stunt Double fi 


Miller, Phill Williams, Yinka Onitiri, С 
octor’s Team (Custard, 
гу Opposing Те 
Shephard, David Stephen Jenkins, Darren Clarke, 
George Nicol Dunn, Oskar Gustafso 
David Stock Opp 
ағу); Peter Davidson Referee 


by GARETH ROBERTS 


> 


Роће; 


CAST: Matt Smith The Doctor and Karen Gillan Amy 
Pond with James Corden Craig, Daisy Haggard Sophie, : Ryan, Ti 
‘Owen Donovan Steven, Babatunde Aleshe Seen, 
Jem Wall Michael, Karen Seacombe Sandro, Kamara 
Bacchus Clubber. 


osing 


Melanie Allen, Bernard Batt, Ollie Bryan, Chery! 
Jenkins, Marsha McLeod, Earl Palmer, Tennis 
Russell, Steve Thomas, Kodjo Tsakpo, Elles Williams 


fixture of England vs USA which pulled in around 
13 million viewers on ITVı. Nevertheless, Doctor 
Who was still the fourth most watched show of 
the day. At7.30pm, BBC Three and BBC HD 
screened Extra an imaginative edition of 
Doctor Who Confidential which found Karen Gillan 
at the Greenwich Observatory discussing the 
ature of time with Dr Maggie Aderin-Pocock 
and public astronomer Marek Kukulu, 
and a tongue-in-cheek edition of 
BBC Опе” Football Focus. In 
the latter, Dan Walker, Steve 
Wildon, Lee Dixon and Mark 
Lawrenson delivered coverage 
of the Kings Head-Rising Sun 
fixture. Following on from 
the broadcast came the BBC 
website’s Big Questions 10 in 
which Matt and James discussed 
flatmates they had lived with. 
Sunday 13 June saw Arthur Darvill 
taking the stage for his first convention 
appearance at the Bad Wolf event 
in Birmingham. The Lodger was then 
repeated — with a Cut Down edition 
Extra Time — at 7pm that evening on 
BBC Three. Further transmissions 
followed at 11.20pm on Monday 14 
courtesy of BBC HD, and then with its Cut 
Down making-of at gpm on Friday 18 from 
BBC Three. 
Delighted with the finished programme, 
writer Gareth Roberts had relished the casting 
of James Corden and Daisy Haggard, and 
quickly had notions for sequels which would 
allow the Doctor to follow-up on the life story 
of Craig and Sophie, continuing on from the 
episode which Dan Martin of The Guardian 
described as ‘one of the strongest episodes 


of the year.’ 


Lydia емей Voice of Avatar Little Girl 

Ellie Cursig Av tle Girl; Melanie Allen, Jon 
Davey, Marsha Mcleod, Azhar Miah, Christopher 
Miller, Yinka Onitiri, Jason Weeks, Elles Williams 
s; David Stephens, Anne (укеп 
son Shepherd Pass 


Man; Ben Peyton Voice 
Andy Jones Avatar Young Мо 
f Night Club Girl; Gordon 
е Doctor; Jon Davey 

David); Christopher 
ің Palmer 
Dar, John H); Charlie 

keeper (Bruce); Ollie 


Stephen 


First BROADCAST (BBC One /BBC HD) 


jason Ward, 
Rio, Mark, Sol, 

13 Jun 
14Jun 201 


Bracken-Keogh, Nicholas Wilkes, Darryl 
Adcock, Paul Ganney, Paul Sparrowham, 
John Rayment, Ben Cooke, Steve Brayham, 
Paula Keogh, Averley Burton, Wendy Sheard, 
Nicole Clarke, Janet Howson, Emma Feeny 
Crowd ADR. 


7pm-8.45pm 
рт-12, 


9рт-9.45рт 


ооо ооо оо ооо ооо ооо ооо ооо оо ооо соо а 


The Big Bang 


“THE GIRL WHO 
WAITED” 


е....шш-... 


Slumped in the Pandorica’s chair, the Doctor is barely alive. 


Amy looks at him for the last time ... 


AMY: НЕ. 


THE DOCTOR: (Stirs, looks at Amy blearily. So weak, so much pain 
But still he manages a smile) Amy Pond. The girl who waited. 


All night in your gard 
AMY: Shutup. О 


. Was it worth it? 
urse it was. 


THE DOCTOR: You asked me why | was taking you with 
and | said, no reason. | was lying. 


AMY: It’s not importan 


THE DOCTOR: It’s the most important thing left in the universe. 


And it’s why I'm doing this. 


From The Big Bang by STEVEN MOFFAT 


t's the finale, No other word 
for it. Every single episode іп 
this series has been leading 
here. It’s all about this one,” 
explained showrunner 
Steven Moffat in Doctor Who 
Magazine of the concluding 
episodes of the 2010 series. And for this intricate 
culmination of the Doctor and Amy’s adventures 
of the preceding weeks, the payoff had to deliver 
something оп a grand scale, “This episode | 
ay ‘BIG’. We are turning it up to а level. We аг 
going mad with th ,” Steven told Doctor 
nfidential, explaining to DWM that “my 
for it to be a direct sequel to every 
ding series. t, I got 
direct sequel to 


Who C 
ambition w; 


mind when he had started to plot out the season 
in general: However as this was all being done at 
avery early stage he was careful to ensure that~ 
his plotting for the climax did not constrict 

the episodes that came before it, allowing 
himself and the other writers the freedom 

to improvise around the basic theme of 

the series. He also wanted to have elements 
planted in ер 

a sequence in one of his own episodes 

where it would be revealed that the 

audience had seen not the Doctor 

from the present, but a Doctor 

from the future. temporal 

multi-layering was reminiscent 

of elements of the Back to the Future 

trilogy in the 1980s 

which saw the heroes become involved 


that other people won't?” commented 
convoluted сі imax in DWM. 
“Well I knew we were heading to 
a huge time explosion on the date 
of the last episode, and I knew 
the Doctor would be slippit 
back through the events « the 
series,” explained Steven in DWM. 
“The hardest part, was contriving a 
moment, when the Doctor could have 
a private chat with Amy, and her not see 
that itwas the wrong Doctor. So, reverse 
plotting — need all the soldiers with their 
b; о her, and her eyes shut.” One of 
the very first things which Steven had to 
write for his script of Episode 13 was in fact 
the sequence which first appeared in Episode 
эша be recorded with Block One of the 
о09. Following this, Steven also 


en's plan to һауе elements of the 2010 se int own р: y-turny, and timey- 


feed through to its conclusion had been in his 


Wed 26 Aug og The Bunker, Joint Resilience : 


Unit, Lilliput Lane, West Cross, Swansea 
(War Rooms — Churchill's Office) 

Mon 31 Aug од Brackla Bunkers, Brackla, 
Bridgend (War Rooms — Corridors) 

Тие 22 Sep од The Orangery, Margam 
Country Park, Port Talbot (Buckingham 
Palace Corridor) 

Thu 3 Dec од Vrsine, Croatia (Yellow 
House) 

Tue 15 Dec од Sutton Farm, Sutton Road, 
Llandow (Yellow House) 

Thu 14 = Fri 15 Jan 10 Upper Boat 
Studios: Studio 1&2 - The 

TARDIS 

Mon 18 Jan 10 Brangwyn 

Hall, The Guildhall, 

Guildhall Road, Swansea 

(National Museum — 

Roof/TAE) 

Tue 19 = Wed 20 Jan 10 

Brangwyn Hall (National 

Museum — ТАЕ) 

Тїш 21 Jan 10 Brangwyn Hall (National 
Museum — TAE/Interior Works Staircase) 
Fri 22 Jan 10 Brangwyn Hall (National 
Museum — Stairs/Corridor) 

Sat 23 Jan 10 Brangwyn Hall (National 


wimey, but I unde 


Museum — Stairs/Corridor/The Pandorica 
Box) 

Mon 25 Jan то National Museum Of Wales, 
Cathays Park, Cardiff (National Museum 
—Foyer/Corridor/Exhibits)/Millennium 
Stadium Underground Car Park (Entrance 
4), Westgate Street, Cardiff (Stormcage 
—Cell)/Crystal, 40-41 St Mary St, Cardiff 
(Saloon/Alcove) 

Тие 26 Jan то Miskin Manor Hotel, 
Pendoylan Road, Miskin, Llantrisant 
(Leadworth Village Hall) 

Wed 27 Jan 10 Miskin Manor Hotel 
(Leadworth Village Hall)/The Vicarage, Lawn 
Terrace, Rhymney (Amy's Garden — 2010) 


Thu 28 Jan 10 The Vicarage (Amy's ; 


Hallway - 2010/Amy’s House/ 
4 Stairs — 2010/Amelia’s 
House/Stairs — 1996/ 
Amelia’s Sitting Room — 
1996/Amelia’s Bedroom 
= 1996) 


Fri 2g Jan 10 The Vicarage : 


(Amy’s Living Room — 


2010/Amy's Bedroom ~ 2010/ : 


Rory’s Bathroom — 2010/ 
Amelia’s Hallway — 1996/Amelia’s 
Bedroom — 1996/Ату"5 Garden -2010) 
Mon 1 Feb 10 Margam Country Park, 
Margam, Port Talbot (Hillside Overlooking 
Roman Camp/Roman Tent/Salisbury Plain/ 


hould I assume 


Roman Encampment/Commander’s 
Tent/Plains) 

Tue 2 Feb то Stonehenge, Nr Salisbury, 
Wiltshire (Burial Ground) 


: Wed 3-Thu 4 Feb 10 Margam 
> Country Park (Plain/Burial 
2 Ground/Near Burial Ground) 


Fri 5 Feb ло Margam 

Country Park (Near Burial 
Ground/Staircase Outside 

Gallery/Gallery) 

Sat 6 Feb 10 Upper Boat 

Studios: Studio 5 = Commander's 
Tent/Roman Tent; Studio 1+2 — The 
TARDIS/Burial Ground/Amy's Garden - 2010 
Mon 8 Feb 10 Upper Boat Studios: Studio 6 

~ The Pandorica Box/The Pandorica Chamber 


5 Tue д Feb 10 Upper Boat Studios: Studio 
1 6-The Pandorica Chamber 


Wed 10 Feb 10 Upper Boat Studios: Studio 
6 – The Pandorica Chamber; Studio 1+2 — 


$ The TARDIS 


Thu 11 Feb 10 Upper Boat Studios: Studio 
б- The Pandorica Chamber/Antechamber/ 
Burial Ground 

Fri 12 Feb 10 Upper Boat Studios: Studio 


6- The Pandorica Chamber 


Mon 15 Feb 10 Upper Boat Studios: Studio 


: 6-The Pandorica Chamber 
; Tue 16 Feb 10 Upper Boat Studios: Studio 
: 6-Тһе Pandorica Chamber 


had to craft additional sequences with characters 


Wed 17 Feb то Upper Boat Studios: Studio 
142 — The TARDIS; Studio 6 – The Pandorica 
Chamber/Planet One; Studio 2: Burial 
Ground/National Museum — Roof; 
Studio 5: Wedding; Gelligaer 
Common, Heol Adam, 
Gelligaer, Llhengoed, Mid 
Glamorgan (Salisbury 
Plain/Burial Ground/Saloon/ 
Wedding/National Museum 
- Roof) 
Wed 3 Mar 10 Upper Boat 
Studios: Insert shots inc The 
Pandorica Chamber 


1 Thu 4 Mar 10 Westville Road, Penylan, 


Cardiff (Aickman Road) 
Thu 18 Mar 10 Taff Terrace, Radyr 
(Aickman Road) 


: nd RADIO TIMESI 


Sat 19 Jun ло The Pandorica Opens: According 
to legend, the Pandorica contains the most 
feared being in the cosmos. The Time Lord’s 
friends unite to send him а warning - the 
Pandorica is opening. But what's inside, 
and can he stop it? 

Sat 26 Jun то The Big Bang: What’s 
happened to the Doctor? Has the Tardis been 
destroyed? Is the universe really collapsing? 


Episodes Twelve & Thirteen 


== 


Above: Кі 


Below 


Inset 


Inset 2: 


ts the ооду диееп! 


and go 


бї Ш Ее 


‚| 

۴ 
М» а 

ОЎ Е 

ња 2 

| { 

| 4 

! 

| 

| 

| 

| 

| 

| 

li 


and settings from other episodes which could Бе. 
recorded for Episode 12 at the same time as the 


guest cast members were recording their main 
appearances on the series. The first of these tied 
into Victory of the Daleks and would feature the 
characters of Winston Churchill and 

Edwin Bracewell with the painting 

which would later be revealed 

to have been painted by Van 

Gogh 
start of Episode 12 were 


‚ These inserts for the 


recorded on Wednesday 26 
August by director Andrew 
Gunn’s Block Two unit during 

cording of Episode з 

ese comprised the scenes 
with the Prime Minister in his offi 
recorded at the Joint Resilience Unit 
emises at West Cross in Swansea. A 
further insert — of Bracewell rushing 
down the corridor with the painting — 
was recorded as part of the schedule on 
Monday 31 Au a Bunkers, 
The next sequence to feed forward was 

linked to The Beast Below and would feature 
the character of Liz Ten aboard Starship UK. Thi 
insert was recorded by Andrew Gunn’s team to 
fit in with the 2 narrative and featured 
Sophie Okonedo as Liz Ten. It was taped in the 
Orangery at Margam Country Park at Port Talbot at 
the end of a night shoot on Tuesday 22 September, 
shortly before the 5.30am wrap. Nathalie Cuzner 


ust at Bracl 


stoodin for ШЕ Kingsto as River Song in ite 
shots, since Alex had now concluded her work on 
Episodes 4 and 5 which had formed Block One. 
“We're shooting Episodes 12 and 13 in the 
penultimate block, because they’re so effects-heavy, 
so The Mill has to have longer to work on them,” 
plained executi 
DWM. It was during the early autumn that it 
became clear that with the CGI demand for 
the climax and the projected | cast dat 
starting at Easter 2010, the two-part finale 
would have to be made as Block Six rather 
than Block Seven, so as го h: 
production completed for a late June 
broadcast. “When the recording 
blocks got swapped, | was 
suddenly in deadline hell, 
explained Steven in DWM. As 
such, scripting work on the 
on finale got underway 
in earnest while 
1—The Eleventh Hour — was 
being recorded in September/ 
October. Since various 
of Steven's plans for the s 
altered during productic 
to adapt his original concept of the climax, and also 
build in elements of the fi 
The tale of the Pandorica — 
dialogue in Episode 1 
Episode 12 as its mystery 
episode is telling you who the box is for, 


е producer Piers Wenger in 


е the post- 


оде 


ements 
ies had 
, he was now 


Episode 1 as recorded. 
stablished in 

would form the focus of 

The whole 
explained 


reveale 


Shooting SC 


ript: 


hesaloon where River Song 
did business with Dorium 
was ‘an old, wooden shack 
in the middle of a blasted 
heath. Like an Australian 
drinking den, in the outback’, Dorium 
was ‘a bulky sinister man. Like Sidney 
Greenstreet from Casablanca, but entirely 
blue. Не"5 smoking a hookah — the pipe 
goes into his ear, but the smoke puffs out 
of his mouth’; this description referred 
to the English film star and his role as 
underworld boss Signor Ferrari in the 
famous 1942 movie, 

The message on the cliff face of Planet 
One was originally ‘Doctor, | Need You’, 
echoing the phrase ‘Mrs Peel, | Need You” 
used by the character John Steed to attract 
the attention of his colleague Emma Peel 
at the start of many episodes of the 1967 


series of The Avengers. The $ 
pre-credits sequence was р 
extremely long, covering i 
almost 11 pages of script. <. 
The Doctor and Amy ч 
were greeted by Marcellus, 
described as ‘a tubby, wheezy’ 
Roman soldier, while later on in the script 
the Roman Commander was outlined 
as ‘fifties, hard as nails.’ The Pandorica 
Chamber was envisaged as ‘like a temple 
from Indiana Jones’, invoking visions of 
chambers seen in the successful series 
of movie adventures featuring the 
archaeologist such as Raiders of the Lost Ark 
from 1981 and Indiana Jones and the Temple of 
Doom from 1984, The Pandorica itself was 
described as ‘a gleaming black cube. About 
ten feet square, its surfaces are covered 
in intricate, inlaid patterns. It looks like a 


Ax» 
Sis 


=. 


ys 


direction: ‘The whole screen burns out into 
nothing. A silence, Then blackness. And 
across the blackness — as if splintering 
across the television screen — а crooked 
smile crack.” 


роодбел2 


black-varnished puzzle-box,’ Originally, 
when the Doctor placed his hand on the box 
there was to be a point-of-view shot from 
inside the box of the Doctor’s handprint 
being scanned and analysed on an alien 
display. Such sequences were intercut 
throughout early scenes in the underhenge. 

А key sequence in the script was the 
Doctor addressing his enemies aboard their 
space vessels, outlined as ‘Stonehenge: 
bathed in a hundred searchlights looking 
like а rock concert. And crowding the air 
around and above it, like sparks round 
a bonfire, HUNDREDS OF SPACE-SHIPS. 
(These are smaller attack-craft, 
like (Star Wars) X-Wings = and all 

different, as far as we can 
make them ош). Г 
ае А Originally, when / 
” the TARDIS went | 
wild with River | 
Song aboard, 
ти. the Cloister 
Bell was to h > / 
be heard; 
<— this had last 
been featured 
in The Eleventh Hour. The 
date reading on the monitor 
appeared over the crooked 
smile crack, and on each 
toll flicked back to the date of 
26/06/2010. On one of the TARDIS 
roundels, the crack appeared and started 
to spread. 

In the Pandorica Chamber, the script 
indicated that the Doctor would be 
confronted with a ‘fantastical menagerie 
of EVERY MONSTER HE HAS EVER FACED.’ 
The script originally closed with the stage 


Steven іп DWM. “The Doctor's description of 

the goblin who falls out of the sky, could only be 
him —as described by his enemies.” To emphasise 
the scale of the narrative, Steven also tapped into 
to a child viewer's desire for a dream Doctor Who 
story — to show the Doctor facing all his enemies 
(or at least as many as practical) at once, as they 
imprisoned him in the Pandorica. The location 
for this momentous event — where the last of 

the Time Lords would fall ~ also had to be 
impressive: “The ultimate trap for the ultimate 
hero — it could only be there,” noted Steven in 
DWMas he considered the venue of Stonehenge, 
the amazing prehistoric monument located in 
the county of Wiltshire. 

With Episode 12 focussing on 
the Doctor’s capture — despite 
the warnings handed down 
through history in Van Gogh’s 
painting — Episode 13 would 
see the resolution of both his 
own fate and the destruction 
of the universe in a complex 
manipulation of time. Steven 
was keen to emphasise that the 
order that the Doctor - as a Time Lord = 
experienced the universe in was not the 
same as that of others, and that he possessed a 


different perspective on the whole issue of causality, 


Because the stakes were so big on this occasion 
—with the collapse of the universe - the Doctor 
would break the laws of time. “The Doctor wouldn’t 
normally cheat quite as outrageously with the time 
lines, but really he’s not sticking to the rule book 
this week,” commented Steven on Confidential. 


“Му ambition was for 
it to be a direct sequel 
to every story in the 


Ultimately — despite the tricks with time — the 
Doctor would only be able to save all of existence by 
risking himself т an act of potential self-sacrifice. 
«| knew that the Doctor would save the universe by 
sacrificing his own existence, and his time stream 
being thrown into reverse,” Steven 
told DWM, as he recalled that 

the notion of an individual's 

№ time stream being thrown 
into reverse was one 
which he had read in the 
1972 book The Making of 
Doctor Who by Malcolm 
Hulke and Terrance Dicks. 
“The image of him being 
erased, and fighting to hang 
оп - апд then seemingly giving 
up and turning himself into a story 
for the sleeping Amelia - was the 
starting point.” It was the Doctor’s 
devious plan to plant memories in 
Amelia’s mind and turn her into 
the girl that he had originally met in 
Тһе Eleventh Hour which would result 
in his own salvation. “The Doctor 
came back cos a young girl wished for 
him on her wedding day — does it get any 
more bonkers? I did one draft that was a bit more 
scientific - did 1 say scientific? I mean a bit more 
sciencey-wiencey - but it just died оп the page,” 
explained Steven. 

The role of Amy and Rory in this two-part 
story was crucial. Steven brought back Amy’s 
fiance — despite the fact that he had never existed 
following his erasure in Cold Blood — as a series 


of memories. “The relationship is the clinching 
moment of the series,” he noted when speaking 

at the Apple Store of the plot strand which turned 
a comedic love story into a tragedy. Rory zor 
rather an Auton construct which believed itwas 
Rory - would kill Amy, but then redeem himself 
with a gallant gesture, watching over her for two 
millennia. “I think a lot of life is working out how 
to apologise sufficiently to the one you love,” 
commented Steven on Confidential, “If you've just 
shot her dead, 1 think probably standing guard 

on a box for 2000 years is about right, There are 
some things that mowing the lawn doesn’t cover.” 
Ultimately, the narrative for Rory and Amy would be 
resolved happily with their much-delayed wedding; 
“I like weddings. So I wanted Amy to have a great 
wedding,” commented Steven. 


hen it came to the intricacies of the 
| future Doctor saving his present self 
| in Episode 13, Steven needed a device 
to sell this complex concept to a 
viewing audience. To keep track of 


which Doctor was which and when he was moving 


back and forth in his own time stream, the writer 
decided to have the future Doctor wear a fez and 
carry а mop = which would signpost things for 
the viewers. The writer also indulged in fun with 
time loops - the Doctor would take Amelia's 
drink from her to give it to her later when she was 
thirsty, due to her drink being taken away earlier. 
Steven also warned his fellowexecutive producers, 
Piers Wenger and Beth Willis, іп advance about 


: the Doctor’s startling new head gear. “Steven 


mentioned the fez to Piers and I before he even 
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wrote it,” noted Beth on Confidential. “He said, ‘I’m 
thinking of putting Matt [Smith] in a fez in Episode 
13.’ Both Piers’ and my jaws hit the floor. We went: 
‘A fez? You're kidding me! If we put Matt in а fez, 
Matt will never take the fez off. He will want to wear 
the fez for the whole of the next series. It will be 
glued to his head!’ And he said, ‘No, no. I've gota 
cunning plan. As soon as he’s got the fez, I'm going 
to kill the fez’.” 

One late addition to the mix of Episode 13 was a 
calcified Dalek which would return to life to menace 
the Doctor and his friends. “It was a late idea, 
actually,” noted Steven in DWM. “I only had the 
Docto: f-erasure, and the wedding in my head 
when I started. Then I remembered, ohh, ГА better 
have a villain! And once you've thought of a Stone 
Dalek, you have to have a Stone Dalek,” 


teven completed writing Episode 13 

of the new Doctor Who series on 

Tuesday 1 December 2009. Copies 

of the episodes were quickly sent 

out to Croatia where the Block Five 
team was recording Episodes 6 and 10 on location. 
“When І read the finale I was in Croatia and I Mad 
this massive bed with loads of drapes over it, so 
I made this den and then got in there and read it 
and sort of cried rather a lot,” Karen Gillan told 
Vernon Kay on his radio show. “When I got the 
script I couldn’t really believe it,” Arthur Darvill 


ь “That’s possibly one of 
\ the strangest things I’ve 
| ever done. | 


told Confidential, recalling how it took him a while 
to figure out all the time loops in the narrative, 
and then watching the 2000 historical blockbuster 
Gladiator го get himself in the mood for playing 
Rory as a Roman soldier. 

“Thad a sort of overview, but I didn’t know 
everything until I got the scripts,” 
recalled Matt Smith on 
Newsbeat. “They’re very 
secret about it — even with 
us.” The series’ star was 
delighted with the epic 
nature of the episodes 
and the magical way in 
which Steven Moffat had 
the Doctor play with time. 
“Episodes 12 and 13 are truly 
inspirational pieces of television 
from Steven,” he commented at 
the Paley Center. “I think they’re 
the best thing he's ever written, 

The v he plays with time are 
quite extraordinary.” 

The director of Block Six was to 
be Toby Haynes, another new director 
for Doctor Who but one with a track record 
which included Hollyoaks, the establishing 
of MI; High plus work on episodes of Holby Blue, 
Spooks: Code д and Being Human, and also Five Days, 
which he was completing work on as he started 
to prepare for Episodes 12 and 13. Toby was also 
very familiar with Doctor Who, having been an 
enthusiastic viewer since his childhood and even 
a subscriber to DWM. “It was absolutely bizarre 
when I read іг completely different to anything Га 


read before,” commented Toby of the scripts for his 
finale in DWM. “The set-up for it was great, and I 
really thought that Episode 13 would still be set in 
the Pandorica chamber, but itjust wasn’t! It was 
this massive left turn.” 
During the Episode то location shoot at Vrsine 

in Croatia for the scenes at the home of Vincent 
Van Gogh — the Yellow House ~ an establishing 
shot of the abode in the rain was recorded for the 

Start of Episode 12 by director Jonny Campbell 
and his team on Thursday 3 December. Then, 
when recording on Episode то continued 
back in Wales a fortnight later, on Tuesday 15 
December Toby Haynes, producer Peter Bennett 
and director of photography Stephan 
Pehrsson arrived at the end of 
another location day. Sutton Farm 
at Llandow = which was used 

for the interiors of the Yellow 

House - appears in the opening 

scene of the stricken Vincent 

Van Gogh being tended to by 

Doctor Gachet and Madame 
Vernet. This sequence recorded 
before work wrapped at 7.30pm. 
Following Christmas, Toby Haynes’ 
pre-production period continued with 
recces on Wednesday 6 and Thursday 7 January 
2010. One of the big questions for the team was 
about the venue specified in Steven’s scripts for the 
Pandorica: Stonehenge. Would a location shoot 
at the megalithic site be practical or permissible. 
And would it break the show’s budget? “We started 
sking ourselves whether this story would still work 
if it was a different stone circle,” recalled Toby іп 


РАМОС 


....9.9... ... 


` DWM. “It was breaking my heart: I was gutted! This : Steven Moffat's Press Gang and London's Burning — was 


is the Doctor Who episode where he finds out what 
Stonehenge is for... It’s a key feature to keep in 
there and I fought tooth and claw for it.” Ultimately, 
adeal бог а single night of recording at the famous 
venue was agreed. 
The shooting scripts for Episode 12 and 
13 — entitled The Pandorica Opens and The Big 
Bang respectively — were issued on Tuesday 
12 January. The readthrough for the tw 
episodes was held on We у 13 January 
Matt Smith and Karen Gillan were working 
at Upper Boat from 8am that day recording 
inserts to complete Episodes 6 and 10 with 
director Jonny Campbell, Arthur Рагу 
had a costume fitting for Block 6 
during the morning, and Alex 
Kingston — who had last played 
River Song in Episodes 4 and 5 
during August 2009 - was also 
in attendance for make-up and 
costume tests, A camera test, 
with special lenses to be used 
for the Pandorica scenes, м 
held at 3pm, and the readthrough 
was due to take place at the studios 
at 4pm. However, this was delayed to 
around 5.15pm when snow and ice prevented some 
key personnel from arriving at Upper Boat in time. 
caitlin Blackwood, who had played young 
Amelia in Episode 1 a few months earlier, returned 
to reprise her role in Episode 13. Playing Claudio 
in Episode 12 was former CITV presenter 
Rivals regular Mar 
—whose career included Mr Pal} 


cast as the Roman Commander. Joe Jacobs, who 
played the Stormcage guard in Episode 12, had 
worked on Holby Blue, while Amy’s Aunt Sharon was 
finally brught to lif 
included The Jump. Tabetha Pond was 
played by Karen Westwood who had 
featured regularly in Monarch 
of the 
Recording for the series 
climax began the following 


ег whose сте! 


morning - Thursday 14 $ 
January - оп the standing set : А 
of the TARDIS from 8am to : 2 
7pm. The only cast required for Rootes The uar PE 4 
the day were Matt Smith, Karen 
Gillan, Alex Kingston and Arthur 
Darvill. With snow on the ground : 2 ои місе 
outside Upper Boat studios, the first 3 
scene го be recorded was narratively 
the last, with the Doctor, Amy and 
Rory in wedding gear, and the newly 
married couple agreeing that they 
would be travelling on to adventures 
new. Following this, Karen and Arthur 
took part in the photoshoot showing snaps | 
of Amy and Rory together, including the fancy dress f/ 
shot of the latter in centurion gear which was key to | 
the story. Meanwhile, shots of River trying to escape 
from the TARDIS to be confronted by a rock face 
were recorded, along with the Doctor's interruption 
of her looping cycle. BBC Interactive recorded a 
tour of the new TARDIS set at lunchtime, after 
which Alex Kingston left for ADR work. Towards 
the end of the day, the sequence of Amy and the Е = 


pt: Episode 13 


walking around the National Museum, 

the script noted, ‘we keep as much of 

this conversation оп the move as wecan— : > 

West Wing style’ in reference to the style А қ 

of direction employed іп the American 

drama series The West Wing which ran 

from 1999 to 2006. When the Pandorica 4 

shot skywards from the museum, the 

script described it as ‘just like Captain 

Jack at the end of [the Torchwood serial] ү 

Children of Earth? * 
Of the scene where the Doctor saw 

Amy placing the card in the shop 

window, the script noted, ‘This scene Ф 

to be rewritten to match Gareth 

[Roberts]’s episode 11 and shot оп the 4 

set of that one.’ Of the next sequence % 

in the Byzantium forest vault, it was 

noted, ‘This scene already shot on 

the set of episode 5, Flesh and Stone’; 

it was originally indicated that © 


his sonic to help locate a 


travellers discover 


Stonehenge 


| 


he script for The Big Bang 
began with the night sky 
and the Rory construct 
cradling the dead Amy, 
after which were to 
appear the captions: ‘102 AD’ and ‘The 
End of the Universe’. The next sequence 


leaving her a message for when she woke, 
the Doctor's actions were described as ‘like 
his mind-meld in Girl in the Fireplace and The 
Eleventh Hour? The Pandorica Time-line at 
the National Museum was outlined in the 
script as ‘Discovered Under Stonehenge’ in 
107AD, then ‘Taken back to Rome’, ‘Stolen 


the start of this sequence would 

feature more of the Episode 5 

Doctor speaking to Octavian and 

his clerics, The short sequence е 
of little Amelia waiting for the 

TARDIS to return was also а 
indicated as ‘already shot as 


in Amelia’s garden in 1995 was noted 

as ‘exactly the opening shot of 1.1’ in 
reference to The Eleventh Hour. Exhibits 
such as the Nile Penguins were specified 
the stage directions. 

As the Doctor appeared and vanished 
using the vortex manipulator, the stage 
directions indicated that he fatoom!ed. 
When sealing Amy in the Pandorica and 


by the Goths’, ‘Sold by Marco Polo’ (a key 
character from the 1964 serial Marco Polo) 
and ‘Recovered from Aegean seabed’ 
Originally, the script did not indicate the 
Doctor’s out-of-sequence appearances to 
Rory and little Amelia when he fatoomled 
back and forth from the National Museum 
to give them instructions and leave notes. 
Also, when the Doctor’s party talked while 


part of episode 1.” 

Amy's mother, Tabetha 
Pond, was described as ‘tall, 
faintly glamorous, posh 
Scottish’ while her father, 
Augustus, was ‘middle- 
aged ... Short, round, like a 
toby-jug — a little ponderous 
rumble of a man.’ 


THE 


key character in the story 
was River Song, last seen 


in the episodes The Time of : 


Angels and Flesh and Stone 

earlier in the series, As on 

that occasion, River Song’s greeting to the 

Doctor was “Hello sweetie,” She was also 
seen to be imprisoned at Stormcage — as 
referred to by Octavian in Flesh and Stone 

—and employed hallucinogenic lipstick to 

escape her captors as in The Time of Angels. 


River still had her PDA from those episodes, ; 


although it was established that the events 
of the Byzantium were still in her future. 
River Song acquired a vortex manipulator, 
a device used by time agents of the 
fifty-first century, as established by the 
introduction of Captain Jack Harkness in 
The Empty Child (2005). 

The Doctor referred to the events of 
Amy joining him aboard the TARDIS in The 


Eleventh Hour, and River Song found the toys : 


of the Doctor from Amy’s childhood seen in 
that episode, while Rory made reference to 


Leadworth. Rory had been killed and erased Ё 


from time in Cold Blood, and his ring for 
Amy had been discovered by his wife-to-be 
at the end of The Lodger. 

The Doctor had been told that “The 
Pandorica will open” by Prisoner Zero in 


The Eleventh Hour. The Doctor rode а horse to : 


Stonehenge alongside Amy and River Song; 
he had previously been seen on horseback 
in The Masque of Mandragora (1976), Survival 
(1989) and The Girl in the Fireplace (2006). 
The Autons — plastic life-forms 

animated by the Nestene Consciousness 

= had been introduced in Spearhead from 
Space (1970) and subsequently appeared 

in Terror of the Autons (1971), Rose (2005) 
and Love & Monsters (2006); River Song also 


made reference to the Nestenes. The Daleks Е 


returned, having previously appeared in 
Victory of the Daleks earlier in the same 


series; the three Daleks seen were the white : 


COMPANION 


Dalek Supreme, the red Drone and the 
yellow Eternal. The Doctor gave Amy a brief 
background to the Cybermen who had been 
introduced in The Tenth Planet (1966), and 
had been reintroduced as originating оп а 
parallel Earth in Rise of the Cybermen (2006); 
their last appearance had been in The Next 
Doctor (2008) and they were led by a Cyber 
Leader, first seen in Army of Ghosts (2006), 
The Sontarans had first featured in The 
Time Warrior (1973/4), and more recently 
had appeared in The Sontaran Stratagem 

and The Poison Sky (2008) as well as being 
glimpsed in The End of Time Part Two 


aa 


(2010) and featuring in episodes of 
The Sarah Jane Adventures. 

River Song referred to various other 
alien species attuned to the Stonehenge 
transmissions. The reptilian Terileptils had 
featured in The Visitation (1982) and one 
appeared briefly as an illusion in Time-Flight 
(1982). The Slitheens — a criminal family 
from Raxacoricofallapatorius — had been 
introduced in Aliens of London (2005) and 
more recently had been glimpsed in The End 
of Time Part Two as well as featuring in The 
Sarah Jane Adventures. The Chelonians had 
not appeared on the Doctor Who television 
series, but had been introduced in the 1993 
novel The Highest Science by Gareth Roberts 
published in the series Doctor Who: The New 
Adventures. The Drahwins were a female- 
dominated race of clones encountered by 
the Doctor in Galaxy 4 (1965), the Zygons 
were shape-changing aliens seen in 
Terror of the Zygons (1975), the Atraxi 


2 had been introduced in The Eleventh Hour, 

1 and the proud reptile race of the Огасопіапѕ 
2 had featured prominently in Frontier in 

} Space (1973). 


Avast array of alien creatures assembled 


{ at the Рапдогїса. The Sycorax had featured 
2 in The Christmas Invasion (2005) and were 

1 glimpsed in The End of Time Part Two. The 

2 hired-muscle of the Judoon had been 

1 introduced in Smith and Jones (2007) and 

1 appeared in The Stolen Earth (2008); as well 

1 asappearing briefly in The End of Time Part 

2 Two, they had also featured in The Sarah Jane 
ј Adventures. The Doctor and Rose Tyler had 

2 encountered a Нох in Love & Monsters, and 
2 the creature had subsequently appeared in 
2 Torchwood, which is also where the Weevils 

2 had made regular appearances since the 

> episode Everything Changes (2006). Also from 
1 Torchwood was the blowfish creature from 

5 the instalment Kiss Kiss, Bang Bang (2008). 

2 The Uvodni — referred to in production 

> paperwork as ‘Kudlek’ — had made their 

2 début in Warriors of Kudlak (2007), а story 

2 from The Sarah Jane Adventures. The Silurians 
1 — м the form most recently encountered 

1 in the episodes The Hungry Earth and Cold 

} Blood — меге also present. Тһе Roboforms 

2 introduced іп The Christmas Invasion 

2 appeared in their guise from The Runaway 

1 Bride (2006), this time without their 

2 Santa Claus outfits. 


Several of the earlier episodes during 


А the series now fed forward to the climax, 
2 particularly in the pre-credits which 
2 opened - according to the script — at ‘Van 


Gogh’s house (as established in 1.10)"; this 


` presented the famous artist encountered by 


2 the Doctor and Amy in Vincent and the Doctor, 
2 In the Yellow House was ‘a painting of 

ј sunflowers, with the words For Amy woven 
1 into it (as seen in 1.10.)” and the artist was 

+ seen with the physician Dr Gachet (‘see 

: VG’s portraits’) = who had been referred 


to in the episode but not seen — and also 


: Madame Vernet (‘a woman — middle-aged, 
; pinched face’) who had been featured 

È previously and referred to Van 
i Gogh drinking around the 

+ town, Next came a sequence 

2 set during the Blitz 

: of 1941 with Prime 

2 Minister Winston | 
2 Churchill and Dalek ј 
2 construct Edwin 

Я Bracewell, set in the 

+ war bunker as 

1 per Victory of the 
: Daleks. 


2 The Beast Below was then referenced when 


River Song encountered ‘Liz Ten from 1.2 
„.. She looks exactly as she did before, 
except her hair is now greying’; this 
sequence was set almost 2000 years after 
the Doctor’s visit to Starship UK. 

River Song’s comment that wizards 
in fairy tales usually turned out to be the 
Doctor echoed the fact that in Battlefield 
(1980) itwas indicated that the figure of 
Merlin in the Arthurian legends was indeed 
а future incarnation of the Doctor. In the 
script, the stage directions noted that the 
Doctor used his cased binoculars ‘as in 


1 The Empty Child,” 


The start of the script for Episode 13 
played out the events of the start of The 
Eleventh Hour, but this time without the 
arrival of the crash-landing TARDIS. 
Aunt Sharon, who had been referred to 
in the earlier episode, now featured in 


: the story, as did Amy’s mother and father 


whom she had alluded to having lost in the 
original timeline. 

The Doctor had previously been shot 
by a Dalek on two occasions: Planet of the 
Daleks (1973) and The Stolen Earth (2008). 


Р When the Doctor sent а last message to 
: Amy, River and Rory over the PDA, it was 


his sometimes-catchphrase, ‘Geronimo’. 
In deleted dialogue, the Doctor again 


1 declared —as in The Eleventh Hour = that 


bow ties were cool, and was also heard to 
insist of his newly-adopted headgear that 
“Fezzes are cool.” 

When the Doctor spoke to the sleeping 


2 Amelia, he told her how he had borrowed 


the TARDIS and meant to take it back; the 


revelation that the Doctor had taken the 
TARDIS without permission had been made 
back in The War Games (1969), and restated 
recently in Planet of the Dead (2009). The 
“raggedy Doctor” whom little Amelia 
encountered in The Eleventh Hour was again 
referred to by her adult self at the wedding 
reception. On seeing the Doctor, Rory also 
recalled that he had been the stripper 
at his stag party in The Vampires 
of Venice. The Doctor revealed 
that his dancing skills, 
| ^ as previous displayed 
\ in The Doctor 
Dances (2005), had 
apparently been lost 
in his two subsequent 
regenerations. 


, 


“My favourite prop.. 
It’s quite simple, but 
the size of it makes it 
feel impressive.” тову Haynes 


Doctor in the TARDIS at the start of Episode 12 
was recorded, and by 7pm work had begun on the 
quence of the Doctor’s universe rewinding as һе 


saw himself and Amy heading for Space Florida the 
с. For this, Andy Jones stood in as the 


previous we 
Doctor for lining-up some shots requiring past an 
present Doctors. 


he dual-Doctor TARDIS scene 

completed recording from 

8am the next morning. Matt 

Smith then headed off to 

rehearse the Doctor's telephone 

conversations for late in Episode 12 and 
part in а test session for the injured make- 
up which he would sport after his 
encounter with the stone Dalek. 
Meanwhile, Karen took part 
in another photoshoot for 
pictures of Amy discovered by 
River Song. After this, Matt 

е both engaged 
in work with BBC Interactive 
as they recorded their dialogue 
for the first two editions of 
Doctor Who: The Adventure Games 
at the Bang post-production facility 
in Cardiff, accompanied by Confidential. 
Meanwhile, at Upper Boat, Toby’s team continued 
recording through to 7pm with Alex alone in 
the TARDIS performing River’s solo scenes for 
Episode 12. “We didn’t get it all in,” recalled Toby 
in DWM. “We were on the train back to London 
feeling like failures, having had such high hopes. 
Now the pressure was on more than ever befor 


Over in London, Steven Moffat was also chatting 
to BBC Interactive as he recorded intervi nd 
introduction material for the Doctor Who website. 
Pink rev 
Opens were issued on Monday 18 January; И 
were generally very minor, changing the Doctor 
commenting on the co-ordinates 
which brought the TARDIS to 
Roman Britain, emphasising 
the presence of River's 
equipment bag and the 


talk to his friends, deleting 
the Doctor tossing his 


microphone to Rory when he 
leapt off the stone, and altering 


small elements of River arriving 
at Amy’s house іп 2010. Similar small 
changes on pink pages were made 
to The Big Bang; these covered Aunt 
Sharon trying to point out items at 
the Dinosaur Exhibition to Amelia, 
the Doctor explaining to Rory how 
he formulated a plan while inside 
the Pandorica and looking at River’s 
equipment, the Doctor commenting on 
the TARDIS powering the restoration field to 
bring back the universe, and minor changes to the 
Doctor putting little Amelia to bed, 

The second week of recording found Toby 
Haynes and his team in Swansea at Brangwyn Hall 
on Guildhall Road. The venue had previously been 
visited by the Doctor Who team when recording 
Silence in the Library in January/February 2008 and 
also featured in Torchwood: Children of Earth made in 


eo 


or discovers 


Left: The C 


the legendary Pandorica 


Below 


Inset 1: Th 


ybi 


arm is still activ 


Inset э: ... and it’s on the 


hunt for Amy! 


September of the same year. Opened in 1934, the 
cultural centre was now going to be transformed 
into the National Museum, the home to the 
Pandorica in 1996. Doctor Who Confidential was on 
hand when work began on Monday 18 at 8am on the 
roof of the building as the Doctor and his friends 
realised that the burning sun which had sustained 
life in a starless universe was in fact the TARDIS, 
and then came under attack from the stone Dalek. 
During the drizzle, a plate shot for the demi: 
of the Doctor's beloved fez was also taped, after 
which Arthur Darvill went to conduct an interview 
with Confidential. Meanwhile, the two Amys got 
together inside the building in the area dressed as 
the Pandorica display in the Anomaly Exhibition 
(abbreviated to TAE). The opening of the box was 
the first scene to be taped featuring both Karen 
Gillan and her young cousin Caitlin Blackwood, 
which Karen found to be a strange experience. 
he Pandorica itself was most impressive, with 
‘oby Haynes commenting to Confidential that it 
“my favourite prop I’ve ever had built for me. 
It was fantastic to shoot with. It's quite simple 
in its construction, but the size of it makes it 
feel impressive.” The area around the Pandorica 
had been dressed with props representing all the 
strange anomalies caused by the disruption to 
reality: ‘Polar Bears in Australia’, ‘Nile Penguins 
(Aptenodytes Fervens)’, ‘Dingsaurs on Ice’ and 
Two stone Daleks 
were present, listed as ‘Unidentified Stone Relics’ 
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Below: River arrives at the 
Roman encampment. 


Inset 1: „. where 
she’s challenged by the 


Commander (Clive Wood). 
Inset 2; With a display of 


her futuristic дип. 


Right: 
the Romans to go to the 
Doctor's aid. 


River convinces 


which could possibly have been deities. The moving 
stone Dalek was adapted from the blue Dalek seen 
in Episode 3, with a new ski ction, while th 
orange Dalek appeared as its static colleague. The 
first day in Swansea wrapped at 6.30pm; this would 
be the standard working hours for the week. 


ork at the Pandorica exhibit continued 

from 8am next day - Tuesday 19 - 

with the scenes of Amelia finding 

the Pandorica. Having recorded his 

drink-snatching insert, Matt then 
went to tape an interview for Confidential while 
Caitlin continued to record scenes of Amelia in the 
museum after opening hours, plus Amy emerging 
from the Pagdorica. For the scenes of the seven 
year-old approaching the strange exhibit, Toby 
Haynes talked Caitlin through her performance, 
explaining, “I just ted it to feel massive and 
eerie for her.” Meanwhile, Confidential had caught 
up with Arthur Darvill being fitted with his Auton 
right hand by Millennium FX; this prop was taken 
from a cast of his own hand, and operated by a 
technician standing behind him... while Arthur 
himself tucked his real right hand up behind 
his back, Following this, the attack from the 
stone Dalek began, with veteran Dalek operator 
Barnaby Edwards inside the casing, Colin Newman 
operating the dome, and Nicholas Briggs providing 
the alien’s chilling voice as usual. 
Wednesday 20 found the crew at the Guildhall 

in Swansea, continuing the Dalek attack sequence 
-аНег which Matt Smith went to be made up as 


Doctor Мно 


2. 


ЕР” бын 


“І really 


2 
жа 
ДРЫ 


wanted to work 


with the Cybermen because 
they’ve become quite a 
famous monster.” 


the injured Doctor. In the meantime, the sequence 
of the stone Dalek being restored by light from the 
Pandorica was taped. “Getting to shoot a Dalek in 
the face, with a gun that comes out of my hand. 
That’s nota bad day’s work, is it?” recalled Arthur 
to DWM of the day’s recording. 
“I remember waking up that 
day and thinking about all 
the fun stuff I was going 
to do!” Arthur Рагу 
had a costume fitting 
for later in the story, 
and the latter part of 
the day was f 
the Pandorica with the 
weakened Doctor revealing 
to his friends how he aimed to 
reboot the entire universe at the cost 
of his own existence. 

The injured Doctor's final 
speeches before departing in the 
Pandorica formed the start of the 
working schedule for Thursday 21, 
including his talk to Amy. Following 
this, Matt Smith went for a make-up 
change while the scene of River, Amy 
and Rory receiving the text ‘Geronimo’ 
was recorded. The Anomaly 
then redressed while ге! 
Staircase sequence of the Doctor's party discussing 
how the Dalek would need to recharge before it 
could kill the Time Lord. The Confidential camera 
crew was present on Friday 22 when the k 
of the day was the staircase sequence in which the 
Doctor was confronted by his own apparently-dying 


cussed on 


xhibition Area was 
ording continued on the 


scene 


self from 12 minutes into the future, Stuntman 
Gordon Seed doubled for Matt, falling in his 
smoking costume down a flight of steps under 
the supe 
Followin; у moved to a nearby с 
Dalek shot the 


Doctor. During lunch, Toby Haynes sneaked back to 


this, the с 
yhere the ston 

the set to ha nside the stone Dalek casing 

accompanied by Stephan Pehrsson. 


The last day at Brangwyn Hall was Saturday 


23 January, starting with some additional shots 


of the injured Doctor giving the warning to his 


younger self; Andy Jones again stood in for 
Matt Smith where necessary. Following 
this, River Song continued her 
face-off with the stone Dalek 
(started the p 


evious day), and 


numerous pick-up shots of the 
Doctor inside the Pandorica 
including his piloting of the 
box towards the sun 
recorded. After that, Matt's 
іпіш make-up v 
while recording cc 
е of his friends finding that 
the Doctor's supposed-corpse 
‚ Work at the Guildhall 
concluded with the corridor sequence of 


were 


as removed 
ed the 


had vanishe 


the Doctor e: 

the memories of the universe. 
Following 
began with two hours at the National Museum 

of Wales in Cathays Park, Cardiff, most recently 

visited by the Doctor Who team for Vincent and the 

І іп November 2009. The arrival of Amelia and 


plaining how the Pandorica contained 


1 day off, recording at 8am on Monday 


CR 


ы 


HE PANDORICA OPE 


her aunt in the foyer was taped first, after which the 
scene with the Doctor explaining more about the 
Pandorica’s powers to his colleagues took place in 
acorridor; this had been rehearsed concurrent with 
taping of the earlier sequence. After this 

Kingston went to have a costume and та 

change for the rest of the day, Karen ta 

view with Conf rthur 

d costume 

s a centurion. Matt and 

Karen took an early lunch and then spent 

the afternoon on publicity work. Meanwhile, 


an inte 
Darvill departed for a haircut 2 
fitting for his role 


to another venue in the city, a boutique nightclub 
called Crystal which would be the saloon ‘at the 
end of the universe’ for the evening; this was 
where River Song acquired a vortex 
manipulator from Dorium. “It was my 
homage to the Cantina 
in Star Wars with a Casablanca 
nted Toby in 
ith reference to two 


ar scene 


novies. Work 
concluded at 8pm 


The Miskin Manor Hotel 


additional scenes of Amelia dragging 
her aunt around the museum 
were recorded, along with an 
establish hot and also а 
plate shot for the departure of 
the Pandoric 
The crew then relocat 
to Entrance 4 of the 
ground car park at 
„ardiff’s Millennium Stadium 
ate Street. Since opening 
in June 1999, the stadium had been 


ia the roof. 


visited several times by the Doctor Who team, 


initially for work on Dalek in October 


Following this, the 


at Llantrisant to the north of 
Cardiff was transformed into 
Leadworth’s vill 


Who wedding of the ye: 
26 January. The Doctor’s arri 


an alternate timelin 


ge hall for the Doctor 


ron Tuesday 
1 back 
mories of 


an recording 


at 8am, with Doctor V 
among the wedding 
gate-crashing someone else’s wedding 


and sitting at the top ta 
1 һе and Karen took centre- 


told Со! tial 


hur Darvill 


amidst an assembly of supporting artists. 


Now its start of t 
٤ erence for 
pisode г рге 


fortnig 


Ithough a vague chronology 
had been assembled in 
the shooting scripts, a 
| more detailed version was 
created for the call sheets. 
The opening Van Gogh sequence was set in 
Î 1890 (Night 1), while Bracewell found the 
painting on Day 2—in 1941 — and Churchill 
made his phone call on Night 2. 
River received the phone call 
at the Stormcage Facility in 
5145 at 2207 on Night 3 
and had escaped by 2210. 
Aboard Starship UK in 
5145 (almost 2000 years 
after the events of The 
Beast Below), River looked 
for the painting at 0007 and 
encountered Liz Ten at 0022 on 
Night 4; she then purchased a vortex 
manipulator at The Maldovarium — again in 
5145 — at 2307 on Night 5. 
The bulk of the narrative for The 
Pandorica Opens was then set on Day 6. 
The message for the Doctor was seen on 
Planet One at 1216, after which the action 


$ 
moved to 102 AD with the TARDIS’ arrival 
at 1302 and the Doctor and Amy arriving 
at the camp at 1332. By 1522 they were at 
Stonehenge with River, and entered the 
underhenge at 1912 оп Night 6. By 1927, 
the Doctor had determined that he needed 
the might of the Roman army to stand 
against the approaching aliens, with 
River arriving back at camp at 
1947. The Cyber body- 
parts attacked at 2000, 
with Rory arriving 

at 2006 and saving 

Amy at 2027. As the 

Pandorica opened, 

the alien vessels 
arrived at 2034. The 
TARDIS dematerialised 
at 2047, and the Doctor 

told Rory to go after Amy 

at 2054. River realised about the 
trap while in Amy’s house in 2010 
at 2103. The Pandorica opened at 
2110 with the Autons shedding 
their programming, and the Rory 
construct shot Amy at 2116. The 


e day, Matt was phot 


redit sequen 


aphed for 


е CGI work needed on the 


e which hi 


had taped а 


ht earlier. Also, while Karen and Arthur were 


Doctor was clamped inside the box at 2119 
and sealed in at 2121, with Rory cradling 
his dead fiancée at 2122. The Doctor then 
appeared — with fez and mop - at 2201, and 
received his punch from Rory at 2233. 

As with The Eleventh Hour, Amelia prayed 
to Santa at 2000 in the year 1996, but this 
time specified as Night 7 and without the 
Doctor’s sudden arrival. Night 8 then 
saw the visit from the therapist with Amelia 
explaining her starry picture at 1907 and 
later receiving the leaflet about 
the Anomaly Exhibition at 
2010. Weeks later on 
Day 9, Amelia and 
her aunt visited the 
National Museum, $ 
arriving at 1400 7 
and reaching the и | 4 \ 
Pandorica box ( А 
soon after 


1436. 


Д 


; the Pandorica at 1000, outlining his plan by 


“ 


Inset 1: It’s not just 
а Cyber arm that’s 
after Amy. 


Inset 2: ... a Cyber head i 
out to get her, too. 

Above: ... and it’s not 
long before the head finds 


its body! 


Amelia then hid and saw her older self 
emerge from the strange object at 2233 
on Night о. With history shrinking, Night 
9 was compacted, with Rory saving the 
party from the stone Dalek at 2312, the 
injured Doctor apparently dying in front 
of his younger self at both 0000 and отоо 
(depending on your point of view), and 
then the group emerging onto the roof 
to see dawn at around 0603. The Doctor 
was then blasted by the Dalek at 0610 and 
travelled back 12 minutes to be found in 


1600 and then taking off at 1700. 

Day 11 saw the Doctor watching Amy 
place the advert about Craig’s lodger in 
2010 — three weeks earlier in the Doctor’s 
timeline – and Night 12 found him in the 
Byzantium forest vault in the fifty-first 
century. Night 13 was then spent back 

in 1996; this time, the Doctor found 
Amelia waiting in the garden at 
М. 0200, put her to bed at 0203 and 
said his goodbyes to Amelia — 
and the universe — at 0211. 
Day 14 – Saturday 26 


June 2010 – began at 
8am with Amy’s mum 
bringing her breakfast. 
\ Тһе Doctor then arrived 
í 
\ 
X 


at the reception at 1621, 
patented the Drunk 
Giraffe at 1827 and 
sneaked away at 2117 
to meet River at the 
TARDIS at 2200. 
Soon after, the 


< 
A 
newly-married 
Ponds had 


> joined him, with 


/ Amy shouting her 
“Goodbye” at 2210 
and the TARDIS 
heading off to deal 
with the Orient 
Express incident 
at 2215. 
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ж 


THE Doctor М/но ( 


in their wedding outfits, photographs required 
Episode 7 were taken at a special photoshoot before 
recording wrapped at 7pm. 
The reception continued recording from roam 
back at Miskin Manor, kicking 
С on where choreographer Ailsa 
Berk helped Matt to develop his Giraffe Dance 


completed, the scene of the Doctor 
‘departing the celebrations for the 


| TARDIS was taped, The crew 


еп relocated to the Vicarage 
th 1 d to the V g 


at Rhymney, the venue used as 


Amy Pond’s home during the 


‘in September/October 2009. 
Wight recording continued with 
the closing scenes for Episode 
_ 13 as River Song teased the Doctor, 
‘Amy called “Goodbye” to 2010, and 
the TARDIS faded away before work 
Wrapped at 9pm. 
Toby Haynes and his crew would 
spend the next couple of days 
at Rhymney, straddling the 
timezones of 1996 and 2010. 
Work on Thursday 28 began 
t 8am with River Song's arrival at 
sion of 2010, and 


ingston departed for a BBC Ameri 
pack’ interview 


ight continued with the mysterious delivery of 
melia, after which Matt 

“Smith departed for his noon interview date with 
the BBC America team; Karen Gillan was also to 
record her chat with the crew at 2pm before ADR 
work. Matt and Karen then spent some time with the 
website team recording their answers to various Big 
Questions, and when Karen was called for recording, 
Matt carried on alone. The pair also interviewed each 
“other. When asked about her favourite bit of work 
оп Doctor Who, Karen replied, “Yesterday was pretty 
up there! I was filming a big scene for the finale 
and it was a really major scene for Amy. It was a real 
challenge and took a lot of building up to.” 

Remaining in 1996, the sequences of Ameli 


' starry picture being discussed in the sitting room 


е 


were еу, 
by the 1996 bedroom sequences of Amelia which 
mirrored the opening of The Eleventh Hour, By the 
time darkness had fallen, Matt had returned to work 
on exterior scenes, including the Doctor gathering 
up the sleeping Amelia. After this, the girl's aunt 
and therapist showed her that there were по 5 

y, before work wrapped at 8pm. 


ы. ccording at Rhymney fre 
to 7pm on Friday 29 again had 
fidential in attendance, this 
time starting the day in a version of 
2010 where — on entering the living 
room — Amy was delighted to see her father! 
Amy's mother then delivered her breakfast in 
bed, after which the phone conversation between 
Amy and Rory on the morning of their wedding 
was recorded, with Arthur Darvill in the house's 
bathroom. Karen departed for ADR work after this, 
with the sequence of River finding Amy’s books 
which unravelled the mystery in the bedroom. 
Meanwhile, a second unit under director Ashley 
Way had been recording pick-up shots for Episode 
8 in the surrounding area, and also taped an 
establishing shot of a local church for the Pond- 
Williams wedding. 
For the main unit, time rewound to 1996 for 
the arrival of the Doctor in the hallway of Am: 
home, and then the scene where he put the ti 
ven-year-old to bed and told her the all-important 
fairytale which would restore him to reality. “We 
went further and further into it, and Matt got more 
nd more emotional the more we did i called 
Toby Haynes of the scene in DWM. “Matt prepped 
for it- he was listening to a song by Johnny Cash, 
it’s that one where he’s looking back on his life 
[Hurt]. Matt was listening to that to get into the 
right frame of mind. He nailed it on the first 
take.” Matt Smith then departed for ADR 
work on earlier episodes, following which, 
Caitlin was interviewed by Confidential. 
After dark, the arrival of the TARDIS at the 
empty house in 2010 was recorded, along 
with close-up shots of Alex Kingston as 
River Song in the garden prior to work 
concluding at 7pm. 
he following week began 


Talbot. In addition to 
featuring in The Sarah 
Jane Adventures and 
Torchwood, the estate 
had been prominently 
seen as the Rattigan 
Academy in The Sontaran 
Stratagem and The Poison 
Sky recorded in October 2007. 
Now, some distance from the 
nineteenth-century Tudor-style mansion, the BBC 
Cymru team used the open estate to form the 
Roman encampment of Ancient Britain and the 
plains around it. With Doctor Who Confidential on s 
ran from 11am to орт and kicked off with 
rival of the Doctor and Amy on the hillside to 
meet Marcellus, continuing with their entry to the 
Roman tent to meet ‘Cleopatra’. 

Next came the recording of the close-ups of the 
Doctor, Amy and Ri 
Stonehenge. The estate offered an open stretch of 
road devoid of buildings or signs of civilisation, 
along with a road along which a Jeep Comanche 
could be driven. On the back of the jeep were 
mounted a camera on a vibration isolator and also 
the saddle of a horse. 5 5 се 
their places оп their ‘mounts’ and е riding, 
while the camera recorded close-ups 
drove along. “It kills your thighs,” commented 


g for their lives towards 


“I loved The Tomb of the 
i Cybermen, so | wanted 


that feel. These episodes 


are all about awe.” 


x to the Confidential crew who covered the shoot. 
hat’s possibly one of the strangest thing 
ever done. It’s a little bit undignified 
Karen, while — after performing his ta 
admitted, “You feel a bit of a berk doing it. 


fter darkness fell, a real horse supplied 
by Modris Kesans was ridden by 
Kim McGarrity - stunt doubling 
Alex Kingston — for the 
sequence of River riding back 
towards the encampment, and arriving at the 
commander's tent. Following this, green- 
screen shots of River talking to the Doctor 
from the plains were recorded, along with the 
departure of the TARDIS. 
On Tuesday 2 February, the 
BBC team — and Doctor Who 
Confidential — travelled south 
west to Stonehenge near 
Salisbury in Wiltshire, with 
a coach leaving Upper Boat 
at 7pm, due to arrive in time 
for the 11pm shoot. Since 
Stonehenge was open to the 
public from 9.30am to 4pm, 
Toby Haynes had been able to 
book a single night of recording in 
the circle itself which, since 1977, was 
normally off-limits to visitors to prevent erosion. 
Since the scenes in the script were generally set at 


night, this did not presenta problem for the bulk of 


the shoot. “I can say to the audience: ‘We've gone 
to Stonehenge. Here it is’,” was how Toby Haynes 
described his aim for the location on Confide 


TOBY HAYNES 


The only cast members required were Matt, 
Karen, Alex and Arthur, and the emphasis was on 
wide shots with cast, establishing them as being 
at the genuine location. In terms of illumination, 
small lighting balloons were used along with 

ground lighting, since no heavy 
equipment - such as lighting 
cranes — could be used at the 
venue in case of damage, 
and the deployment of 
a helicopter had been 
ruled out for similar 
reasons. The actors 
were massively excited 
to be allowed into the 
circle, but were under 
strict instructions about their 
privileged visit. “I wanted to climb 
on one [of the stones], but they 
wouldn't let me,” Matt Smith later 
commented on Friday Night with 
Jonathan Ross. The revelation of the 
hidden steps to the underhenge 
was recorded first from 11pm, and 
- almost immediately 
was hit by a shower of rain. “Despite 
putting large mats down on the ground 
and being extremely respectful, we still 
turned the place into a slight mud bath,” Toby 
told DWM. 

Following this came the Doctor’s realisation that 
he could harness the might of the Roman empire, 
and then Rory approaching Amy. Following this, 
numerous establishing shots with the cast were 
recorded through the rest of the night. However, 


«2 


һе crew 


the final hour of the schedule was the most 
important. The BBC team had to vacate the site 
by gam, so it would be ready to open to visitors 
again. This meant that the whole of the scene of the 
Doctor’s party arriving at Stonehenge would have 
to be recorded in the first hour after sun-rise; such 
a sequence would normally require an additional 
half-an-hour, “We shot until they told us to get 
out. Basically, we just sort of ran at it!” explained 
the director on Confidential. By gam, the team had 
frantically recorded the scene as far as possible with 
the use of a Steadicam, working against the tension 
ofa tight schedule. “In the morning, we got on the 
motorway and drove off as fast as we could with 
the rushes!” Toby Haynes explained to DWM of his 
team’s departure for a nearby hotel to rest for the 
day before returning to Wales in the evening. 
Photographs of the night shoot were posted by 
BBC Wiltshire on their website the following day. 
Meanwhile, the BBC team returned to Margam 
Country Park where they would spend three nights 
at their own lightweight replica of Stonehenge - or 
‘Foamhenge’ as they nicknamed it. Recording оп 
Wednesday 3 February began at 11pm, kicking off 
with Rory and Claudio seeing all the lights in the 
sky above the burial ground. The team then started 
to record the big scene with the Doctor addressing 
the vessels above him; as such, Matt was allowed to 
climb on one of Stonehenge’s)stones — albeit nota 
real one. The director's plan for this sequence was 
to make the Doctor look like a rock star at Wembley 
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Right: Rory and the 
Romans look up at the 


night skies 


Inset and see 


and 2 
filed with 


alien spaceships! 


the heave 


Below: The Doctor takes 


centre stage! 


Stadium, but the weather conditions were so poor 
that the scene was only partially completed by 7am 


when the team wrapped. 
It's Who... and the stones announced The Sun as it 


reported on the Stonehenge shoot for Doctor Who 
on Thursday 4 February. For that night’s shoot 
from 7pm, the Roman legions were required and 
were drilled in their movements by Ailsa Berk. 
Doctor Who Confidential was present to witness the 
terrible weather which again plagued recording. 
he conditions we had to shoot in were pretty 
diabolical,” Toby related to Confidential. Trying 
to complete the Doctor's big address scene, 
Matt Smith was barely able to hear the director 
through the ice cold wind and rain which lashed 
amhenge. The focus for the night after this 
was mainly on the intimate scenes between Rory 
and Amy, as the kissogram found herself crying 
and started to remember her fiancé... only shortly 
before he realised that he was not the real person 
he had believed himself to be. Surrounded by‘mud 
generated by the rain, Karen and Arthur played out 
what the actress told Confidential was the “biggest 
moment for Amy of the serie: 
was recorded around 2am as the crew рг 
with the schedule. “The weather conditions that 


IHE Doctor WHO 


“The Doctor you meet in the 
first episode is a different 
Doctor from the Doctor 
we’re filming now.” 


night were quite difficult to work with because it 
was absolutely freezing,” observed Karen Gillan 
on Confidential. The second night at Foamhenge 
wrapped at 6am. 

The final night at Margam saw the presence 
of the Confidential team. Work 
from 6pm saw the conclusion 
of scenes near the burial 
ground, including 
the Doctor's sudden 
appearance in Episode 
13 and Rory’s well-aimed 
punch, with Matt and 
Arthur choreographed for 
safety by Crispin Layfield. 
Meanwhile, a second unit had 
been recording replication shots 
of the Roman soldiers against a 
green screen and point-of-view 
shots of the hole leading down to 
the underhenge. Finally, the main 
crew went indoors to the Orangery 
at Margam and recorded the River 
Song parts of the encounter with Liz 
Ten, with a double standing in for Sophii 

nedo in work up to the 5am wrap. 


he teams for both Doctor Who and 

Confidential reassembled at 5pm on 
Saturday 6 February for an evening 

and night shoot through to ram at 

Upper Boat. While the sequence of 
sking the Romans for help was recorded in 

the Commander’s Tent by the main unit in Studio 
5, on the floor of Studio 1+2, the Doctor suddenly 


е 


discovered that he was back in his TARDIS — san: 
ptured by the second unit. Matt Smith tl 
joined the main unit to record the earlier scenes of 
River/Cleopatra showing the Doctor Van Gogh's 
painting ‘The Pandorica Opens’. In the meantime, 
the second unit continued with other inserts such 
TARDIS monitor, close-ups of River 
looking at Amy’s books and photos - with Nathalie 

Cuzner doubling for Alex Kingston who was 

busy on the other set — and other cut-away 

such as close-ups of River’s PDA, the clamp 

being placed on the stone and the strange 

footprint found in Amy’s garden.Following 
а rest on Sunday, recording at Upper 
ran from 1pm to midnight on 
Monday 8 February, requiring 
only Matt, Karen and Alex, The 
close-ups of dialogue between 
the Doctor, River and Amy as 
the injured Time Lord took his 
place in the Pandorica at the 
museum were recorded first, 
after which Matt was able to lose 
his severe make-up, and Karen 
entered the hot seat to record her close-up 
warning Amelia, “Okay kid, this is where 
it gets complicated.” 

Work then moved onto the entrance of the 
Pandorica Chamber, the biggest set constructed for 
Doctor Who since it re-entered production in 2004 
and inspired very much by the impressive sets seen 
in the Indiana Jones movies. “I’m a big Indiana fan, 

у Haynes told DWM, “And I loved [the 1967 
] The Tomb of the Cybermen, so I wanted that feel 
That’s why we’ve got the big doors. These episodes 


ввввовно во гово 


hen River found herself 
confronted by “the bloody 
Queen” aboard Starship 
UK, she originally said, 
“Ma'am” as she raised 


her hands, Hearing about the Doctor, Liz 
Ten recalled, “The chattering Doctor of 
long ago. There was a whole Kingdom on 
this ship back then —all safe home now. 
1 stayed, of course. The beast is old and 
must be cared for.” The scene ended with 
Liz Ten handing River the painting and 
wishing her, “God’s speed!” 


When the Doctor found Amy beneath the : 


console and said “Vavoom!”, he told her, 
“I’ve had an idea, that's the noise my brain 
makes when | have ideas. Not out loud! 
1 just did it out loud so | wouldn’t seem 
mad.” Having studied The Pandorica Opens, 
the Doctor commented of the object's 
location, “Somewhere within fifty square 
miles, according to Vincent.” 

At Stonehenge, while the trio searched 


for the Pandorica, Amy said to River, “Hang : 


2 on, | get it – the Byzantium is still іп your 
1 future, yeah?” “Whatever the Byzantium 


is,” replied River. “And the last time we 
saw you, this was all in your past. So hang 
on, I've met you before, have you met 
me?” asked Amy. “How are the kids?” 
countered River. “The what?” exclaimed an 
incredulous Amy. “Kidding!” smiled River, 
“Probably,” By now, River was pulling the 


2 severed, rusted head of a Cyberman out 
> of the grass. “Okay,” said the Doctor, 


“It’s here then.” 

After Amy recognised the voice of 
the Daleks, the Doctor looked up at the 
Pandorica with a haunted expression and 
ruminated, “Davros?” “Never mind the 


| damn box!” called out River. As River 
¦ catalogued all the alien voices she 


could hear over the PDA, Amy 
noticed that the Doctor 
looked scared and asked, 
“Doctor? Are you okay?” 
Later on, when River 
urged the Doctor to run, 


the Time Lord replied, “According to the 
legends, whoever takes the Pandorica, 
takes the universe.” 
When the Doctor and Amy came 
under fire in the underhenge, the Doctor 
called out, “Cyber arm... built in weapon. 
Belongs to the head we found upstairs.” 
A short sequence was cut after Amy hid 
in the antechamber from the one-armed 
Cyberman. Set in the underhenge, this saw 
the unconscious Doctor barely stirring as 
Amy called out “Doctor!” А pair of Roman 
soldier’s feet stepped over him as they 
strode into the room. When the Doctor told 
Rory that he would notice the thing he was 
missing in a minute, Rory agreed, “Bet you 
will!” as the Doctor strode out of the room. 
There was a crash as the Doctor 
dropped everything. “Oh! There 
itis,” said Rory to himself, 
After the Doctor 
indicated to Rory that the 
Pandorica was opening, 
he stepped closer 
to the box and 
said, “Hello!” A 
deep, booming 
sound was heard 
around the pair. “The 
stones,” remarked Rory, 
“What is that, what’s that 
noise?” “Stonehenge has 


a 


incoming,” remarked 4 Ж 
the Doctor, After the 
spaceships appeared = 


over Stonehenge and 

River called the Doctor to 

ask if he had a plan, he originally replied, 
“Yes!” to which she asked “Are you lying?” 
and he again replied, “Yes!” When the 


Doctor’s voice boomed out of the stones, he 


originally began, “Hello? Testing, testing, 
one, two, three. Is this thing on?” After 
leaping onto the stone and bellowing at 
the skies, the Doctor continued to identify 


: himself: “Blue box? Check! Comedy hair? 
1 Check! Oncoming storm? Check, check, 

: check!” the Doctor’s alias as the Oncoming 
: Storm had already been cited іп The Lodger 

: and other episodes in the 2010 series. “Yes, 

1 girls, it’s the Doctor!” continued the Time 

2 Lord, “And who all needs comfort break? So 
2 let's see, who have we got in tonight? Oh 


; handle-heads! And the Sontarans. Sontar- 
2 Һа! Sontar-hoo! They're bald and they're 

2 butch and there’s never any girls. Listen, 

2 fellas, your mother and | know, it’s fine. 

2 Sontar-whee!” After telling the aliens that 
2 he was talking, he added, “Yes, and you 

: atthe back!” 


ў would have to be brave, the young man 

2 replied, “Yeah, I've seen the sky, 1 get it.” 

2 “No,” said the Doctor as Amy entered the 

2 underhenge, “А lot braver than that.” 

2 When the Doctor commented that Rory 

1 should go upstairs to find Amy, Rory said, 

: “But she can’t even remember me.” “And 
2 you can’t even exist,” countered the Doctor, 
: “What’s gonna stop you now?” 


"5 the Daleks! And the Cybermen! Hello 


After the Doctor told Rory that he 
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When River headed for the TARDIS 
doors, she originally said, “Doctor, there's 
something wrong with the engines, 
she's...” and then stopped short on looking 
out into Ату” garden. “Where is this?” 
she asked, “Okay, but what was here? 
What?2” she asked as she looked around 
Amy’s bedroom, 

As Amy and Rory talked near 
Stonehenge, when Amy asked her rescuers 
name, he originally replied, “... Pma 
Roman.” “Yes ...” agreed Amy, before the 
young man admitted, “Rory. I’m Rory.” 
Following this revelation, the next scene 
with the duo began with Rory asking the 
weeping Amy, “You okay?” “Yeah, I'm fine, 
I'm good,” replied his fiancée, “I'm just... 

1 don’t know why I'm crying.” 

When the Rory-Auton construct clutched 
its head, it moaned, “| can’t hold on. I'm 
not really me... | сате back, don't make 
me go.” The start of the next scene with 
the pair then originally opened with Rory 
sobbing, “Amy, you've got to go. I can’t 
do this, | can’t hold on.” “Shut up and 
concentrate,” Amy told him, “I’m not 


А 
f 


( ) 


losing you twice.” “You don’t 
understand,” insisted Rory, 
«РИ kill you.” “You'll marry me!” 
declared Amy. “I'm not Rory, "та 
thing!” said Rory. “I’ve done this before,” 
Amy told him, recalling her conversation 
with Bracewell in Victory of the Daleks, “You 
can be human. You just have to hold on.” 
“| can't,” sobbed Rory. “Look at me,” Amy 
told him, “We're getting married in the 
morning. In two thousand years, you and 
me, we're getting married.” “Go!” howled 
Rory, “Please just go.” When Rory revealed 
that the Doctor had given him the ring, 
Amy quipped, “Oh, the moment my back is 
turned. Well forget him, you’re all mine.” 
Ashort sequence of River hurtling 
around the shuddering TARDIS operating 
the controls, looking at the closed doors 
and cursing, “Open, damn it, open!” was 
trimmed. Meanwhile, the first sequence 
of the Doctor confronting his assembled 
adversaries was re-edited and resequenced 
In the full version, the Doctor asked, “All 
of you at once, is this what it took? You 
invented a whole legend just to trap те?” 
“Your associates are your one known 
grated the Dalek Supreme. 


weakness, 


are all about awe: people looking at stuff. 
"Spielberg does those spine-tingling moments really 
е got a few of those.” Karen was 
“massively impressed with the збо 
агїпр 
favourite set so 


Well. I think we 


the Doctor, Amy and River 
should carry movie-style 


“They're not a weakness, they’re ту 
greatest strength,” stated the Doctor. 
“Incorrect,” countered the Dalek. 
“But you've all been up 
there for ages?” asked the 
Doctor, “I’ve been down 
here with a screwdriver, 
what’s been keeping you?” 
“The Pandorica was not 
ready,” explained the Dalek 
Supreme. “So?” asked the 
Doctor, “It's just a big old box 
you made, so what?” After the Cyber 
Leader said the box would ensure the safety 
of the alliance, the Doctor continued, 
“Safety from what? From me? All of this, to 
keep you safe from me? What do you think 
Гат?” “It is known the Doctor cannot die, 


oe 
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Alex, altho 


Smith. The journalist was shown the new 
‚ and noted the development of the Doctor 
character in r 


stated the Cyber Leader, “You have powers 
beyond any normal being,” added the Dalek 
Supreme. “You are the greatest warrior 

of us all,” emphasised Commander Stark. 
“ts that how I look to you?” exclaimed 

the furious Time Lord, “You half-witted 
savages, is that what you think | am??” 
Overtaken by remorse, he continued, “Oh, 
I'm sorry, I'm sorry.” 

In the subsequent scene, when the 
Doctor wondered if his enemies had come 
to ask for help. “This is how you ask?” 
he continued, “You want me to save the 
universe for you? From inside a box, in case 
| scare the kiddies?” When the Cyber Leader 
declared that the Doctor would destroy the 
universe, the Time Lord countered, “Мо. 
Мо, you've got it wrong.” 


gh this time Doctor Who Confidential 
was in attendance, along with Neil Midgley of 
the Daily T 


ph for his latest chat with Matt 
ARDIS 


nt months. “The Doctor you 


meet in the first episode is a different Doctor 
from the Doctor we're filming now,” explained 
Matt, “because in Episode 1, of course, he’s 
а man getting used to his body, going ‘How 


do I fit into this world... 


burning flambeaux. This had 
initially caused concern over Matt's 
clumsiness with props, but Danny 


Hargreaves of Real SFX provided 
powered flames. In fact, 
it transpired that Karen was far 
more nervous of handling the burning 
and took some time to 
hem in the scenes. 


"?" Recording 
continued with the trio’s entrance to 
the underhenge, and to get the 

atmosphere of both fear and 
the excitement of discovery, 
Toby Haynes played into 
the seta music cue from 
the soundtrack album to 
Raiders of the Lost Ark: John 
Williams’ composition, The 
Map Room: Dawn. The use of 
the background track helped the 


Х demonstrated the use 


JNIT's Sergeant Benton on Doctor 
Who between 1968 and 1975. 
Tuesday g February was again spent on the 
set of the Pandorica Chamber with work from 
8am to 7pm, and again with Matt, Karen and 


cast move around in a specific way, 
and allowed Toby to cut the resultant 
shots to flow together smoothly 
began on the sequence where the various parts of 
a Cyberman attacked the Doctor and Amy, with 
Fiona Walsh and Peter Hawkins of Millennium FX 
present to supervise the use of the 
Since the Cyberman was only to have one arm, it 


Recording also 


borg costume. 


е Doctor’s description 


of the goblin who falls 
out of the sky, could only 


be him...’ 


was worn by amputee actor Tim Baggaley, who did 
not have a left arm, and whose action sequence 
sed by Crispin Layfield. “I really wanted 
to work with the Cybermen because they’re quite 


was вир 


a famous monster and I hadn’t met one yet,” 
Karen commented on Confidential. To remove the 
Cyberman’s head in early shots, Tim performed 
with a green mask over his head which would be 
removed in post-production. For the effect of shots 
from the gun mounted in the Cyber arm, Danny 

Нага 


Pandorica; the friction of impact caused these to 


aves fired pellets coated in zirconium at the 


spark in a highly effective manner. 


rthur Darvill joined the trio for 
recording in the Pandorica Chamber 

from 8am to урт on Wednesda 

gain 


for the 


ro, with the Confidential team 
present. The major sequen 
day were again the trio exploring the unde 
and hearing the alien radio transmissions — as well 
as the attack by the Cyberman body parts, plus the 
arrival of Rory. The sequence with the body parts 
and Ste 
making the Cyberhead into a new creature in its 
own right because he thought the scene in which 
it attacked Amy worked so well. For the cables 
from the head at Amy’s fa 
recorded in reverse; the cables v 


henge 


was very successful n Moffat considered 


‚ the shot was 
е held in place on 
Karen’s face by magnets and then pulled away. At 

with the early scenes in the underher 
ton rehearsed her solo 


TARDIS scenes with Toby. From 2pm, a second unit 


directed by producer Peter Benne 


on the TARDIS s 


isode 12 with River attempting to open the 
s doors. 

The attack on the Doctor and Amy by the Cyber 
body parts continued from 8am on Thursday 11, 
after which Amy stumbled backwards into the 

ent antechamber. Soon Arthur Darvill was 
with Rory stepping over the Doctor, 
and meeting the Doctor — following 
Шап departed for a costume fitting. 
Then the Pandori me to life, and the final 
scene of the day before the 7pm wrap w 
y and Claudio running up the steps from 
the underhenge. 

At Upper Boat, the week’s recording 
concluded with more work in the vast 
Pandorica chamber from 8am to 7pm, with 
Ailsa Berk on hand to drill the Roman soldier 
extras in their transformation into 
Autons, while Fiona Walsh of 
Millennium FX supervised the use 
of the false Auton hands which 
flipped open to reveal energy 
guns. Numerous scenes were 
recorded with Matt, Karen 
and Arthur, starting with the 
Doctor telling River that he 
needed the TARDIS and then 
Amy not recognising Rory, After 
this, Karen had a costume fitting, while 
Arthur departed for similar duties after 
ene where the Doctor told Rory to follow his 
fiancée. The remaining scenes of the day focussed 
on the Doctor and Claudio, from the Doctor 

ing the PDA through to him being held 
›пег by the Auton legionaries. 
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The Doctor gets а worrying 
call from River 


Opposite page inset + 
and realises that the 


Pandorica is a trap for him 


Below: The Doctor's old 
enemies have come to 


ncarcerate him, including 
the Daleks. 


Lefts ... Ашот, 


Inset 1 


Sycorax. 


Inset 2: ... and Silurians! 


Over the weekend, Matt Smith popped over 
to Venice in Italy to meet up with writer Toby 
Whithouse and tour the real setting of Episode 6 
in a special edition of Doctor Who Confidential. On 
day of the following week, only Matt was 
from the regular cast for recording from 
8am to 8pm on Monday 15. Doctor Who Confidential 
was also on hand to witness the greatest ever 
assembly of monsters from the 
series, all carefully choreographed 
by Ailsa Berk. Ten members 
of the Millennium ЕХ team 
were on hand to dress the 
supporting artists ina 
variety of available monster 
costumes - adapting them 
to fit performers other than 
Paul Kasey, whom most of 
the outfits had been crafted for. 
Paul was present playing the Judoon 
Captain, with'his voice - plus those 
of the Daleks arid Cybermen — being 
provided as usual by Nicholas Briggs 
who commented, “It’s great seeing all 
the monsters together.” Ruari Mears, 
another regular monster performer, 
featured as the Cyber Leader while 
Christopher Ryan, the former star of The 
Young Ones who had played General Staal in 
The Sontaran Stratagem and The Poison Sky, again 
donned Sontaran attire to appear as Commander 
Stark (or Commander Strak as some cast lists 
referred to him). “I'm mostimpressed with the 
Toby told Confidential. “When you 
see them in front of you, they really do seem like 


Episodes Twelve & Thirteen 


Right: The Doctor — 
trapped in the most secure 
prison ever devised! 
Below: Rory’s shot Amy! 
Bottom: The Daleks 
victorious once тоге! 


Inset 1: The stars vanish... 


Inset 2: ... and the Earth is 


alone in the universe. 


real creatures.” Colin Newman was also on hand 
to operate the dome of the white Dalek, with its 
yellow and red colleagues inhabited by supporting 

ists. The sequences revealing the purpose of the 
Pandorica through to the Doctor being sealed inside 
were recorded for The Pandorica Opens, with the last 
hour spent purely on all the close-ups of Matt Smith 
seated inside the box itself. 

Тһе team remained in the Pandorica Chamber 
from 8am to 7pm on Tuesday 16, covering the 

pisode 13 sequences of Rory releasing the Doctor, 


Doctor Мно 


helping place Amy inside the box and then agreeing 
Sequence 
Doctor being captured by the Autons wer: 


to two millenia’s guard du 


ed before the end of th 


shooting in the Pandorica Chamber, has been the 
best of my career. I've never had so much fun on 


set. And I’m being paid! 
to DWM. 


Time Lord battles for life in TV finale 


announced Peter Dyke and 
Katie Begley of the Daily 


'oby Haynes enthused 


“Once you’ve thought 
of a Stone Dalek, you 
have to have a Stone 
Dalek.” 


Star on \ day 17 February – the morning of 
the final recording day — with the tabloid aling 
that ‘New Doctor Who Matt Smith will have to 

his last week, fight Cybermen, Sontarans and Daleks in his end- 
of-season cliff-hanger ... A host of old foes will be 
unleashed in the story called The Pandorica Op 

The usual ‘source’ commented, “The produc 
wanted Matt to end his first on as the Time 
Lord with something explosive and exciting 

tall the right e 

for a great finale and plenty of opportunities 
for cliff-hangers, with fans not knowin 


this fits the bill. It’s 


who survives 
Doctor Who Confidential was present for the 
final day of Bloc 
for recording from 8am to 7pm. 
Steven Moffat and his family 


which was scheduled 


were present for record 
as was Jason Arnopp who 
was covering production 
for DWM. On one occasion 
during the day, Toby Haynes 
opted to direct while sitting 
inside the base of a Dalel 
- which was where Ben 
Stephenson, the Controller of 
Drama, С 
when he arrived on the set with a group 


nmissioning, found him 


of visitors. 
Toby’s main unit began in the TARDIS set with 


pick-up shots of the Doctor, Amy and Rory for 
the end of the series, after which Arthur departed 
to work with a second unit, under Peter Bennett, 
which had been working out at location in the 


countryside at Gelligaer Common near Llhengoed. 


This area had been featuring as Salisbury Plain 
where three stunt artists had recorded the long 
shots of the Doctor, Amy and River on horseback; 
these roles were played by Will Willoughby, Bean 
Peel and Kim McGarrity respectively, with the team 
then heading back to Upper Boat to rejoin the main 
unit after taping establishing shots of the end of 
the universe. 


nthe TARDIS set, Matt and Karen 
had changed costumes and now 
taped the Doctor and Amy’s arrival 
on Planet One, following which 
Matt recorded pick-ups on the 
Doctor's bedtime story for the sleeping Amelia 
in 1996. At the same time, Arthur had been with 
the second unit in Studio 2, performing burial 
ground pick-up shots of Rory with his Auton 
gun-hand and engagement ring, recorded with 
Barbara Fadden doubling for Karen as Amy. 
Producer Peter Bennett operated the Auton arm 
in the close-ups. 

Back in Studio 6, various point-of-view shots 
of the Doctor in the Pandorica Chamber were 
taped for Episode 12, with Matt, Karen, Arthur and 
Nathalie Cuzner again doubling for Alex Kingston. 
Returning to Studio 1, Matt and Karen recorded 
the green screen work which would see them gaze 
upon River's message on Planet One, after which 
both they and Arthur departed for the Block Seven 
readthrough at 4pm. Over the Pandorica Chamber, 
Toby Haynes then recorded cutaway shots of the 
Doctor and Amy being attacked by Cyberman body 
parts with Andy Jones and Bean Peel doubling 
for the series’ stars. At the same time, the second 
unit were in Studio 5, recording inserts of River’s 
journal іп Amy's hands at the reception — including 
the slow-motion tear drop — before moving to 
green screen work in Studio 2 which included the 
exploding fez. 

During the afternoon, BBC One’s Blue Peter 
revealed the winners of the TARDIS design 
competition. Andy Akinwolere presented 
the report recorded at Upper Boat and at an 
open-air skating rink in Leeds where the 
winner, Susannah was surprised by the 
special message of congratulations from 
Matt Smith himself. 

Pick-up material with a second 
unit under Toby Haynes was recorded 
back at Upper Boat on Wednesday 
3 March. Much of this centred 
around the shots of the headless 
Cyberman which attacked Amy 
and for which the director 
felt that extra shots were now 
needed to give an increased 
sense of wonder. Since Tim 
Baggaley was no longer 
available, for the remount, 
one of the regular Cyberman 
performers wore not only a green 
hood to remove his head, but also a 
green stocking to remove his arm in 
post-production. 

Toby Haynes continued to record inserts for 
Episode 13 alongside the work on Episode 11, The 
Lodger. On Thursday 4 March, he joined Catherine 
Morshead’s unit on Westville Road in the Penylan 
area of Cardiff to start recording the sequence of 
the Doctor calling out to Amy as she placed the card 
identifying Craig’s request for a lodger. This was 
then completed on Taff Terrace in Radyr with some 
further shots of Matt Smith on Thursday 18 March. 
In addition to this, some insert shots of some of 
Amy’s books were also recorded by the second unit 
under Toby’s direction. 

For post-production, Dave Houghton of The 
Mill aimed for a CGI sequence of the Doctor with 


4 we к / The Happiness Patrol (1988). 


from the 1977 SF movie Close Encounters of the 
Third Kind; as such, designs stored from pre 
episodes — such as the Sontaran and Dalek 
vessels — were accessed for use. Consideration 

had been given to inserting CGI creatures such 

as the Vespiform from The Unicorn and the Wasp 
(2008) and the Pyroviles from The Fires of Pompeii 
(2008) into the Pandorica Chamber scenes at the 
end of Episode 12, but this would have exceeded 
the CGI budget allocated. CGI was also used for 
the message on Planet One which 
read “HELLO SWEETIE [ӨЎ]”; 
the symbols [ӨХ] read ‘Theta 
Sigma’ which was an old 
academy nickname of the 
Doctor’s referred to in The 
Armageddon Factor (1979) and 


Flashbacks were shown 
from previous episodes, 
notably Rory’s death and the 
Doctor with the TARDIS fragment 
in Cold Blood plus River's PDA from 
Flesh and Stone as seen in The Pandorica 
Opens, and then also clips from all the 
episodes of the series as the Doctor's 
time stream was thrown into reverse 
in The Big Bang. At the end of The 
Pandorica Opens, there was no throw- 
forward to The Big Bang to emphasise the 
scale of the cliffhanger as creation ended. 
At the end of The Big Bang, a final caption 
stated: ‘Doctor Who Will Return Christmas 2010". 

Matt and Karen were deeply impressed 
by an assembly of The Pandorica Opens which 
they were shown on the evening of Wednesday 
17 March. They finally got to view The Big Bang 
aboard the tour bus promoting The Eleventh Hour 
on Tuesday 30 March. Speaking later on during an 
interview with Radio 5 Live, Matt commented of the 
final two episodes: “They are truly extraordinary! 

I think they're the best things that [Steven]’s ever 
written, It’s incredible the detail with which his 
mind works.” 

Orchestral music recording for the two-part 
climax began on Monday 26 April when the BBC 
National Orchestra of Wales performed between 
2pm and gpm under conductor Rick Wentworth; 


Above: Two ти! 
ancient statues in the 


National Museum 


Below: ... which is being 
visited by Amelia and her 
Aunt Sharon (Susan Мег). 


Inset 1: Christine a: 


Amelia about her painting 
of the mysterious things she 


calls ‘stars’. 


Inset 2: Young Pond is 


instructions. 


Above: Rory’s is shocked 
to see the Doctor ftoom 
| into existence! 


Below: The Doctor 
of Cool, with fez and mop! 


King 


andora’s Box — upon which 

the Pandorica was 

based — was an object 
4 from Greek mythology; 

a jar presented to 
Pandora, the first woman on Earth, which 

ј supposedly contained all the evils of the 
world. Although ordered never to open it, 
Pandora’s curiosity got the better of her 
and the evils escaped with it being too late 
to seal the jar. She did however manage to 


"arranged as Чиа! ni Ben она. Ben was 
indisposed on a Peter Gabriel tour. 20 
cues running 23 minutes were taped 
for Episode 12, and a further 15 cues 
spanning 21 minutes for Ер 

In dubbin; 


оде 13. 
anges for the episodes 
» included River's dialogue which 
emphasised that the Pandorica and the 
Romans had been drawn from Amy’s 
favourite books in The Pandorica Opens, 
Yoctor explaining about 
арзтя universe on the museum 
roof and Amy's father’s speech at the 
reception in The Big Bang. Additional 
ADR work was performed by the 
Artemedia Loop Group at Goldcrest 
studios on Wednesday 26 May 
A further music recording s 
was then staged to complete the score 
for Episode 13 on Saturday 12 June 
at Air Studic ndhurst Hall; between 3pm 
and 6pm, Ben Fos опдистед 33 musicians in 
the performance of 27 more cues running to 19 
minute: replaced the temporary music 
track culled from Back to the Future which Toby 
been using. The music at the wedding reception in 
The Big Bang included Queen’s 1979 chart hit Crazy 
Little Thing Called Love written by Freddie Mercury, 
and also James Morrison’s 2006 début single, You 
Give Me Something. 


ion 


This mu 


whole series.” М 


sl 
accompanied by the Doctor at Stonehenge adorned 
the cover, along with the title Thoroughly Modern 
Amy. Inside, Karen Gillan talked to E Jane Dickson 
in the four-page interview 12 weeks that changed my 
life, discussing the media attention around her and 
her television alter-ego. Amy w: 
previous companions, with a mir 
the sex appeal of Polly, the brainpower of 
Heriot, the resourcefulness of Sarah Jane Smith, the 
bravery of Leela and the compassion of Rose Tyle: 
Patrick Mulkern selected The Pandorica Opens as 2 
Pick of the Day, noting of the penultimate episode 
that ‘the рау-о# are rewarding’ and decreeir 
to be ‘Doctor Who While 
in order 


compared to 
article noting 


tits ambitious, epic best.’ 


the programme billing had no cast list 
to preserve the surprise of some of the characters 
who returned — there was a photo of the Doctor to 
emphasise it in the schedules. 


te, a trailer for 

the episode was made available, with 
Karen Gillan featured in Introducing 

The Pandorica Opens announcing the 
adventure as “the most exciting of the 
anwhile the Radio Times article 
spawned media stories such as Who Girl: | am not too 
еху in The Sun. 

On the morning of Tu 

material for BBC Audioboc 


ver on the BBC we 


sday 15, Matt recorded 


s т London, That 


real life is married to Lalla Ward who had 
played the Doctor’s companion Romana 
from 1979 to 1981. 

Appearing in the TARDIS, the Doctor’s 
salutation, “Hi honey — I’m home,” was a 
clichéd phrase used to represent the arrival 
on the domestic scene of the working 
husband in American situation comedies of 
the 1950s and 1960s, and had formed the 
basis of a spoof 1991 sitcom on the subject. 


а” _ 


save one of the evils inside the container: 
hope. This was the tale told in Amy’s 
favourite childhood book; The Legend of 
Pandora's Box. 

Located in the county of Wiltshire, 
Stonehenge is a prehistoric earthworks, 
with the stones erected around 2500 BC. 
Since 1986 it has been a World Heritage 
Site, owned by the crown and managed by 
English Heritage. It had been previously 
glimpsed during the 1996 TV Movie Doctor 


Who, and in The Time Meddler (1965) it was 
suggested that it had been constructed with 
the help of anti-gravity lifts supplied by an 
interfering member of the Doctor's own 
race, known as the Monk, 

Great Britain was part of the Roman 
Empire from around 43AD to 410AD. The 
Doctor was mistaken for Caesar, with the 
Emperor at the time being Trajan. At the 
Roman encampment near Stonehenge, 
River Song had claimed to be Queen 
Cleopatra = Cleopatra МИ, the final 
pharaoh of Egypt who had died in 
30BC; this historical figure had 4 
previously been referenced in 
The Masque of Mandragora and 
The Girl in the Fireplace, 

‘The Big Bang’ is the 
common term applied to the 
cosmological theory that the 
universe expanded from an 
extremely hot and dense 
state around thirteen 
billion years ago, Aunt 
Sharon mentioned 
that she did not trust 
Richard Dawkins, 
the evolutionary 
biologist; 
Professor 
Dawkins had 
appeared playing 
himself in The 
Stolen Earth 
(2008) and in 


( 


| 


The rhyme “Something old, something 


new/Something 
ИЕ. borrowed, something 
А” » 
Т became а good 
Ч luck tradition 


for brides on 
their wedding 
day by Victorian 
times. 


“If we put Matt in а fez, 
Matt will never want to 


take the fez off. 


It will be 


glued to his head!” 


evening, actor-writer-broadcaster Stephen Fry gave 
the 2010 Annual Television Lecture at BAFTA, and 
-іп part of his criticism of BBC аг; —noted that 
“Infantilism is the problem. It’s just shocking. 

only dramas the BBC will shout about a 

Who and Merlin. They are wonderful programmes, 
don’t get me wrong, but they are not for adults. 

It's children's 
pompous and ac 
astonish and say ther 
nothing of.” 

Stephen Fry: Doctor Who is a children's programme 
was one example of the stories written about the 
BAFTA speech by the papers next This piece 
from The Guardian seized on the mention of the 
series, as did items like Stephen Fry is right: Doctor 
Who is not for adults by Michael Deacon, the 
TV Features Editor of the Daily Telegraph. 

he same fresh trailer was 
released for The Pandorica Opens, 
along with a clip of the scene in 
which the Doctor's party 
realised that Stonehenge 
was transmitting. 

At 6.30pm on Wednesd: 

16 June, the BAFTA preview 
screening of The Pandorica Opens 
was staged at the Princess Anne 
Theatre inside the Academy premises 
ntroduced by 

Ben Stephenson, the Controller of BBC Drama 
Commissioning, who paid tribute to the production 
tremendous piece of 
television,” was how he described the episode a 
emphasised the BBC’s commitment to Doctor Who. 


demic, but it should surpris 
a world outside we know 


at Piccadilly, The event w 


team and their series. “ 


The screening was followed by a panel s 
featuring Matt Smith (who had been ata costume 
fitting for the Christmas Special earlier that day), 
Karen Gillan and Steven Moffat. When asked about 
Stephen Fry’s comments of the previous da 
confidently replied, “Doctor Who’s not for adul 
Ican count some here! Let’s be fair, Stephen Fry’ 

one of the biggest Doctor Who fans 
in the world, he was just trying 
to sound grown up... This 
is a very, very high-end, 
very, very high-quality 
show... Stephen loves 
Doctor Who so don’t worry 
about it... I love Stephen 
and Stephen loves Doctor 
Who.” Steven also paid 
tribute to one member of the 
audience, Waris Hussein, who 
had directed the first episode of the 
series — An Unearthly Child — back in 
1963, and urged people to view this 
as a “wonderful half-an-hour of 
television.” The showrunner also 
asked the audience, “Please don’t 
tell people about the story you've 
seen. Let it be a surprise for people. 
Stories have to be about surprise.” 
t and Karen also did various 
interviews for the media, including chatting to 
Radio 1’s Newsbeat and answering questions from 
listeners. Matt and Karen confirmed that they were 
watching their episodes as they were broadcast on 
BBC One each week. “I do, because I’m a complete 
geek id Matt, “Or just terribly vain, I watch it 


Left: Rory decides to stay 
and guard Amy. 

Below: The Autons h 
turned to stone. 
Inset 1 & 2: 
Daleks and Суреттеп, 


as have the 


every week. 1 love the ceremony of it really. You sit 
down, And Гуе become а real fan.” “I tune in every 
Saturday night,” smiled Ка Dance to the theme 
tune. It’s all very 


BC radio ran a trailer for The Pandorica 
‚ Opens from Thursday 17 June. The 
following day, the comments from 
Stephen Fry and Steven Moffat at 
ВАЕТА generated media stories such 
ав Stephen Fry sparks a Doctor Who frat in the Daily 
Express and an opinion piece from Andrew Billen 
in The Times where he claimed that Doctor Who was 
more than a children’s programme. Other news 
stories appeared on Friday 18 promoting the two- 
part finale by drawing upon the BAFTA and media 
interviews, such as Liz Thomas’ Time to hide behind 
the sofa! Every Doctor Who enemy to make an appearance 
in two-part series finale in the Daily Mail, Friends, 
Romans, Cybermen in The Sun, Gillan: I cried over finale 
scripts in the Daily Mirror and Dan Martin debating 
The Pandorica Opens — what's the crack? in The Guardian. 
Previewing the episode in the Daily Telegraph, Gavin 
Fuller described it as ‘Sensational! ... a gripping 
adventure with plenty of shocks and surprises.’ 
Other papers picked up on Matt’s comments about 
his crisis of confidence the previous summer which 
he had referred to at BAFTA with the Mirror's Doctor 
Who Matt Smith nearly quit in first week and Matt: I felt 1 
wasn't up to playing the Doctor from The Sun. 
On Saturday 19 June, The Pahdorica Opens won 
its time slot during the 6.40pm broadcast on BBC 


Thirteen 


Episodes Twelve 


Right: Amy wakes up 
after nearly 2000 years in 
the Pandorica! 

Below: The Doctor — the 
worse for wear after an 
encounter with a Dalek! 
Inset 1: That’s not the sun 

it’s the TARDIS! 


Inset 2: Exterminate! 


One and BBC HD, out-rating the ІТУІ coverage of 
the World Cup football match between Cameroon 
and Denmark. It achieved an appreciation index 
score of 88 — the highest of the run to that point. At 


7.30pm, BBC Three and BBC HD ran Alien Abduction, 


the corresponding edition of Doctor Who Confidential. 
On the BBC website, Big Questions 11 saw Matt and 
Karen theorising about Stonehenge and explaining 
how they w6uld cope using DIY skills to fix a crack. 
aking the Radio Road Trip with Jo 
Whiley on Radio т on Sunday 20 
June was Matt Smith, who featured 
on the show at 3pm. The imaginary 
musical trip saw the duo cross America 
from New York City in а red Mustang convertible, 
while Matt explained that he started recording the 
Christmas 2010 Special for Doctor Who on Monday 
12 July after he'd been on holiday with his par€nts 
“My mum is about to burst on a daily basis,” he 
explained of his parents’ excitement over Doctor 
Who, “They’re thrilled.” At 7pm, The Pandorica Opens 
epeated on BBC Three, followed at 7.50pm by 
a Cut Down edition of Alien Abduction. 


was 


“Getting to shoot a Dalek 
in the face, with a gun that 
comes out of my hand. 


Smith master of the Universe declared Andrew Billen 
in The Times on Monday 21 June, commenting of 
the series ‘its centrifugal force is Matt Smith, the 
best Doctor since Tom Baker.’ On the BBC website, 
Matt Smith was seen in Introducing The Big Bang, 
commenting that the climax of the run displayed 
“Steven's brilliant brain firing 
on all cylinders... Emotionally 
very rewarding. If you've 
invested in the series, 
you're going to geta 
helluva lot of payoff.” 

Monday 21 also saw 
a contingent heading 
up to Scotland for the 
launch of the second tale 
of Doctor Who: The Adventure 
Game entitled Blood of the Cybermen. 
That evening, BBC HD ran а late- 
night repeat of The Pandorica Opens 
at 11.20pm. 

E Jane Dickson’s interview with 
Matt Smith under the title Matt 
stoops to conquer was a major piece 
in the new edition of the Radio Times 
on Tuesday media comments on 
how Matt had made the part of the Doctor 
his own were quoted in the three-page piece. A 
stone Dalek appeared alongside Patrick Mulkern’s 
preview of The Big Bang as Saturday’s Pick of the Day 
in which he confirmed that ‘Steven Moffat pulls 
the season threads together with the dexterity of a 
conjuror, but his most magical feat of all has been 
finding a cast-iron successor to David Tennant.’ 

A shot of young Amelia then accompanied the 


programme billing which — like its predecessor 
= kept its cast list secret. Over оп the website, a 
preview clip of Rory cradling the dead Amy while 
hoping for a “ridiculous miracle” was made 
available. Meanwhile, Matt Smith’s comments 
about how he watched Doctor Who go out every 
Saturday promoted the syndicated story Smith's 
appointment with the Doctor and Steven Moffat's 
words formed a similar bulletin as Doctor Who 
finale ‘is best yet’ 
Up in Scotland, the promotional events 
for Blood of the Cybermen kicked off on the 
morning of Tuesday 22 June at Gavinburn 
Primary School in West Dunbartonshire 
where the head teacher, Gillian 
Penny, was none other than Steven 
Moffat’s younger sister. In the 
foyer, Barnaby Edwards operated 
the white Dalek, while inside the 
main hall the children gazed at 
two Cybermen in action, played 
by Ruari Mears and Adam 
Sweet. Nicholas Briggs — 
who had been on hand to 
provide the voices - then joined 
the discussion panel of Gillian and 
her brother, plus writer Phil Ford and 
games creator Charles Cecil. Steven ansv 
questions from the young audience, including 
a query from one little girl who wondered if he 
ever got stuck thinking up new stories. “Don’t 
worry about being stuck. Stuck is fine,” assured 
the showrunner. This event was live-streamed to 
other schools via Glow, the world’s first national 
schools intranet. Nicholas then did an interview 


red 


эл, 


hen Christine — the therapist 
— commented to young 
Amelia on her lovely 
painting, she originally 
asked, “Is that the moon 
there?” “Yes,” replied the girl. “That’s 
lovely — that's а lovely moon,” agreed the: 
cheerful Christine. After Amelia had told 
her what the stars in the painting were, 
the therapist continued, “Stars, | see. And 


what are ‘stars’, Amelia?” “They're like lots; 


and lots of suns. But they’re only little cos 
they're far away,” the girl replied. 
Talking on her mobile as 
little Amelia dragged her 
along through the galleries 
past the Nile Penguins, 
Aunt Sharon said, “It’s 
ridiculous! The National 
Museum. Won't even 
do her homework, but 
suddenly this is all she can 
talk about. Been on about it for 
weeks — the Anomaly Exhibition.” As 
the young girl twisted in impatience by the 
penguin display, her aunt continued, “Well, 
1 could bring her round later, she'd love 
to see the twins — wouldn’t you Amelia?” 


Glancing down at Amelia, she found that 
she was now hand-holding the penguin: 
her niece had vanished. 

Appearing to Rory in 102AD, after the 
Doctor attempted to explain about how 
he wasn’t in the Pandorica any more 
and about keeping time travel straight 
in his head, he added, “You should see 
me dating. No, actually, you shouldn't,” 
before throwing Rory his screwdriver. In 
the underhenge, when the Doctor was 
released from the Pandorica by Rory, as 
the light from the open box fell across the 

stone Daleks, one of the eyestalks 
twitched slightly. 

After the Doctor 
reminded Rory that he 
was getting married in 
the morning, he strode 
off back towards the 

underhenge. “What? Sorry, 
what — what — what are 
we doing?” stammered Rory. 

“What do you think we're doing?” 
asked the Time Lord, “We're saving Amy. 
Then we’re gonna find River and the 
TARDIS and we're gonna save them too. 
And then we're gonna save the rest of 


the universe, turn you back into a human 
being, and get you to the church on time. 
See? Easy when you make a list! Now move 
that plastic!” The Doctor strode off, leaving 


: the bemused centurion to pick up his dying 
: fiancée and place the sonic in her pocket 
2 asinstructed. 


In the underhenge, the Dalek dome was 
moving as the Doctor and Rory placed Amy 
in the Pandorica. “If т constructed out of 


Amy’s memories,” asked Rory, “how come 


there's stuff in my head | never told her. 
There should be gaps, shouldn’t there? 


The stuff she never knew.” When the Doctor : 
confirmed that he had a plan, һе continued, : 


“| was in the Pandorica for a long time. 
Avery long time. And | was finally able to 
think.” “You were in the Pandorica for 
ten minutes,” said Rory. “Yeah, well, 
I’m not good with sitting still,” admitted 
the Doctor. 

After the Doctor 
sealed the Pandorica, 
Rory observed, 
“They left а sentry 
here — that robot thing. 
Why would they do that if there 
was no danger?” “I don’t know,” 
admitted the Doctor. “Then how can 
you know she'll be safe in that box for 
two thousand years?” asked Rory. “This 
is the best | can do,” replied the Doctor, 
“I'm sorry.” Rory looked at the Time 
Lord, then walked to the Pandorica 
and pressed his head against it, sadly. 
“Rory...” began the Doctor, “We don’t 
have а choice.” “You don’t,” agreed the 


centurion, “But like you keep saying... Æ 


I'm plastic. And I'm guessing plastic 


: doesn’t age.” “No!” exclaimed the 


Doctor, “Rory, no, don’t even think 


: about it.” 


“Of all the many mysteries 
of the Pandorica Box, the most 
famous is that of the Lone 
Centurion,” explained the 
educated voice of the video 
monitor by the display in the 


THE PANDORICA OPENS /ТНЕ BIG BANG | 


National Museum. After having noted the 
: Centurion’s appearances, the recorded 
: message went on, “The Emperor Hadrian 
> wrote of two encounters, and Isaac Newton 
$ and Samuel Pepys both claimed him as a 


friend and advisor.” While Amy watched 


2 this presentation, little Amelia stared up 

: at her, asking, “What do you mean, you’re 
} me? How can you be me?” “Shh!” replied 

1 her grown self. When the Doctor fatoom!ed 
: onto the scene moments later and saw the 

2 stone Dalek, he originally commented, 

: “Actually, that’s quite cool.” After Rory had 
2 used his hand-gun on the Dalek, the Doctor 
; checked on it with his sonic, commenting, 


“Okay, it’s weak, but it’s restoring — that 


2 isn’t gonna work next time. But why it’s 
= even alive, doesn’t make sense, never mind, 
+ gotta move.” 


When the Doctor was confronted by 


1 his own injured self from twelve minutes 
2 into the future, he originally delivered 
> a quick summation: “Energy weapon. 


ч 


à 
A 


When Amy hugged the father whom 
1 she suddenly felt she had lost years earlier, 
she told her mother, “I've seen you every 
1 day, it's just = I'm not a kissogram!” “ОҒ 
: course you're not а kissogram,” said 
: Tabetha. “Took те halfan hour to talk 


Every atom tells the story of every other 2 exterminated.” “Dalek, if he dies, run!” : you out of that, which was frankly, a 
: atom.” After he announced that he was : warned River, before turning to the Doctor. record. Do they even have kissograms any 
going to reboot the universe, the Doctor Later when River readied her blaster and 2 more?” “Yes,” said Amy's father, receiving 
^ “ гап off, but Rory hung back a bit. “You moved towards the Dalek, Amy asked, 2 a glance from his wife, and adding, “Oh! 
2 okay?” asked Amy. “I’m atwo-thousand- : “What аге you going to do?” “Just go,” 3 No! | meant strippograms,” and — getting 
| year-old plastic тап and I’m іп а museum River told her. “РИ be one minute.” + another look from Tabetha — finishing, 
ы) having a conversation about rebooting 3 “And the Doctor?” asked Amy as River > “Oh!” “Augustus?” began Amy's mother. 
у the universe,” explained Rory, “I wasata : explained that they would all wake up 1 “Augustus!” yelped the delighted Ату, 
1 “а : stag party!!” “I love you,” said his fiancée. where they ought to be, “If everything “Augustus Pond! | knew that! Why am 
а “I love you too but this isn’t me,” comes back, then he comes back too?” 2 Lacting like I didn’t know that?” Rory was 
continued the construct. “I'm After River commented : then seen answering his mobile in the 
a plastic thing. I’m a copy of that the Doctor : bathroom and told Ату, “I love you.” 
|| me...” “Who doesn’t аре, didn’t really know Prior to the reception, a short sequence 
and can keep going for two her yet, she took establishing the wedding cars outside 
thousand years?” checked out her blue book the church was dropped. At the start of 
Amy. “Yeah,” agreed and looked at the the speeches when Augustus indicated he 
Rory. “Result!” cheered pages... which were : needed another couple of minutes, the best 
Amy as she headed off all blank. man, Dave, announced, “Right. Sorry. False 
Probably that Dalek. Full blast, knocked after the Doctor and alarm. Two minutes everyone.” When the 
out his ability to regenerate. My ability.” River. “You'll age and FF : TARDIS appeared, Amy told the astonished 
When Rory said that they couldn’t leave I won't,” continued “” Rory, “It’s okay, It’s fine. It’s the best thing 
the dead Doctor on the stairs, the living Rory. “I’m back in your ever, It’s the Doctor in the TARDIS.” 
Doctor originally retorted, “Oh, never : Ме, babes,” called Amy, When the Doctor started dancing at the 
mind him, he’s а stiff,” “This is not a joke, “You'll age!” 2 reception and Amy told him that he was 
Doctor,” stormed Rory, “We're not leaving £ Following the blasting of the : embarrassing, the Time Lord replied, “You 
you here,” : Doctor by the Dalek and Rory’s Д wouldn’t understand. You’re human.” 
Explaining about the few billion atoms : return fire, the Dalek gun clicked “You're like a...” began Ату, 
preserved inside the Pandorica, the Doctor : uselessly. “Systems restoring,” stumbling for words, “drunk 
added, “Now atoms, | love those guys. : said the Dalek. “You will all be ` giraffe.” “Good name,” 


{_ smiled the Doctor. 
д “Drunk giraffe, I'm 
having that.” A while 
later, the Doctor had a 
group of children on the 
dance floor and was 
teaching them the Drunk 
Giraffe: “Flop a bit. You 
at the back, stop trying 
to look coal. Cool is not 
cool — bow ties are cool.” 
Approaching the 
TARDIS in the garden, 
the Doctor glanced up at 
the twinkling stars and 
said, “You're welcome, 
Again.” Throwing the 
journal back to River Song, 
he added, “Nicely played.” 


COMPANION 


“The Doctor came back 
because a young girl 
wished for him 


with Fred MacAuley for his BBC Radio Scotland 
show MacAuley and Co, while the rest of the 
team headed for BBC Scotland’s Pacific Quay in 
Glasgow to prepare for the next promotional event. 
Meanwhile, the school children were given a chance 
to play the new game in advance of its release. At 
1.45pm, visitors to Pacific Quay were surprised to 
find themselves confronted by a battle between 
Cybermen and a Dalek, After this came another 
panel discussion with Phil, Charles and 
Nicholas (streamed live on the BBC Website), 
plus an interactive adventure element for 
the youngsters present which Barnaby got 
involved with in his role as Chisholm and 
featured two local children as the 
Doctor and Amy. 

Call the Doctor! Nasa spots Dr Who's 
crack in the universe in the middle of 
the Milky Way announced the 
Daily Mail on Wednesday 23 as 
they compared the sinister crack 
seen throughout the 2010 series 
with an infrared image from the 
NASA Spitzer space telescope. 
The same day, the crack appeared 
across the BBC’s Doctor Who website 
with a countdown to transmission of The Big 
Bang. Steven’s comments about the final episode 
during the previous day’s game promotion fuelled 
news stories such as Family affair as writer hails best 
Doctor Who in the Scotsman, On ITV1, This Morning 
showed a clip previewing The Big Bang followed by a 
discussuion between the confused presenters who 
pondered on how Rory had been brought back to 
life as a Cyberman... 


Still in the media spotlight, Karen’s rush to 
get cash for a taxi spawned Sarah Bull’s story 
Where's the Tardis when you need it? in the Daily Mail 
on Thursday 24 June. That evening on BBC One 

Cymru, Wales Today ran а feature about 
the construction of the BBC's 
Media Village in Cardiff, with 
the press event attended by 
a Dalek and a robot from 
Тһе Sarah Jane Adventures, 
Nice pair of PINs, 

Karen declared The Sun 
on Friday 25 as they 
milked the previous da 

paparazzi shots of Karen in 
London, while also promoting 
The Big Bang in Cara Lee’s Doc's 
emotional at Who finale which picked 
up on comments made in a report 
from ITV1's This Morning. In this 
eight-minute report broadcast 
at 11.45am under the title Alison 
Hammond Meets Matt Smith, Matt told 
the former Big Brother contestant, “I 
feel as if I've grown in confidence and I 
can’t wait to start Series Two, of which I'm 
going to read the Christmas episode this week.” Of 
the climactic episode the next day, he promised that 
“You get a lot of bang for your buck” and admitted 
that “I watched it and I was quite emotional.” After 
a preview clip of Rory and Amy, Matt and Alison 
played the War of the World Cup game of tabletop 
football so that Matt could win a signed Blackburn 
Rovers shirt. Earlier that morning, The Big Bang had 
been previewed by Richard Arnold in GMTV’s Talking 
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Left: River finds th 
wounded Doctor inside 
the Pandorica. 
Above: The Doctor 
prepares to pilot the 


Pandorica, 


Inset 1: The Рапдогка 
takes off 


Inset 2:... and crashes into 
the heart of the TARDIS! 


Below: The Doctor talks to 


Telly slot at 8.25am, while in The Guardian, Dan 
Martin penned Doctor Who: a triumphant regeneration? 
in which he looked back over the series and 
confirmed that ‘concerns about Matt Smith’s age 
and experience were, of course, rashly unfounded.’ 
No BBC Three repeat was scheduled that evening 
because of coverage of the Glastonbury Festival. 
Saturday 26 June 2010. The big day for Amy Pond 
and Rory Williams — and also the day on which Matt 
son starring in Doctor Who would 


Smith’s first s 
conclude with The Big Bang. On the BBC website, 
Karen introduced The Big Bang (“My favourite 

episode to shoot in the whole se 
joined Matt for a те 


ев”) and then 

ge to the fans at the end 

of the season: “Thanks for watching.” Karen also 
promised, “Amy and the Doctor will be back before 
you know it.” Blood of the Cybermen was launched in 
its PC incarnation, and over in Cardiff from roam, 
monsters from Doctor Who were stalking around the 
Hayes at a special day hosted by BBC newsreader 
ason Mohammad - whose Doctor Who cameos had 
included The Christmas Invasion (2005) and The Stolen 
Earth (2008) - 45 Blood of the Cybermen was promoted 
through to 2pm. 


located a 55-minute slot, The Big Bang 
aired on BBC One and BBC HD at 
1 6.05pm and won its time slot with 
а 37% share over You've Been Framed 
and World Cup coverage оп ITVr 
as well as scoring an extremely high audience 
appreaciation index of 89. Outof Time, the 
accompanying instalment of Doctor Who Confidential, 
then aired at 7pm оп BBC Three and ВВС НО. In 
the Daily Telegraph, Gavin Fuller was proclaiming the 


Episodes Twelve & Thirteen 


Right: Amy ге 


Below 1 and 2: 


imaginary friend arrives! 


Inset 1 and 2: Amy's dad 
(Halcro Johnston) and mum 
(Karen Westwood). 
Opposite page left: Mr 
and Mrs Pond are reunited 
with the Doctor. 


Opposite page right 
1 & 2: Set course for the 
Orient Express! 
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“It’s like gate-crashing 
someone else’s wedding 
and sitting at the top 


how as ‘one of the most high-concept Doctor Who 
episodes ever.’ 
The Big Bang was repeated on BBC 
7pm on Sunday 27 June. Shortly before midnight, 
the audience and BBC Two/BBC HD viewers of 
Orbital’s set at Glastonbury were in for 
atreat. The British electronic 
dance music duo who had 
reached prominence in the 
1990s had always cited 
Doctor Who as one of their 
influences, including 
aversion of the theme 
tune on their 2001 CD The 
Altogether. Now, for their 
gig on the Other Stage, they 
were joined by none other than 
Matt Smith who called ош 
Yes Glastonbury! 50 2010? Orbital, 
Orbital, ah... you do the theme tune, 
g ‚ Wibbly-wobbly, timey-wimey. 
the last song of the evening 
people. Let’s make this one count!” 
The show’s star then joined Phil and 
Paul Hartnoll in а rendition of Ron 
Grainer’s famous theme tune. 
More reviews of the series climax 
appeared on Monday Wordy and 
complex’ declared Andrew Billen in 
The Times, adding that ‘this s 5 has 
been a feat of virtuoso storytelling 
by Moffat and acting by Smith, the 
27-year-old who now looks ageles 
in the role. There is no mor 
assured drama on British TV.’ In 


The Guardian, Sam Wollaston wrote that ‘it’s all 
fantastically moving, and beautiful, and thrilling, 


and important, even if you (1) don’t really have a 


clue what the hell is going on.’ In the Daily Мин 
Jim Shelley's piece Why Doctor Who has been а 
dazzling, entertaining triumph noted that Vincent and 
the Doctor was ‘the most astonishing pi 
of DRAMA of the year’ and that ‘ 
has perfected the ultimate Dr Who tric 
of being both classically old-fashioned 
and futuristically timeless.’ With low 
overnight figures because of the good 
weather, The Sun carried the piece Fans 
ditch Doctor Who to enjoy sunshine, 
while The Times also ran 
the winning entry of its 
children’s short story 
competition in which 
the Doctor and Amy 
encountered the 
Macra. On the BBC 
website, Matt and 
Karen took part in 
the final Big Questions 
to be asked if they liked 
story, and would they ever 
marry each othe: 
laughed Matt while Karen added 
be really weird.” The Big Bang was then re-run at 
12.20am on BBC HD that night. 

In the Feedback section of the Radio Time: 
Tuesday 29, Јог of Penzance picked 
up on remarks in Karen's earlier interview with 
the magazine, commenting on how few writers 
and directors on Doctor Who had been women. 


аай 


... 


Meanwhile, Heather Murphy of Bridlington felt 
ison with Amy catalogued ladies with 
major roles on Doctor Who in front of and behind 


that Jo Grant was worthy of compa 
Pond as a perfect companion, while 


ПЕ 


net КгопЬе 


ا 


DANDORÎCA 


Roe the following week 


the camera. 


«еввееееееееесееееееееее 


че! 


.... 


wrote in to say that the people she knew didn’t feel 
as enthusiastic about Matt Smith's Doctor as the 
Radio Times did. 


hen Matt and Karen were shortlisted 
for Best Actor and Best Actress for 
the TV Choice Awards with Doctor Who 
nominated for Best Family Drama, 
Laura Roberts celebrated this in the 
Daily Telegraph with Matt Smith wins peop 
after being nominated for award on Wednesday 30. 
That afternoon, Matt recorded The Jade Pyramid 
by Martin Day for BBC Audiobooks in London. 
On Friday 2 July, BBC Three screened a Doctor Who 
double-bill with The Pandorica Opens at 7.15pm 


oval 


So, the Doctor and the newly-weds headed 
off for new adventures in space and time aboar 
the TARDIS. But although the Pandorica had 
opened, some questions remained unanswered. 

Silence, “Who is that? What is tha 
Who are the Silents? What’s coming? The whole 
point of the Silence is next series. Also - who is 
River Song? Who is she really? That’s what we're 
going to find out next year,” explained Steven 
Moffat on Confidential. 

The BBC counted Doctor Who as one of its 
ongoing successful programmes at the end of 
another series, again rating strongly and giving 
enjoyment to audiences of children and grown-ups 


followed by The Big Bang at 8.05pm. 
һе backlash against Janet Kronbe 


comments regarding Matt Smith merited half a 


page of the new Radio Times on Tuesday 6 
letters both for and against the new lead 


printed under the title Just what the Doctor ordered?; 
overall, the verdict was positive in Matt's favour. 
Similarly, missives from Paul Butler and Andrew 


The 
Pandorica 
_Opens/The 
Big 


by STEVEN MOFFAT 


CAST: Matt Smith The Doctor and Karen Gillan Amy 
Pond with Alex Kingston River Song, Arthur Darvill 
Rory, Tony Curran Vincent (12), Bill Paterson Bracewell 
[12], lan MeNeice Winston Churchill (121, Sophie 
Okonedo Liz Ten [12], Marcus O'Donovan Claudio 
[12], Clive Wood Commander (12), Christopher Ryan 
Commander Stark (12), Ruari Mears Cyber Leader (121, 
Paul Kasey Judoon (12), Howard Lee Doctor Gachet 
[12], Barnaby Edwards Dalek [12], Simon Fisher 
Becker Dorium [12], Joe Jacobs Guard [12], Chrissie 
Cotteill Madame Vernet (12), David Fynn Marcellus 
(12), Caitlin Blackwood Amelia [13], Susan Vidler 
Aunt Sharon [13], Frances Ashman Christine [13], 
Barnaby Edwards Stone Dalek (131, William Pretsell 
Dave (13), Halcro Johnston Mr Pond (13), Karen 
Westwood Tabetha (131, Nicholas Briggs Dalek Voice 
(13; uncredited on 12]. 


tor were 


in the UK and across the world. “It was designed 
as a family programme,” emphasised Steven at 


six programme: 


UNCREDITED: Rob Caisey, Tim Cooper, John 
Ninnis Marines; Maria Honeker МААЕ; Nick Caffreys, 
Matthew Clifford RAF Officers; Natasha Green Female 
Civilian Secretary; Tim Driscoll Male Civil Servant; 
Barbara Fadden, Andy Jones, Azhar Miah, Kwesi Gepi 
Atte, Andrea Griffiths, David Ulett Guards; Nathalie 
Cuzner Double for River Song; Pina Harr} gton Double 
for Liz Ten; Jason Caplin White Man; Jason Collins 

Red Man; Jon Davey Spoce Suit Man; Alan Glet Insect 
Creature; Victoria Hayes, Marina Penhallurick Geisha 
Girls; Ryan Nicholls Creature; Unknown Double for 
River Song; Kristian Arthur, Levi Crosdale, Ben 

Ashley, Matt Doman, Pete Symonds, Claudio Laurini, 
Yinka Onitiri, Chester Durrant, George Bennett, 

Sam Hershall, Alistair Sanderson, Richard Knott, 
Justin Claridge, Alan Gill, Stewart Harding, Jeremy 
Harvey, Matthew Lias, Sion Price, Victor Richards, 
Marcus Smith, David Stock Romans; Garry Lloyd 
George, Charlie Pothecary Slaves; Kim McGarrity 
Riding/Stunt Double for River Song; Will Willoughby 
Double for The Doctor; Bean Peel Riding Double 
for Amy Pond; Andy Jones Double for The Doctor; Tim 
Baggaley Cyberman; Nicholas Briggs Cyberman 

Voice; Oscar Anderson, Kristian Arthur, Ollie Bryan, 
Dennis Gregory, Jamie jones, Christopher Miller, 
Andy Watts Romans; Dave Bishop, Steve Grant, Chris 
Lee, Craig Palmer, Colum Sanson Regan Romans 

Ben Ashley Supreme Dalek; Jon Davey, lan Hilditch 
Daleks; Kevin Hudson, Adam Sweet Cybermen; Ryan 
Nicholls, Alan Glet Sontarans; Pete Symonds, Richard 
Tunesi Judon; Chris Barber Blowfish; Scott Baker, 
Chester Durrant, David Stock Roboforms; Nathalie 


BAFTA, “It's the junction betw 
and adults’ programmes. It’s the one 
everybody sits and watches. So it is for adults, it is 
for children, it’s a rather brilliant idea — why don’t 
we make a television programme that everybody 
wants to watch, very, very specifically?” 


en children’s 


Cuzner, Barbara Faden, Samantha Bennett Silurians, 
Jeremy Harvey, Steve Roberts Weevils; Levi James 
Kudlek [sic]; Andy Jones Hoix; Oliver Hopkins, Claudio 
Laurini, Trevor Payne Sycorax; Nicholas Briggs 

Judoon Voice; Iwan Davies, Mali Davies, Max Harlow, 
Shahana Baron, Ella Garratt, Jordan Baker, Adam 
Frandakis-Williams Children; Barbara Fadden, Andy 
Jones, Azhar Miah Museum Attendants; Jason Caplin, 
Jason Collins, jon Davey, Alan Glet, Victoria Hayes, 
Marina Penhallurick, Ryan Nicholls Visitors; Sian 
Lewis, tan Darlington Roberts Museum Attendants; 
June Campbell, Elizabeth Ellis, Helen Evans, Oliver 
Hopkins, Lisa Morris, Christian Rae, Keith Rose 
Brian Tahr, Jayne Vaughan, Dave Wong, Bethlehem 
Darlington Roberts, Anthony Thomas, Triston Baron 
Visitors; Daniel Gear, Harry Lewis, Chantelle Evans, 
Wong, Chanelle Leung, Shante Baron Children; 
Courtney Hawkins Double for Amelia; Andy Elvin, 


First BROADCAST (BBC ОНЕ /ВВС HD) 


The Pardorica Opens 
The Big Bang 


REPEAT BROADCASTS 


19 June 2010 
26 June 2010 


BBC Three 
BBC HD 
BBC Three 
BBC HD 
BBC Three 
BBC Three 


The Pandorica Opens 
The Pandorica Opens 
The Big Bang 

The Big 

The Pandorica Opens 
The Big Bang 


20 June 2010 
21 June 2010 
27 June 20 
28 June 
2July 2010 
>} 2010 


Helen Irving Rory's Parents; Ceri Langridge Maid of 
Honour; John Hoffer, Gaynor Hoffer, Brian Powell, 
Jacynthe Powell Grandparents; Paul Whiston Vicar; 
Melanie Allen, Amy Louise Baker W 
Harji, Tim Reid Waiters; Adrian Byrne, Alphaeus 
Daniel, Tom Forrister, Emma Fouracre, Dawn Gani, 
Anne іукеп Garner, Samantha Hunt, Dave James, 
Jamie Jones, lan Kaye, Maureen St Lois, Jimmy Mack, 
Faye Louise Noriega, Liz Parry, Denzie Phipps, Joshua 
Picton, Gareth Prosser, Jade Smith, Peter Small, 
Rhiannon Ward, Nikki Warwick Wedding Guests; 

Sam Gould DJ; Demmi Baron, Georgia Whitlow, Eric 
Antunes Teenagers; Isobel Bass Child Bridesmaid; John 
William Carter, Kayleigh Baker, Maddison Baker, 
Cerys Sprake, George Greminos, Amber Morgan, Ellie 
Cursio Children; Stephen Bracken-Keagh, Nick Wilkes, 
Darryl Adcock, Paul Ganney, Paul Sparrowham, 
Vernon Keeble-Watson Crowd ADR. 


esh 


esses; 


6.gopm-7.30pm 48750” 


т-1.1$ат, 
7-15pm-8.o5pm ў 
Spm- 


| 
| 


п addition to the 13 episodes 
recorded for the 2010 series, 
Matt Smith and Karen Gillan 
recorded two special scenes, 
which wouldn’t be transmitted 
on television. 
entertain was looking 
for ways in which the DVD box set could offer 
nuinely exclus. 


somethin ” explained insert 


producer and series script editor Lindsey Alford of 


the two sequences recorded for the November 2010 
release of the Eleventh Doctor’s first series. The 
Doctor Whq production team looked at developing 
something narrative which could be additional 
material ‘over and above the original episodes. 
Featuring only the two lead cha 
would be cos 
be recorded on the standing set of 
the new TARDIS, and so afford an 
opportunity for more characte 
interplay. The pitch for these 


, these 


ffective as they would 


Mon 4 Jan 10 Upper Boat Studios: 
Studios 1+2 — The TARDIS 


scenes was ‘what happens between the Doctor 
and Amy’s adventures?’ For Amy, there must have 
been questions about the Time Lord, his amazing 
vessel and his previous companions which - while 
natural for the character to ask — would have 
slowed the pace ofa televised episode. It was also 
an opportunity to fill in gaps at two points in the 
narrative of the season. The first sequence fitted 
in between Amy’s departure in the TARDIS for the 
first time at the end of The Eleventh Hour and the 
pre-credit sequence of her floating in space outside 
the police box as The Beast Below commenced, 
The second then continued after Amy’s sudden 
advances on the Doctor at the conclusion of Flesh 

d Stone and examined his past relationships 


with earlier travelling companions, reiterating 


«IT’S 


CAMOUFLAGE” 


э»ззеетеөетеөөөөөө»з о 


ооо ово ооо о 


On her first journey aboard the TARDIS, 
Amy asks the Doctor why his time machine looks 


like a police telephone box 


THE DOCTOR: It’s camouflage. It’s disguis 
as a police telephone box from 1963. Every 


od 


time the TARDIS materialises in a new location, 
within the first nano-second of landing, it 
analyses its surroundings, calculates a twelve- 
dimensional data-map of everything within a 
thousand mile radius, and determines which 
outer shell would blend in best with the 
environment... and then it disguises itself as a 
police telephone box from 1963. 


From Meanwhile in the TARDIS 
by STEVEN MOFFAT 


his reasons for suddenly gate crashing Rory’s 
stag night at the start of The Vampires of Venice. The 
seque 
Moffat, who obviously had the best understanding 
of the character interplay throughout the series and 
could craft two very enjoyable interstitial scripts. 


5 were written by showrunner Steven 


he first script for Doctor Who 1: 
2|Entertain Shoot by Steven was 
described cene 1: A few minutes 

after the end of episode 1’ and 
drafted on Thursday 10 December. 

The function of this sequence was to introduce 

the TARDIS to Amy, along with the concept of 

ternal appearance being that of an obsolete 
box and the faulty chameleon function 


‘The other sequence was ‘$ 
of episode 5" drafted a week later on Thursday гл 


ene 2: Pick up from end 


December; this focussed more on the Doctor’s age 
and his platonic relationships with his many female 
companions aboard the TARDIS. Amy and the 
Doctor than watched ‘on the big monitor ~ in rapid 
succession, all the women who have travelled with 
the Doctor down the years.’ 

The two sequences had to be recorded іп а single 
studio day, and it was decided that this should be 
the first day that work resumed after the Christmas 
break - Monday 4 January 2010. such, it would 
be part-way through Block Five — covering The 
Vampires of Venice and Vincent and the Doctor — which 


п {һе second scene, Amy 
ties are с 


“There was a distinct 
spring in Matt’s step - 
| he was now ‘officially’ 
| the Doctor.” unosey airon 


done іп The Eleventh Hour — that “bow As establish 
” The failure of the TARDIS’ 


was being directed by Jonny Campbell. Because of 
this scheduling, producer Lindsey Alford wanted 
a different director to handle the DVD scenes, and 
Euros Lyn – who had handled numerous different 
episodes of Doctor Who since production had 
resumed in 2004 - was approached. Euros и 
able to take on this assignment before working on 
BBC One's Sherlock for executive producers Steven 
Moffat and Mark Gatiss. The director prepared his 
shot list on his way back from the London press 
screening of The End of Time Part One on Thursday 
17 December 2009. 

“There was a distinct spring in Matt’s step - he 
was now ‘officially’ the Doctor, his regeneration 


the vast dispari 


The Tomb of the Cybermen (196: 


thousand years” in Docto 


Silurians (1970), 749 to 7¢ 


fourth incarnation from The 


(1976) to The 

in Revelation of the Daleks 
Trial of a Time Lord (19 
the Rani (1 
(2007) and go6 in Th 


eccee 


over th 


ho and the 
during his 
‘ain of Morbius + (ple 
oll (1978 
85) and The 

3 in Time and (played by 

), 903 in Voyage of the Damned 
д of Time (2009/10). 
in Inside the Spaceship (1964), 


watched by millions of viewers on New Year's Day, 
Lindsey told DWM. Following the festive break, 
Matt and Karen returned to Upper Boat and 
* the TARDIS set on Monday 4 January 2010 
where recording was scheduled for 8am 
to 7pm. Wearing their appropriate 
costumes to fit between the episodes, 
the sequences were taped in order by 
Euros Lyn, following which Johnny 
Campbell performed pick-up shots on 
the TARDIS set for Vincent and the Doctor. 
Editing was minor for the twp items. 
In the first sequence, the Doctor’s description 
of how the TARDIS’ camouflage was*supposed 
to work originally had him commenting that 
his ship “detects and extrapolates all prev: 
cultural norms” from its surroundings. After the 
Doctor explained how he was alien, Amy replied, 
“But... you're not green or anything.” “Green isn’t 
obligatory,” responded the Doctor, “Popular, yes.” 
In the second, the Doctor's original comment оп 
his age was “I'm 907, and that’s a lie for a start, 
I lost track ages ago. I could be a million by now.” 
Publicity shots of many of the Doctor’s female 
companions were then shown on the TARDIS 
scanner screen. Each of the sequences — 


ling 


which ran 
to 3'17” and 354” respectively - opened and closed 
with the series logo, while the end of the second 
interlude also featured an existing shot of the 
TARDIS travelling along the time vortex, en route 
for Leadworth, June 2010, 

Entitled Meanwhile in the TARDIS, the two 
scenes were amongst the bonus features included 
on the DVD and blu-ray box set of Matt Smith’s 
début season — titled Doctor Who: The Complete Fifth 
Series — published by 2|entertain on Monday 
November 2010. 


46o in (played by Freema Agyeman, from 2007 to 
45 p 8 7 


several 2010), Donna Noble (played by Catherine 
Tate, from 2006 to 2010), Polly (played 

by Anneke Wills from 1966-7), Jo Grant 

by Katy Manning, mainly from 

9), 1971-3), Zoe Heriot (played by Wendy 
Padbury from 1968-9), Victoria Waterfield 
borah Watling from 1967-8), 
the second incarnation of Romana (played 
by Lalla Ward from 1979-81), Leela (played 


by Louise Jameson from 1977-8), Barbara 


compared the Doctor to 
great big bat signal in 
the sky,” referring to the 
image projected into the 
sky by the Gotham City police department 
to summon the Caped Crusader in ОС" 
famous Batman comics, The Doctor then 
initially described himself as Gandalf, the 
wizard created by JRR Tolkien for the 1937 
fantasy novel The Hobbit and later featuring 
in the trilogy The Lord of the Rings, However, 
he then changed his mind to “the little 
in reference 
ncient and learned 
Jedi Master introduced in the 
1980 movie The Empire Strikes 


green one in Star Wars. 


оа: 
to Yoda, ti 


Back and featuring in its 
sequels and prequels. 

In the first scene, the 
Doctor claimed - as he had 


camouflage mechanism — as first witnessed 
in the episode The Cave of Skulls (196 
discussed, and had been previously debated 
in stories such as ГодороЊ (1981) and Attack 
of the Cybermen (1985). The sequence | 
into the pre-credits of The Beast Below with 
Amy floating outside the TARDIS. 
In the second scene, Amy commented 
оп the Doctor not letting her chang: 
out of her nightie from the end of The 
Eleventh Hour for ages; indeed, she wore 
this throughout The Beast Below. The 
Doctor gave his age as 907, in 
line with his comments in Flesh 
and Stone and also - latterly 
- їп An се; іп unused 
dialogue, he also claimed 
to have lost track of his 


age, accounting in part for 


ле TARDIS kept visual records, and these 
accessed by the Doctor and Amy 
The montage of the Doctor's 


were no 


previous companions 
comprised Rose Tyler 
(played by Billie Piper, 


from 2005 to 2010), Sarah 


since 2007 in The Sarah 
Jone Adventures), the 
first incarnation of 
Romana (played 
by Mary Tamm 
from 1978-9) 

shaw (played 
by Caroline 


John in 1970), 


Wright (played by Jacqueline Hill from 


Fielding from 1981-4) and Peri Brown 
(played by Nicola Bryant from 1984 
“Miss out the metal dog, why don't 
you?” fumed the Doctor, in reference to 
the robot dog Ко, the first incarnation 
of which had been introduced in 
The Invisible Enemy (1977) while 
the latest version was part of 
the format of The Sarah Jane 
Adventures. Amy picked up on 
Leela, the savage warrior 
of the Sevateem, in 
particular, commenting 
bikini,” 
before the Doctor 


on her “leat 


course for Rory 
ight as seen in The 
Vampires с 


DVD bonus scenes 


THE ELEVENTH DOCTOR 


CREDITS 


Written by Steven Moffat [1-2,4-5,12-13,M], Mark Gatiss [3], 
Toby Whithouse [6], Simon Nye (7), Chris Chibnall (8-9), 
Richard Curtis (101, Gareth Roberts (111. Produced by Tracie Simpson 
(1,4-7,10-11], Peter Bennett [2-3,8-9,12-13], Patrick Schweitzer 
(6,10); uncredited: Erika Milutin (6,101; Lindsey Alford [М]. 

Directed by Adam Smith [1,4-5], Andrew Gunn [2-3; uncredited 
inserts for 12], Jonny Campbell (6,10; uncredited 2nd unit on 11 

and inserts on 12), Catherine Morshead (7,11), Ashley Way 

[8-9; uncredited and unit on 4-5), Toby Haynes [12-13]; 


uncredited Euros Lyn (2,М), Alice Troughton (and unit оп 4]. 


Daleks Created by Terry Nation (3,13; uncredited оп 12]. 1st Asst 
Director John Bennett (1,6,10; uncredited on 4-5,12,М1, Steve 
Robinson [2-3; uncredited on 12), Оап Mumford (4-5), Kiaran 

n 131, Marcus Catlin (8-9,12-13) 
1111, Steffan Morris [2], 


Murray-Smith (7,11; uncredited 
uncredited: jonathan Hunter 
Geoff Skelding [2,4-5], Sarah Davies (4-5). 2nd Asst Director 

James DeHaviland (1-13; uncredited on М); uncredited: Недаі-Јоу 
Taylor-Welch (1,6,8,101, Daniel Кгітапоміс (6,10,121. 3rd Asst Director 
Heddi-Joy Taylor-Welch [1-13; uncredited оп М); uncredited: 

David Chalstrey (1,6,8,10], Jenny Morgan (2,4-5), Arwel Wyn Evans 
[7,11-13], Alison Jones (7,11-13). Runners Nicola Eynon Price 

(1-13), Laura Jenkins [1-13]; uncredited: Sian Lewis (1,3,6), 

Daniel Wheatley (1,10), Jenny Morgan (1,4-6,9-10), Ben Edge [3] 
Tom Evans (4-51, Alison Jones (4,121, Nikola Burada [6,10,12), 
Marko Drazenovic (6,10,12), Delmi Wyn Thomas (12). Location 
Managers Gareth Skelding [1-13; uncredited on М], Paul Davies 

(1-51, Christian Reynish [8-0]; uncredited: Maroje Zanetic [6,10,12], 
Smiljan Tolj (6,10,12], Pero Koja (6,10,121, мап Roberts [7,11 

Unit Manager Rhys Griffiths [1-13; uncredited оп М1; uncredited 
Bobby Williams (2-3,12-131. Assistant Unit Manager Geraint Williams 
[2-3; uncredited оп 4]. Production Manager Holly Pullinger 
[1,4-6)10; uncredited on 121, Steffan Morris (2-3,8-9,12-13: 
uncredited on 4-5,М); uncredited: Natasa Petrovic 16,10,12] 
Production Co-Ordinator Jess Van Niekerk (1-3,5-13; uncredited оп 
4,М); uncredited: Maja Miljkovic (610,12). Production Management 
Asst Claire Thomas [1-13]. Production Runner Sian Warrilow (1-13) 
uncrediged: Denise Uljevic [6,10,12]. Asst Production Accountant 
Carole Wakefield [1-13]. Script Editor Lindsey Alford (1,4-5,8-9, 
11-13]¢ Brian Minchin (2-3,6-7,101. Continuity Non Eleri Hughes 
[1-13]; uncredited: Nicki Coles [1-5,12], Pam Humphries [4-5], 
Eleri Wyn Jones (11,13). Camera Operator Joe Russell [1,4-5]. 

Martin Stephens (2-3; uncredited on 1,101, lan Adrian (6,8-то; 
uncredited on 7), Richard Stoddard [7,11; uncredited on 13] 

Rob Arrowsmith (12-131; uncredited: Nick Dance [1], Kevin Rudge 
[2,9], © [12]. B Camera Operator Matthew Poynter [6-7,10], 

lan Adrian [11], Focus Pullers Steve Rees [1-13], Matthew Poynter 
[1,8-9,10,12-13; uncredited on 2), Shirley Schumacher [2-3; 
uncredited on 1], Anna James (4-5; uncredited оп 8-9); uncredited: 
Terry Bartlett [1-2,4-5], Mani Paliwala Blaxter [1,5,6 
Dean Thomas [2], Jon Vidgen [2], Erin Stevenson (27, Kevin Scott 
14-51, Mari Yamamura (5), Chris Reynolds [7,11], James Scott (121 
Grip John Robinson (3-13; uncredited оп М]; uncredited: 

James Holloway [1], Dave Holiday (1-2,4-5], Phil Coleman [1], 
Steve Ellingworth [2,4-5], Dai Hopkins (2), Clive Baldwi 
10-11,13], Ron Fleet (9), Bobby Williams [12], Allan Hughes [12]. 
Camera Assistants Tom Hartley [1-13], Jon Vidgen [1~ 


6-7 


J; uncredited: 


Alia Bianco (1, Pete Cartwright [1,10], Sarah Mahoney [1], 

Clare Connor [1], Kyle Brown (2,12), Luke Brown [2-3], 

5уейалпа Miko [2,4], Mari Yamamura (4-5), Simon Rudge [7], 
Jamie Phillips (8-9,12-13], Leanne Rene [8-9], John Davies (12-13) 
Camera Trainee Darren Chesney (7-8, 11-13; uncredited on 1-2,4-5]. 
Boom Operator Dafydd Parry (1-13); uncredited: Ramon Pyndiah 
2,61, Adam Ridge (4-5), Adam Margettes (11). Sound Maintenance 
Engineer Jeff Welch [1-13]. Gaffer Mark Hutchings (1-13; uncredited 
оп М). Best Boy Pete Chester (1-13; uncredited on М). Electricians 
Ben Griffiths [1-13], Steve Slocombe (1-13), Bob Milton [1-13], 
Alan Tippets [1-13]; uncredited Paul Daley [2], Clive Johnson [6,10], 
Steve Guy (6,10). Stunt Co-Ordinator Crispin Layfield (1-13); 
uncredited: Dean Forster [9], Nrinder Dhudwar 191, Rocky Taylor 
(121. Stunt Performers Stewart James [3], Gordon Seed [6-7], 
Belinda McGinley [7], Dani Biernat (7), Helen Steinway-Bailey [7]; 
see uncredited cast by episode for uncredited appearances. 
Supervising Art Director Stephen Nicholas (1-13; uncredited on М]. 
Assistant Art Director Jackson Pope [7,11]. Associate Designer James 
North [1-6,8-10,12-13;uncredited on М). Art Dept Co-Ordinator Amy 
Pope Oakes [2-13; uncredited on 1,M; credited as Amy Pope on 2-5 
and Amy Oakes on 6-7,10-13). Production Buyer Ben Morris (1-13). 
Set Decorator Keith Dunne (1,6-7,10-11, Arwel Wyn Jones [2-3], 
Julian Luxton (4-5,8-9,12-131. Props Buyer Sue Jackson Potter (1), 
Catherine Samuel [2-3,6-7, 10-111, Adrian Anscombe [4-5,8-9, 
12-13]. Standby Art Director Ciaran Thompson (1,4-5,12-131, 
Dafydd Shurmer [2-3], Tristan Peatfield (6,10; uncredited on 12), 
Ellen Woods (7,11; uncredited оп 4-5], Arwel Wyn Jones (8-0); 
uncredited: Matthew Ireland [2], Nick Murray [4], мо Husnjak 
(6,10,12). Set Designer Rhys Jarman [1,8-9], Ben Austin [2-6,10, 
12-13], Al Roberts (7,111. Storyboard Artist James Iles (1,6-13), 


Rod Knipping [2-3], Matthew Savage [4-5]. Concept Artists 
Richard Shaun Williams [1-13], Peter McKinstry [1-13]. Graphic Artist 
Jackson Pope [1-6,8-10,12-13]. Standby Props Phill Shellard [1-13], 
Tom Evans [1-13]. Standby Carpenter Will Pope (1-13); uncredited: 
Terry Horle [1], Zvonko Vrbanac (6,10,12), Ratko Bilus [6,10,12) 
Standby Rigger Keith Freeman (1-13; uncredited оп М]; 

uncredited: Dave Mountstevens [1,4-6,8-10,12]. Standby Painter 
Ellen Woods [1-6,8-10], Clive Clarke [7,11], Kate Meyrick [12-13]; 
uncredited: Neane Wilder [1], Josip Bauk [6,10,12], Josip Rodbinic 
(6,10,12]. Props Master Paul Aitken [1-13; uncredited on М] 
uncredited: Nenad Drljaca (6,10,12), Danijel Markus (6,10,12), 

Vid Simunjak [6,10,12]. Props Chargehand Matt Wild [1-8,10-13] 
Dressing Props Martin Broadbent [1-13], Rhys Jones [1-6,8-10], 
Philip Everett-Lyons Г7,11-131. Art Department Driver Tom Belton 
(7.11-13). Props Fabrication Manager Barry Jones [7,9-13] 


SERIES ONE 


Props Makers Penny Howarth [1-13], Nicholas Robatto [1-13]. 
Practical Electrician Albert James (1-13). Construction Manager 
Matthew Hywel-Davies [1-13]; uncredited: Sasa Spoljaric (6,10,121. 
Construction Chargehand Scott Fisher (1-13). Construction Workshop 
Manager Mark Hill (6-7,12-13]. Scenic Artists John Pinkerton 
[1,3-7,10-13], John Whalley [1,3-7, 10-131. Graphics BBC Wales 
Graphics [1-13]. Title Sequence Framestore (1-13). Roaming Eya 

SFX Directors Anthony Dickenson [1], Dan Lowe [1] 

Costume Supervisor Bobby Peach [1 (as Bobbie Peach), 4-5, 6 

(as Bobbie Peach), 7, то (as Bobbie Peach), 11; uncredited on 12,М1, 
Lindsay Bonaccorsi [2-3,8-9,12-13]. Crowd Supervisor 

Lindsay Bonaccorsi (6,10). Costume Assistants Sara Morgan (1-13), 
Maria Franchi [1-13]; uncredited: Amy Brown (1-2), Vicky Salway 
[1-2,12], Louise Martin (2-5,12), Karen Ellams Thomas [4], 
Maxine Brown [4-7,10-13], Martina Karla Franic (6,10), 

Ana Kalafatic Kovacevic (6,10), Charlotte Mitchell (6,10), 

Amy Clarke (8-9,12), Andie Mear (12). Costume Trainee 

Nikki Lightfoot [7-8, 11-131. Make Up Supervisor Pam Mullins 
[1-13; uncredited оп М). Make Up Artists Abi Brotherton (1-13), 
Morag Smith [1-13]; uncredited: Derek Lloyd (11, Ros Wilkins 

(1.6 012-131, Julie Davies (1), Cathy Davies (2-7,10-13], 

Julie Davies (23,12), Sarah Astley Hughes [4-5], Snjezana Gorup 
(6,101, Stefanija Roso (6,10), Alison Singh (6-7,10-131, 

Marcus Whitney [7]. Thanks To Temple Clark (1) & Alastair Siddons* 
(з: second unit director], Casting Associates Andy Brierley 
[1-6,8-10,12-13), Alice Purser (1-6,9-10]. Unit Drivers Sean Evans 
(11-13; uncredited on 1-4,6-9,10,М1, Wayne Humphreys (1-13; 
uncredited on 1-10,M], Darren Crowlegroves (1-13; uncredited 
оп 2-5,M); uncredited: Wyn Finney [10]. Assistant Editor Cat Gregory 
3-51, Becky Trotman (6-13). VFX Editor Ceres Doyle [1-5], 

Cat Gregory (6-13). Post Prod. Supervisors Chris Blatchford 
[1-6,8-g,11-13], Samantha Hall (1-6), Ceres Doyle (7-10,131, 

Nerys Davies (7,11-12). Post Prod. Co-Ordinator Marie Brown [1-13]. 
Dubbing Mixer Tim Ricketts [1-13]. Supervising Sound Editor 

Paul McFadden (1-13). Dialogue Editor Darran Clement [11] 

Sound Effects Editor Paul Jefferies (1-13). Foley Editor Helen Dickson 
[1-69-10]. Colourist Mick Vincent [1-6,8-10,12-13], Jon Everett 
[7,11]. On-Line Conform Matthew Clarke [1-6,8-10], Mark Bright 
[1-6,8-10,12-13), Geraint Parri Huws [7,11], Jeremy Lott [7,11] 

Lead 30 Artist Matt McKinney (12-13). Lead Animator Мей Roche 
[12-13]. 3D Artists Jeff North (12-131, Darren Byford (12-131, 
Wayne Duncan-Smith (12-13), Adrian Bell (12), David Jones (121, 
Ruth Bailey (12-13), Serena Cacciato (12-13), Andy Guest [12-13], 
Dominic Anderson [12-13], Nick Bell (12-13), Zahra Al Nabib [12], 
Nick Webber [13]. Lead Digital Matte Painter Simon Wicker [12-13] 
Digital Matte Painters Ron Bowman [12-13], Alex Fort (12-13), 
Charlie Bennett (12-131. 2D Supervisor Izzy Barber (12-13). 
Compositors Greg Spencer [12-13], Joe Courtis (12-13), 

Arianna Lago (12-13), Bryan Bartlett (12-13), James Moxon 
{12-13}, Lyndall Spagonletti (12-13), Grainne Freeman (12-13), 
Tim Barter (12-131, Rosemary Chester (12-13), Frank Hanna 
[12-13], James Etherington (13), Sara Bennett [13]. VFX Co-Ordinators 
Alex Fitzgerald [12-13], Lorna Dumba [12-13] 


With Thanks To The BBC National Orchestra Of Wales [1-13] 

and Martha Freud (зо: writer's РА). Conducted and Orchestrated by 
Ben Foster [7-8,11-13; uncredited on 1-6,9-10). Mixed by 

Jake Jackson (7-8,11-13). Recorded by Gerry O Riordan (7-8,11-13) 
With Special Thanks To Nikki Wilson [1: producer of pre-credits 
sequence). 


Script Editor Emma Freud [то], Original Theme Music Ron Grainer 
[1-13]. Casting Director Andy Pryor CDG (1-13); uncredited: 

Sasa Pirolic [6,10]. Production Executive Julie Scott [1-13] 

Production Accountant Ceri Tothill [1-13]. Sound Recordist 

Bryn Thomas [1-13; uncredited on М]; uncredited: Jeff Matthews 
[1-2,4-7,9-13], Richard Dyer (2), John Thomas (4). Costume Designer 
Ray Holman (1-13; uncredited on М]. Make-Up Designer 

Barbara Southcott (1-13; uncredited on М]. Visual Effects The Mill 
{1-4,6,8-10; uncredited оп 5), BBC Wales Graphics (7,111; 
uncredited: Craig Higgins [М], On-Set Visual FX Supervisor 

Dave Houghton [12-13; uncredited оп 1-11]. Executive Visual FX 
Producer Will Cohen (12-13; uncredited on 1-11]. Visual FX Producer 
Jenna Powell (12-13; uncredited on 1-11). Special Effects Real SFX 
[1-6,8-13; uncredited on М); uncredited: Drago Poldrugac [6,10,12], 
Marko Poldrugac [6,10,12]. Prosthetics Millennium FX [2-5,8-9, 
12-13; uncredited оп М). Music Murray Gold [1-13] 

Editor Jamie Pearson (1,6-7,10-111, John Richards (2-3), Will Oswald 
14-51, David Barrett (8-01, Mat Newman (12-13). Additional Editing 
Matt Newman [2]. Production Designer Edward Thomas [1-6,8-10, 
12-13; uncredited оп М], Tristan Peatfield (7,11; uncredited оп 
12-13]. Director Of Photography Owen McPolin (1; uncredited оп 
4-51, Graham Frake (2-3; uncredited on 10,12], Damian Bromley 
14-51. Tony Slater Ling (бло; uncredited on 2,12,М), Erik Wilson 
171, Mark Waters [8-9], Simon Archer [11; uncredited on 7,10,13], 
Stephan Pehrsson [12-13]; uncredited: Ciaran Tanham [1-2,5], 
Peter Thornton [1-2,5], Kevin Rudge (4-5), Sarah Bartles-Smith 
[12-13]. Line Producer Patrick Schweitzer [1-13, М], Executive Producers 
Steven Moffat [1-13,M], Piers Wenger (1-13,М1, Beth Willis (1-13,М1- 
ВВС cymru wales bbc.co.uk/doctorwho © BBC MMX 


М refers to the Meanwhile іп the TARDIS sequences for the series DVD 
which has no on-screen credits. 
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